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BY SPECIAL APPOINTMENT 
TO H.M. THE KING 


Decorators and Furnishers 


-o in the Old Styles: 


Schemes and Estimates submitted free. 


A VERY FINE OLD MAZER. 


The following extract from Chaffer’s book on Gold and Silver Plate aptly describes this fine specimen, which 
is in an excellent state of preservation :— 


‘‘Rarly Mazers had a rim above, and a small rim for foot below, being wide and shallow and generally haying 
an inscription round the upper rim.” The rim of this one has the initials ‘P.M.W.’ engraved thereon. ‘‘ The 
latter ones are generally deeper and often mounted on high feet. Inside, in the centre, there is usually a flat 
plate called the print or boss, often ornamented with a shield of arms or other design.” In this specimen it 
is a rose. 


The date of this Mazer is probably about 1450, and it was secured privately from the family of a celebrated 
authoress. 
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LITCHFIELD «Co's GALLERIES 


BiarHane THOS. G. LITCHFIELD 
WALTER L. BROTHERS 


Old Panelled Rooms + Antique Furniture 
Marble and Wood Mantelpieces, etc. 


Z # 7G 
Pit sis : 


Genuine Old Mahogany Chippendale Side Table with a very rare Mahogany Parqueterie Top. 
5 ft. 3 in. long, 2 ft. 5 in. deep, and 2 ft. 9 in. high. 


Choice collection of Antique Pieces on sale. Also reproductions from fine old models. 
FURTHER PARTICULARS FROM 


LITCHFIELD & Co. Decorators & Upholsterers 
3 + BRUTON STREET - BOND STREET - LONDON - W. 


Telephone: Mayfair 456 Telegrams: ‘‘Litchbro, Westo, London” 
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W. F. GREENWOOD & SONS, 


144 Clifford St., Bond St., W. 
LONDON 


24, Stonegate, 


YORK 


10, Royal Parade, 


HARROGATE 


Established 1825 


‘*Wlessrs. Shepherd’s collections are always interesting 
to the Student of English Painting.””-—The Athenzum. 


SHEPHERDS 


EXHIBITION 


of SELECTED PICTURES by 


Early British Masters 


“An Exhibition of remarkable variety 
and value.””—The Burlington Magazine. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers 
and Collectors to the above Exhibition, 
now open in their Fine Art Gallery, 


27, King Street, St. James’s Sq., 
LONDON. 


“Good pictures of the Early English School are becoming 
more and more difficult to find; but Messrs. Shepherd, in King 
Street, have always something which is worth the attention of 
the amateurs of that school.”—The Times. 
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An exceptionally rare and genuine pair of Charles II. 
Chairs, in perfect condition, with finely executed 
floral carving, original cane seats and backs. 


Telegraphic Address: 
“*Kleinbergé, Paris’”’ 
**Sperberge, New York’”’ Established 1848 


F. KLEINBERGER 
PARIS, 
9 rue de I’Echelle. 


NEW YORK BRANCH: 
709, Fifth Avenue. 


Telephone: 288-72 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools: 7s 


High-class Primitives of all Schools 


LIMITED 
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Genuine Antiques 


A Fine Sheraton Wardrobe in Original Untouched Condition 


Connoisseurs and all interested in Antique Furniture are 
cordially invited to inspect the immense collection, including 
an exceptional selection of XVIII“” CENTURY BEDROOM 
FURNITURE, on exhibition in the galleries of 


MAPLE & CO 


By Appointment to H.M. the King 
moO eNHAM COURT ROAD 
PARIS . LONDON BUENOS AIRES 
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of every kind in the possession 
of private individuals, now for 


——— sale or wanted. ——— 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of ‘‘The Connoisseur” into direct 
communication with private individuals desirous of buying 
or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effectedasale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 35-59, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. ; 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to ‘‘The Connoisseur” 
Register, Hanover Buildings, 55-39, Maddox Street, 
London, W. 

No responsibility 
‘“‘The Connoisseur ”’ 


is taken by the proprietors of 
with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Old Spanish Jewellery for sale.—Paste, Rose Diamond, 


Topaz, Amethyst, Pearl, etc. 


Very moderate prices to 
clear. Large collection. 


[No. R5,684 
Wanted.—Spode Felspar Porcelain, also Porcelain 
marked X. @. F. (impressed), with or without the word 
“*Spode” or ‘*Spode Felspar.” Also wanted marked 
Swansea Tea Service, [No. 5,685 
Collectors are invited to communicate with Adver= 
tiser, who is working out a scheme to the advantage of 
all private collectors. Please mention your speciality. 
[No. R5,686 
For Sale.—Baxter Prints and Le Blond Ovals. 
[No. R5,687 
Fine Private Collection (Etchings and Engravings), 
Rembrandt, Durer, Ostade, etc.; also fine 
Portraits. (No dealers.) [No. R5,688 
Coalport Dinner Service, for twelve, fluted pattern, 
painted black and gilt, with pearl dots. Price £20. 
[No. R5,689 
Jacobean Oak Settle, 6 feet, panelled back, perfect preser- 
vation. £6. [No. R5,690 
For Sale.—‘‘ Connoisseur,” bound, from the commence- 
ment. Offers. [No. R5,691 
For Sale.—Pair of Sheffield Plate Wine Coolers. 
Price £10. [No. R5,692 
Wanted.—‘‘ Connoisseur,’’ Volumes 18 to 28 (forty- 


four numbers). Particulars. [No. R5,693 
For Sale.—‘‘ Punch,’’ Vols. 1 to 89. Excellent condition. 
Offers wanted. [No. R5,694 


Keys, Medieval to Seventeenth Century. Small 
collection for disposal. [No. R5,695 

Autograph Letters and Signed Photographs of 
Celebrities, for sale. (No. R5,696 

A Staffordshire Jug, date 1800; holds ten gallons, cir- 
cumference 33 inches. Colouring blue, green and red, on 
white ground, Oriental landscape decorations. 


[No. R5,697 ° 


Pair of Oil Paintings, Portraits, dated 1751, in the 
original carved frames. [No. R5,698 


Wheildon Toby Jug for sale.—Ofters, [No. R5,699 


Old Village Club Brasses.—Choice collection for dis- 
posal; also single specimens, named and mounted. 
Photos. [No. R5,700 
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Pair Carved Oak Figures, 
Best period Renaissance. Brought from Roman 
monastery fifty years ago. Offers. [No. R5,701 

For Sale.—Davenport Tea and Coffee Service, thirty- 
six pieces, gold, blue and white, very decorative. £25. 

[No. R5,702 

The ‘‘Connoisseur,’’ from the commencement, first eight 
volumes bound with indexes in red morocco, remainder 
unbound. What offers ? [No. R5,703 

Life-size Marble Figure of Adrian (Roman Emperor), 
at one time in the art collection of General Augustus 
Andrews, of Velore, Bath. Enquiries invited. 

[No. R5,704 

Old Stained Glass Window, historical subject, 4 ft. 3 in. 
by 3 ft. 74 in., representing one of the Edwards at 


prayer. Beautiful colour scheme. Can be seen in West 
End. Photo sent. [No. R5,705 


Continued on Page XIV. 


five feet high (caryatid). 


OLD OAK PANELLING WANTED. 


Send full particulars of period, quality, and quantity to 
BENJAMIN'S GALLERIES, 60, Conduit Street, 
LONDON, W. BS a 25 Good Prices Paid. 


GENUINE CLEARANCE SALE-CHINA, ANTIQUES, etc. 


15 % to 50 / Reductions. Premises coming d E 
A. G. HARRISON, 30 King: St., Gheapside, E.C. 
ANTIQUE SILVER Messrs. WILLIAM HAMILTON ®& SON, 
* Goldsmiths & Silversmiths, 7I, George 


Street, Edinburgh, have a valuable private collection of Antique Silver 
to dispose of, including some very rare pieces. 


COLOUR PROCESS PHOTOGRAPHY OF PICTURES, PORCELAIN, ETC. 

These reproductions will be found most useful by dealers for 

submitting to customers who are unable to call. Mr. Ewart Millar, 

who makes a speciality of this photography, will call personally on 

receipt of a letter addressed to 8, Margravine Gardens, Baron’s Court, W. 
Telephone No. 4014 Western. 


S. ALLEN & CO., 3, The Facade, 


CHARING CROSS, W.C. 
— Police Relics. — Antiques. 
Fine old Pictures, Prints, and Engravings a Speciality. 


Early Arms. 
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A VERY RARE AND GENUINE OLD HEPPELWHITE MAHOGANY CHINA CABINET 
WITH SECRETAIRE, FITTED NUMEROUS DRAWERS, PIGEON HOLES, AND 
MOVABLE SHELVES. HEIGHT, 6 Fr 7 IN. WIDTH, 6 Fr. 2in. DEPTH, 1 Fr. 11 IN. 


Our new Booklet, C27, ready March 15th, 
will be sent post free upon application. 


73-85 Oxford Street, 18 East 57th Street, 


LONDON. NEw YORK. 
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35-39, Maddox Street, W. 


CONTENTS. 
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PAGE 
MR. FRITZ REISS’S MEZZOTINT PORTRAITS. Parr III. By C. RecinaLD GRUNDY. 
(With ten illustrations) - - : 2 2 : = : : - me 1: 


FORRER’S “DICTIONARY OF MEDALLISTS.” (ReviEwep.) (With eighteen illustrations) 147 


FLORAL PAINTING ON PORCELAIN: ENGLISH SCHOOL. By W. Turner. (With 
fifteen illustrations) - e 5s e 2 2 : 4 : 2 2 - 753 


NOTES AND QUERIES. (With five illustrations) - : : - - - - - 162 00 
[Continued on page VIII. 


W. WILLIAMSON & SONS, GUILDFORD 


27 miles from London 


Open Saturday 
Half-day Wednesday 


Tel. No. 19 


Vans Deliver 


in London 


OLD ENGLISH FURNITURE Largest Collection in the Kingdom 


EXQUISITELY DISPLAYED IN EXTENSIVE GALLERIES 
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\ special feature this 


month of Hampton’s extensive 
ollections of Antiques 


1s a selection of fine examples of 


English Seventeenth Century 
seaweed Marqueterie Furniture. 


Rare English Marqueterie, XVIIth 
Century, 2 ft. 6 in. by 2 ft. 2 in. 


XVIIth Century Chiming 

Clock, by Simon Lambe, 

Rochester, 7 ft. 6 in. high, 

Fine Seaweed English Marqueterie, XVIIth Century, very fine English Mar- 
in original condition, 3 ft. by x ft. 12 in. queterie. 


.MPTON & SONS, One of the many advantages 
D., have no con- of going to Hamptons is that 
tion whatsoever they pay carriage to any rail- 


any other PALL MALL LONDON 


mishing House. 


way station in Great Britain 


or to any port in Ireland. 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES. (With three illustrations) - - : - = = 3 . 5 5 ; - 166 
IN THE SALEROOM - - - - - - - - . : é 3 = - Tis 
CURRENT ART NOTES. (With four illustrations) — - - - - - S ; -  5%5 

THE CONNOISSEUR BOOKSHELF. (With two illustrations) - - - - - - - «11858 
ANSWERS TO CORRESPONDENCE - - - - = = : . : - 191 
HERALDIC CORRESPONDENCE - - - - - - = = s . - 192 
HISTORY OF SHEFFIELD PLATE. (Revirwep.) (With sixteen illustrations) - . - 193 

ANTIQUE SILVER AND SHEFFIELD PLATE. By J. Starxig GaRDNER. (With thirty-five 

illustrations) - - - - - - - = - 2 2 = = 2 - 199 

PLATES | 

THE ADORATION OF THE KINGS. By Masuse - - - - - - - - frontispiece | 

[Continued on page X. 
ELLETT LAKE @ SON. | HARRIS & SINCLAIR | 
J. i Established 1830 ——— ) 


Experts in Precious Stones, SUPERB EXAMPLES 
OF OLD IRISH SILVER 


Goldsmiths G Silversmiths, 
Licensed Valuers for Probate, Gc. 


43, High Street, EXETER 


Established 1833, Telephone 320, 


Genuine Old English Jewellery set with Old Brazilian 
Diamonds, Pearls, Rubies, Marcasite, etc, 


Circular Basket, Pierced and Repousse, in original and 


JEWELS, MINIATURES, ENAMELS, WORKS OF ART, perfect condition. Dublin Hall Mark 1752 
SIZE, 14 INCHES DIAMETER; DEPTH, 3} INCHES 
OLD SHEFFIELD PLATE, &c. ’ (Guaranteed Genuine. ) 


Utmost Value given for above, either in Cash or Exchange, 4 fs N assau St., DU B wl N 
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Interesting Collection of OLD CHINA, ANTIQUE SILVER PLATE, 
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COINS AND MEDALS 


OF ALL PERIODS. 


COINS OF ANCIENT GREECE 


Stater of Metapontum with head of Ceres 
Circa 300 B.C. 


Tetradrachm of Alexander the Great 
336— .C. 
6—323 B.C Syracusan Medallion 
Circa 410 B.C. 


—=4 -» Henry V. 1413—1422. 


Edward Ill. 1327—1377 s 
Gold Nobles of-Edward III. and Henry V. 
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Crown of Oliver Cromwell. 1658 


Royalist Badge with Portraits of Charles I. 
and Henrietta Maria 


NUMISMATIC 


SPINK & SON, Ltd. *5: 


Medallists to His Majesty . . 
eo eThee Kise. os {7 & 18, Piccadilly, London, W. 
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PLAT ES— continued. 


PAGE 
QUEEN VICTORIA AS A CHILD - - - - - - - - - - - - 145 
MISS HARTINGTON. By Sir Tuomas Lawrence, P.R.A. - - - - - - = 585 
WILLIAM FERGUSON, OF KILSIE. By Sir Henry Rarpurn, R.A. - - - - SS oy 
EILEEN, DAUGHTER OF HENRY MARSHALL, Esq. By Miss N. H. EpMuNpDs : - 183 
DORIS. By Miss N. H. Epmunps - : - - - - - - - - - - 183 
L’INDISCRETION. By Janinet, after LAVREINCE : . - - - - - - (loose plate) 
THE CHOICE. Painted and engraved by W. Warp - - ; - - - - - (on cover) 


WARING & GILLOW, “wanctester 


ANTIQUES usreruLt ror FURNISHING 
BBS 
HE Collection, whilst showing exceptionally 
fine pieces which appeal more to the 
wealthy connoisseur, yet also covers hundreds 
of articles of antique furnishings which can here 
be purchased at much the same price as ordinary 
modern goods. 
NOW IN STOCK : 
Two beautiful Adam Bookcases 
An exceptional Chippendale Centre Table 


Fine specimens of Jacobean Furniture, collected from 
the North-West of England 

A Queen Anne Wall Mirror 

Dressers, Bureaux, Chairs of all periods, including 
two rare specimens of the period 1690. 


2QAaeS 


A cordial invitation is extended to visit the Showroom One of five old Court Cupboards for sale 
at from 17 guineas upward, 


WARING, wis Scjesty tHe “xivc, MANCHESTER 
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Antique 


Bedroom Furniture 
EAL & SON extend to readers 


of ‘* The Connoisseur” an in- 
vitation to view their collection of fine 
Antiques. These pieces have been 
collected with care and discrimination 
to go with bedroom furniture of 
the various periods — Chippendale, 
Sheraton, Hepplewhite, Queen Anne, 
etc. All these pieces are in admirable 
repair—an advantage often sacrificed 
needlessly. 


Antique Inlaid Mahogany H FAL & SON 


Wardrobe, 4 feet wide. Tottenham Court Rd., W. 


With the “ Carron” Range 
excellent results are cer- 
tain—you watch the pro- 
gress of cooking through 
the inner glass oven door. 


1 admission of cold air 

is therefore impossible— 
a crucial point not provided 
for in any other type of range. 
Should the temperature be un- 
suited to the dish, you can 
regulate it accordingly; a 
thermometer attached deter- 
mines the exact degree of heat. 
Aconstant supply of hot water 
is afforded, whilst the hot 
closet, with sliding glass doors, 
ensures any number of dishes 
being kept in season. 

The “Carron” Range has the 
experience of a century and a half 
behind it. There is no range just 
like it; it stands alone. For per- 
fection of detail and simplicity in 
mechanism it is unrivalled. 


For full particulars write 
Jor No.24 ** Carron ”" Range 
pamphiet, post free om 
request. 
Carron Company, 
CARRON, Stirlingshire. 
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Sixty Drawings by 
Sir Chomas Lawrence, P.R.A. 


An Exhibition of the above, comprising some of the most beautiful 
examples by the Artist, in Water-colour and Crayon, 
will be opened by 


D.S.B. Prince Alexander of Ceck 
On April 23rd, 1913. 


The Proceeds of the Exhibition will be devoted to the Middlesex Hospital. 
TOs BE HELD aA ieee Eis 


Edward Gallery, Kina Street, St. James’ 


An illustrated Catalogue Raisonné of the Collection is in course of preparation, a limited edition of 
which, suitably bound, will be issued at 5s. each. 


a RR RR A 


Govers FoR BinpING “‘THE CONNOISSEUR ” 


Are supplied, one for Text Pages only, and one for the whole 
Magazine, including the COVERS and ADVERTISEMENTS. 


They are made to hold Four Numbers, which make a Volume 


Text Pages only, of Four With Covers and Adver- 
Numbers: 


tisement Pages: 


Owing to the large demand, we can 


now supply SPECIAL COVERS 


No.2 Gold Panelled Lambskin 5/- to contain the whole Magazine, in- 
cluding Covers and the Advertise- 
No.3 Real Royal Niger Leather 11/6 ments (Four Numbers). 
No. (1) Binding, -2/63— Noveceo 
No.4 Full Morocco - - - - 13/6 No. 3, 13/-; No. 4, 15/- 


FROM THE PUBLISHERS, 


‘The Connoisseur,’ Hanover Buildings, 35-39, Maddox St., W.; 


OR ALL BOOKSELLERS AND NEWSAGENTS. 


| 
5 
| No.1 Etruscan Red, ArtCanvas 2/- 
a 
a 
a 
| 


ac 8 C1 8 OO BO 


| 
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STONER G@ EVANS 


Telegrams: 


‘‘Talofa, London” FINE ART GALLE RIES idk sage 


6668 Gerrard 


3, King Street, St. James's Square, LONDON, S.W. 


i i fford and his secretary, by G. Speight (signed) 
i inted with portraits of the Earl of Stra 
; cece tie bates pen Dyck. Green, white, and gold border, pierced and modelled with foliage 
— Me (see Marryat, page 292). Marked with Griffin. 16 in. by 14 in. 


The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 Is. nett. 
e Illustrate 


Speciality :—Choicest Examples of Old English Porcelain and Pottery 


Collections valued, arranged, or purchased 
XIII. 
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A. FRASER & Co., INVERNESS 


THREE FINE CABINETS FOR SALE 
One very rare old Spanish 17th Century, of exquisite workmanship, as seen on right corner. 


THE CHARM OF THE ANTIQUE 4% #«% 

“Visitors to the North of Scotland who are interested in Curios 
and Antiques of all descriptions should not fail to see the extensive 
Showrooms of Messrs. A. FRASER & Co., who have in their Antique 
Galleries at Union Street, Inverness, one of the largest and most 
valuable collections in the country. In addition to this most 
fascinating side of their business, Messrs. Fraser have extensive 
departments devoted to complete House Furnishing, and for the 
outfitting of Shooting Lodges they have gained for themselves 
a very enviable reputation.” — Extract from Scots Pictorial, 
September, 1912. 


THE OLD CURIOSITY SHOP A Sight Worth Seeing 
‘* Recently our representative paid a visit to Messrs. A. FRASER & Co.’s 
Antique Stores and Galleries, which are better known to Connoisseurs 
and collectors as ‘the Old Curiosity Shop of the Highlands,’ and which 
have developed to such an enormous extent that their premises are a 
veritable museum of Antiquities and Works of Art, attracting many home 
and colonial visitors. Probably there is nothing in Scotland to equal the 
display of Antique Furniture, Old Silver, Sheffield Plate, very rare 
specimens of Old Worcester, Chelsea, Crown Derby, and other China, 
as well as Crystal Glass, Old Brassware, etc.’’—Extract from Inverness 
Courier, August 30th, 1912. 


The Connoisseur REGISTE 


For Sale.— Beautiful Old Mezzotint Engraving, 
‘« Miss Fordyce,’’ by James Watson, after Sir Joshua 
Reynolds, first state, name in pencil. [No. R5,7c6 

Louis XVI, Clock, centre second, beautiful bronze female 
figure. £12. [No. R5,707 

Pair of Old Silver-gilt Stork Sugar Nippers, date 
letter, 1812. [No. R5,708 

Portraits in Pencil, Blacklead or Plumbago.— Wanted 
to purchase examples of the seventeenth and eighteenth 
centuries, particularly those signed by White, Forster, 
Foster, Faithorne, Loggan, Faber, Lens, and Vertue. 

[No. R5,709 

Fine Old Sheraton Sideboard, £21 ; Old Sheraton 
Settee, 49 Ios. [No. R5,710 

Two Genuine Antique Charles II. Chairs and Stool 
for sale. [No. R5,711 

Chippendale Settee, £13; Jacobean Dresser, £12 tos. 

[No. R5,712 

Genuine Old Chippendale Bureau Bookcase, £32. 

[No. 5,713 

Antique Chippendale Table, 14 guineas; Antique 
Chippendale Armchair, £7 tos. [No. Rs5,714 

Genuine Antique Pearl Necklace for sale, 465. 

[No. R5,715 

Fine condition. What 

[No. R5,716 

Collection of Lucas Mezzotints for sale.—Mostly 

proofs. [No. R5,717 


Cromwell Half-Crown for sale. 
offers. 
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Continued from 
Page IV. 


Wanted.—‘‘ Two Mills,’’ by Hedley Fitton; ** Wens- 
leydale’’ and others by Short. [No. R5,718 


Thirty Years Collecting.—3,o00 Old Engravings and 
Etchings illustrating Dictionary of Engravers, rebound 
in 8 volumes, with guards. Endless examples, including 
13 Rembrandts, 8 Diirers, etc. Inspection at Liverpool. 

[No. 5,719 

To Collectors.—Handsome Chess Table, gold lacquer, 
ivory, mother-o’-pearl, ebony, from Pekin Palace. 
Photographs or inspection by appointment. [No. R5,720 

For Sale.—‘‘ Nature,’’ by Lawrence, exhibited Glasgow 
International, 1901. 2,000 guineas. Fine examples by 
Crome, Turner, etc. See August number CONNOISSEUR. 

[No. R5,721 

Old Oak for sale.—Grinling Gibbon period. Photo 
sent, [No. R5,722 

Auto-Piano for sale.—Perfect condition ; cost £125. Will 
take half price. [No. R5,723 

Etchings by, and after, Mortimer, 1739-79.—Buy; 
sell, or exchange to complete set. [No. R5,724 

Whistler Lithographs (six), 6 guineas. — Hedley Fitton’s 
St. Emilion, final trial proof. F. Short’s Yorkshire Dell 
and Flatforid Lock, fine proofs. [No. R5,725 


Tapestry, large, 6 feet by 5 feet, Japanese embroidered, 
beautiful landscape, perfect perspective, colouring and 
shading. Photo, etc., on application. [No. R5,726 


Continued on Page X XVI. 
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SHOOLBRED'S 


Genuine “Antique and 
“Reproduction” Furniture 


Period Decorations 
and Furnishing 


AN ‘EIGHTEENTH CENTURY” GROUP FROM OUR EXTENSIVE STOCK 


Electrical 
and Sanitary 
Engineering 
Estimates and 


Specifications 
Free of Charge. 


TOTTENHAM HOUSE, TOTTENHAM COURT ROAD, LONDON, W. 


ESTABLISHED OVER 100 YEARS. 


17 & 21, GARRICK STREET, 
Covent Garden, W.C. 


(Near Leicester Square Tube Station.) 


J. ALEXANDER 


Antique furniture, 
OLD ENGLISH, 


ORIENTAL and 
CONTINENTAL 


China, Pictures, Bronzes, 
orks of Art, etc. 


Valuations for Insurance, Probate, & Division. 


TELEPHONE No, 8029 City. 
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Antique Chinese Porcelain 
SALE BY AUCTION 


On TUESDAY, WEDNESDAY and THURSDAY, the 
IIth, I2th and I3th of MARCH, I913, at the 
Commercial Sale Rooms, Mincing Lane, E.C., 
at 1.30 p.m. each day. 


Ne arrived shipments from China, containing a 


varied assortment of ANTIQUE CHINESE 

PORCELAIN of Sung, Yuan, Ming, Kang Shi, 
Yung Ching, Kien Lung, Kai King and Tao Kwang periods, 
including fine Kang Shi Famille Verte Vases, Bowls, Plates, 
Beakers, etc. A large assortment of Blanc-de-Chine, 
Sang-de-bceuf, and other self-colour and glazed Vases, etc. 
Ming Bronzes, Cloisonné, Kien Lung Carved and Porcelain 
Screens. Porcelain Birds, Figures, Animals, Snuff Bottles, 
etc.,etc. Pekin Cloisonné and Canton Enamel. Carvings. 
Antique Chinese Paintings and Pictures. Tang Carved 
Stone Friezes. Fine Han Bronze War Drum. 


On WEDNESDAY and THURSDAY, the [2th and I3th 
of MARCH, I9I3. 


ARGE new consignments just arrived of Japanese 
Curios, etc., including Fine Carved Ivory Figures, 
Tusks, Boxes, etc. Fine Art Metal Vases, Cabinets. 

Japanese Bronzes, Animals, Figures, Vases, etc. Satsuma, 
Imari, Makuzu, and other Porcelain and Inlaid Carved 
Wood Screens and Furniture. Japanese and Chinese 
Embroideries and Drawn Linen Work. 

The goods will be on show at the Dock Warehouse, New Street, 
Bishopsgate, E.C., on and after March 6th until the time of the sale. 

CATALOGUES may be had of 
Messrs. EASTWOOD & HOLT, Dunster House, Mincing Lane, E.C., 
also at the Warehouse. 
(50 years established in Auotions of Chinese Curios) 


XVI. 


The Connoisseur 


SALE OF ANTIQUES 


Despite the fact that as the years go by Pewter, Old Bead Work, and Old Curios 


it becomes increasingly difficult to obtain is quite unique. For years we have 
Antiques, our present collection of Stuart been steadily purchasing all the rarest 
Pictures and Relics, Old English Samplers, and most interesting specimens that have 
Old Italian Embroideries, Brocades, come into the market, and we have now 
Velvets and Laces, Old Glass, Old a magnificent collection. 


A Fine ‘Stuart’? Embroidered Mirror,- Tortoiseshell Frame. Size, 25 x 32 ins. 


Debenham G&G Freebody 


Wigmore Street and Welbeck Street, London, W. 
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AN EARLY TUDOR 
GATE TABLE 


FRED": JONES 


| 1 Tavistock Street 
BEDFORD 


Old English 


Furniture 
OLS DeG En ENA 
Clocks, &c. 


| 18th Century Mirror 


46" x 21" 


Fe sscery rere ewe: 
sterees 
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R. SHENKER. 70 Red Lion St., 


Holborn, 
London, W.C. 


EARLY OAK 
SPEGIALIS® 
ead 
A large and varied stock of 


Genuine 
Early Oak 
Furniture 


in its original condition on hand 


MY PRICES ARE THE 
MOST REASONABLE 


Inspection invited 
EI 


Illustrated Catalogues on 
application 


BY DIRECTION OF 
HER HIGHNESS— 


PRINCESS VICTOR DULEEP SINGH 


20, King St., Portman Square, London, W. 


The Contents of the Residence including :—Sets of Chip- 
pendale Chairs, Carved gilt Mirrors, Sheraton Sideboard 
with serpentine front, Queen Anne Marqueterie Chest 
of Drawers on carved stand, fine shaped Bureau Book- 
case, Hepplewhite four-post Bedstead, two Grandfather 
Clocks, Lac Cabinet on Stand, a few choice pieces of 
French Furniture (Louis XVI). 
Choice Oil Paintings by Gainsborough, J. F. Herring, 
Baptiste, Lely, Morland, &c. Fine Mezzotint of Mrs. 
Carnac, after Sir J. Reynolds, by J. R. Smith. Wedg- 
wood Dinner Service (decorated, named flowers), 
Worcester Dessert Services and other Old English China, 
Qld Sevres Cups, Saucers and Plates, examples of Old 
Dresden, including Figures and GROUPS of fine quality 
and period. A small and interesting collection of Old 
English stem Wine Glasses and Rummers. 
A few lots of Silver and Plated Goods, small quantity of 
Old Wine, and the usual domestic effects, which 


MR. THOMAS CUBITT 
Will Sell by Auction 
on the Premises, as above, on 
Monday & Tuesday, the 17th & 18th days 
of March, 1913, at 12 o’clock precisely. 
Friday pute sca Sones th ane 


Catalogues (ready March 10th) of the AUCTIONEER, 
283, FULHAM ROAD, LONDON, S.W. 
Tel. No. 1916 KENSINGTON. 


XVIII. 


The Connotsseur 


N ANTIQUE TALLBOY 


HITELEY’ 's 


An excellent example in fine Figured Walnut, 
6 ft. high, 3 ft. 4 in. wide, slightly restored. 
Price on application. 


WHITELEY’S Collection of Antique Furniture is well worth a careful inspection, as it com- 
prises many very rare and unique pieces, all of which are marked at most reasonable prices. 


WHITELEYS, QUEEN’S ROAD, LONDON, W. 


| (WILLIAM WHITELEY, LTD.) 
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Antique Fine Art Property. 


WILLS & SIMMONS, 


445, OXFORD STREET, W. 


“Values, Wesdo, London.” Telephone: 85 Paddington. 


Telegrams : 


The Collection covers a large field in Old English and French Furniture, Porcelains, 
Bronzes, Miniatures, Clocks, Statuary, and other decorative objects. The importance 


and variety of the Old English China is unrivalled. 


Mark ATKINS 


——Yye Olde— 
Curiositie Shoppe 
FAVERSHAM 
KENT 


Hasa splendid assortment of 


Clearance Sale of 
Antique Furniture 


After nearly 50 years of trading we are hold- 
ing our first Clearance Sale, commencing on 
March Ist, during which we will give 


20 % Discount for Cash 


off marked prices. Everything marked in 
plain figures. 


Send for Illustrated Sale Catalogue. 


P. Head & Sons 


Please note Opposite the 
the address Parish Church E e h am ’ Ss urrey 


Absolutely Genuine Antiques, 
several fine specimens of 
Pure Chippendale, 
Jacobean Oak, and 
Queen Anne 
Furniture, 
China Services, 
and Pictures, 
all at Reasonable Prices. 
TRADE SUPPLIED. 


a 


POLISHED FLOORS 
RONUK, Ltd. 


are prepared to Estimate for the Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


ART GALLERIES 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 


Manufacturers of ‘*RONUK"’ SANITARY POLISH 
“ RONUK"” LTD., Head Office & Factory: PORTSLADE, nr. BRIGHTON. 
WEST END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 
MANCHESTER DEPOT: 285, DEANSGATE. 


CHAS. KNOWLES < SAE ebb 


Pair of Hepplewhite Arm Chairs and Dressing Table in original condition 


H. A. HACKETT, 8 Perry Road, BRISTOL 


O BOYLE & NIELD ~ Preston 


Telephone No. 244 


We hold one of the 
Largest Stocks in the 
North of England 


Our method of busi- 


The Sapeness from 3/- per piece. British made, in our own Bacionge ness is a small profit 


MANUFACTURERS OF ART WALL PAPERS 
Showroom and Works: 
164, King’s Road, Chelsea, London, S.W. 
West-End Showrooms—495, OXFORD STREET, W. 
March, 1913.—No. exxxix. 


and a large Turnover 


3 ft. 6 in, in length 


A vers ae Oak Witham. vary Desk "TRADE SUPPLIED 


XX. 


“Appoin 
fe King. 


MAWERS LTD. 


221, etc., etc., Fulham Road, LONDON. Baa iacopees 


I—A Set of genuine Old English 
Mahogany frame Dining-room Chairs 


with trellis backs, seats upholstered 2—An important Set of six Mahogany 

in black hair seating, comprising Chippendale Standard Chairs and the 3—A very unusual Set of six elabor- 
seven Standard and three Arm three back Settee en suite, upholstered in ately-carved Chippendale Chairs on 
Chairs. scarlet morocco. Fine reproductions. Cabriole legs, with finely-carved tops. 


6—An elegant Set of six Mahogany 


4—A Set of six Carved Chippendale 5—A Set of six Mahogany Georgian Hepplewhite Standard Chairs with shield 
Standard Chairs, seats in black hair Dining-room Chairs, seats upholstered in back and carved rails, seats in original 
cloth. green and white striped damask. hair cloth. 


These Galleries contain one of the most interesting collections of Antiques in London, 
and all collectors, whether buyers or not, should pay a visit. 
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HINDLEYS 
70-71, Welbeck Street ,W. 


| 


One of several Marble Mantelpieces of the 


Adam period from an old London residence 


now bein? pulled down. ‘On view and 


for sale at above address. 


Decorations . Antiques. 


C hintzes. 


JAMES GRAY & SON 
LA oe aaa ay Interesting 


Cabinets 


We have for disposal 
two pairs of handsome 
Louis 
Pedestal Cabinets, 


standing 4 ft. 6 in. 
high, and having rich 
carved panels in relief 
in coloured marble, 
and inlaid brass rims 
and heavy cast brass 
mounts. 

These Cabinets have 
been used in the 
Throne Room of 
Holyrood Palace for 
many years during the 
annual residence of Jacobean Oak Cabinet (In original condition) 


His Grace the Lord 

High Commissioner. ae eae 
ealer in Antiques 

i Price on application 12 SAVILLE ROW 

RAS (Will be sold separately). NEWCASTLE-ON-TYNE 


89 George Sis Edinburgh Enquiries solicited Est. 1830 
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ANTIRUE S AT WARING & | 
GILLOWS 


“a 
Lf ra 
j 

Se, 


\ 


PRED" LAWSON 


SS = '-~ ? 


8, DAVIES STREET, | sce nm ee 
BERKELEY SQUARE, W. 


ghone AS Waziser. TRADE SIPPLIED Perot, London 


The Connoisseur 
5, Museum Avenue 
Specialist in 


Rare Old Bristol Porcelain G Pottery 


A Superb Collection of BRISTOL CHINA FIGURES, 

and Plaques in White Biscuit, Opaque Bristol Glass, etc. 

A Complete Tea Service of 34 pieces, decorated by H. Bone, 
every piece marked. 


ALSO 


RARE WORCESTER and NANTGARW 


EVERY PIECE MARKED 


An Oval Plaque in Bristol Biscuit Porcelain, with 


the Coat of Arms of Lord Bessborough. presented Qi] Paintings of the English, French, and Dutch Schools 


to him by Champion. From the Trapnell collection 


Dean Swift's Teapot 


NTERESTING personal relic of Dean Swift. Oriental 
| red ware teapot with bamboo shaped handle, having 
curious old silver spout. With the teapot is a signed 

and sealed declaration by the late Sir Arthur Clarke, dated 


— OLD — 


AUBUSSON CARPETS 


. : 1854, giving the history of the teapot, which was given by 

pl SO AM Le = £15 Dean Swift to Dr. Delahen! Het aa a it oy by will 

17 ft. x 12ft.3in. 870 to Mrs. Lefanu, a sister to Brinsley Sheridan. She, in 
33 ft Gin. x 18 ft. $250 turn, gave it to Olivia, Lady Clarke. After Lady Clarke’s 

: death, Sir Arthur Clarke gave the teapot, with the sealed 

And others. Also 2 Aubusson Suites. history, to their daughter Sydney, wife of the Rev. E. 


Inwood Jones. It is offered for sale by 


EDGLEY © CO. Lid. | J KYRLE FLETCHER @ 


162a, Sloane Street (near Sloane Sq.), 
LONDON 


—— Antique Collectors 


79 High Street, The Bridge, Newport, Mon. 


OWNERS OF COLLECTIONS OR SINGLE SPECIMENS OF 
Old English Pottery, Porcelain, and Glass, Old English Furniture, Objects of Art, elce 
wishing to dispose of same by Private Treaty, should communicate with 


LAW, FOULSHAM & COLE, timitea 7 South Molton Street 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


HARPER | FENTON & SONS, 


11, New Oxford Street, 


ASHFORD LONDON 


KENT (ESTABLISHED 1880), 
hie a Large Collection of 
Has the Largest Stock in 


OLp ENGLISH & FOREIGN 
the South of England of 


yeeobene Arms § Armour, 


Queen Anne Antique China, Furniture, 
Chippendale Metal-work, Carved Oak, 
a Curiosities and Antiquities 
FGondition te dese ee Furniture 
“appears in “* The Director” 11, New Oxford Street 1, Biss meee 
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OSLER. 


fe 
82 HIGH 


A 


73 HIGH 


100. OXFORD STREET 
LONDON.W. 


a Oats 8fuicu. 


HIGH 


14 HIGH 


S Boe CrLON, OF 


PLAIN & CUT GLASS CANDLESTICKS 


“ Sunshine is Life.” 


Choose this Winter 
The Riviera. 


Enjoy your favourite sport— 
indulge in rest or pleasure in 
brilliant sunshine. w Hotel 
accommodation to suit every- 
body. w& Reasonable through 
fares and Special Excursion 


pe it Cheap rates. —— — 


, 


Booklet, “ Sun and Sports in Winter’ 
and full information from 


ALL TOURIST AGENCIES 


OR THE 


P.L.M. RAILWAY (Dept. S.R.) 


179-80 Piccadilly :: London, W. 


RIGBY & SON 


CHIPPENDALE STOOL IN OLD SILK DAMASK 


2’ wide 15" deep 1’ 7" high 


244 Old Burlington Street 
LONDON, W. 


Telephone: GERRARD 4728 
Telegrams: ““ENVIRONED, REG, LONDON” 
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— GENUINE OLD OAK— 


Do you require any BEAMS, all sizes? 


BOARDS PANELLING MANTELPIECES 
STAIRCASES WINDOWS NEWELS 
FINE CARVED CORBELS or BRACKETS 

All just as taken from Old Buildings a 


IF YOU ARE BUILDING A HOUSE IN THE STYLE OF ANY 
OF THE OLD PERIODS | AM SURE TO HAVE SOMETHING 


OF USE TO YOU: 


LARGEST OF ITS KIND IN THE WORLD. 


MY STOCK IS, IN-ALL PROBABILITY, THE 


MY STOCKYARD 


IN LONDON MAY BE VIEWED BY APPOINTMENT ONLY 


Postal Address jonly: 


Wm. LONG, Stanmore, High Street, Chingford, Essex 


N.B.—Make 'a Note of this Advertisement, show it to your Architect, as it may not appear again 


The Connoisseur REGISTE 


Chinese Panel Embroidery, 15 ft. by 11 ft., Terrace, 
Royal Palace, Emperor, Empress, and Ministers, richly 
embroidered gold thread and silk; 5 clawed dragons, 
animals, etc., on rich red cloth, lined. Very valuable. 

[No. R5,727 

Picture on Panel (Ruysdael), similar to illustration in 
February CoNNoISssEUR. What offers ? [No. R5,728 

For Sale.—Large Collection of Prints, many in colour, 
many portraits, mostly framed, silhouettes, miniatures, 
ivories, china, needlework panel. Will not be divided. 
About a thousand articles. North. Private Collector. 

[No. R5,729 

Three Vols. ‘‘Cook’s Voyages,”’’ containing old engravings 
by Wollatt, etc. c/o THE CoNNoIssEuUR. [No. R5,730 

Bible (Breeches Version), 1606.— Barker, Waterloo 
Medal, Grenadier Guards. Offers wanted. [No. R5,731 

For Sale.—Waterford and Cork Decanters. 

[No. R5,732 

Old Violin for sale, labelled ‘‘ Antonius Stradivarius Cremona 
facibat Anno 1690.” Beautiful tone. Excellent con- 
dition. Price £100 (London). [No. R5,733 

Magnificent Old Brass Alms Dish, 17th century, for 
sale. Price £25 (London). [No. R5,734 


Finest Selection of Old English Glass 
GLASS in West of England. Rare Drinking 
Glasses, Bristol and Nailsea Glass, Old 
Flower Paper-weights, etc. 
GENUINE YARD OF ALE GLASS. THREE UNIQUE BRISTOL 
GLASS FIGURES. Photos and particulars on apflication. 


DAVIS & DAVIS, Antique Furniture Galleries, WESTON-SUPER-MARE 


March, 1913.—No. cexxix. 


Continued from 
Page XIV. 


A Beautiful Painting of a Shepherdess, by Francois 
Boucher (4 ft. by 3 ft. 6 in.) for sale. London. 

[No. R5,735 

Restoration of Old'Masters.— Gentleman, aged twenty-six, 

trained by Messrs. Agnew’s restorer, desires re-engage- 


ment. Highest testimonials. [No. R5,736 
Twelve Le Blond Prints for 13s. No. R5,737 
Wanted.—Battersea Patch-Boxes, with Views of 
Bath. [No. R5.738 
Beautiful Amboyna Oval Table, 4 ft. 8 in. by 3 &. 103 in., 
by Gillow, Lancaster, 1842. Cost of making 44 guineas. 
Offers. [No. R5,739 


Continued on Page XXVIII. 


For Sale at Special Low Prices 


A fine collection of Roman and Grecian Pottery and Glass, in 
all about 150 pieces. A small collection of Decorated Police 
Truncheons and Pit Staves. A fine Oil Painting, half-length 
portrait of The Duke of Wellington, by Count D’Orsay. 
Water-colour Sketch of a Lady’s Head, by Sir T. Lawrence. 
Oil Painting, a Rocky Landscape, by A. Nasmyth, 1834. 
Painted Oak Panel, probably a Rembrandt. A complete set 
of nine Engravings in excellent condition, after Rofail by 
Joannes Valpato. : 


Genuine Antique Oak Furniture in Original Condition my speciality. 


PHOTOS ON A PPLICATION. 


I. SHENKER, 150, Holland Park Avenue 
HOLLAND PARK, LONDON, wW. 


XXVI. 


The Connoisseur 
‘ 


Y 


: 


A UNIQUE QUEEN ANNE TORTOISESHELL LACQUERED BUREAU BOOKCASE 


OF EXCEPTIONAL QUALITY AND EXCEEDINGLY INTERESTING 


Connoisseurs and all interested in Antique Furniture are invited to inspect the Galleries of 


C. ANGELL, 34 Milsom Street, BATH 


PHOTOS ON APPLICATION 
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“A room restful to the senses, possessing 
an atmosphere of natural dignity and quiet.” 


In a library the walls should be neutral in 
colour,—a dull olive green or brownish grey is 
graceful and relieving to the eyes. The ceiling 
should be cream or faint grey to soften the 
light and prevent any glare, while beneficially 
utilizing all the light available. 


Hall’s Distemper, the modern scientific substitute for 
wall paper decoration, is the perfect library wall covering. 
Its soft velvety appearance gives an air of studious refine- 
ment and freedom from the irritating distractions of wall 
paper patterns. It is readily cleaned with a sponge and 
tepid water, and retains the freshness of its colours for 
years. 70 colours to select from. 

HOw TO DECORATE YOUR HOME,—A booklet that helps, by giving beautiful 
examples in colours and useful hints, free by post on application to the Sole 
Manufacturers:—SISSOSS BROTHERS & CO., Ltd., HULL, London Office: 
199B, Boro’ H gh Street, S.E. Liverpool: 65, Mount Pleasant, Glasgow: 
113, Bath Street. Reading: 6, Gun Street, 


The Connoisseur REGISTER Sxtirved from 


Toby Jugs.—Genuine old, for sale. [No. R5,740 


Staffordshire Figures, various Pottery.—Lists, photos. 

[No. R5,741 

For Sale.—Genuine Antique Mirror, richly carved and 

gilt foliage and flowers on wood, well carved and in good 
condition. Size 7 ft. by 5 ft. 9 in. Photograph sent. 

LNo. R5,742 

For Sale.—Chippendale Chairs, matching Settee, page 

106, January CONNOISSEUR (more carving), two honey- 

suckle design, and others. Early Sheraton Sideboard, 

Side Tables, six Chairs. William and Mary Bureau. 

Old China. [No. R5,743 


Wanted.—Few Genuine Stuart or Orange Chairs, 
not necessarily alike, suitable dining-room, Full 
particulars to [No. R5,744 


Rare Old Chelsea Figure for sale, perfect ; also Spode 
Tea Service, blue and white, marked. [No. R5,745 


Chinese Snuff-Bottles.—Collection over 200 for sale 
privately. [No. R5,746 
Coltection Japanese Tsuba, etc., for sale. [No. R5,747 
Japanese Netsuké.—Large collection for disposal privately. 
[No. R5,748 


FAIRBANK, Torquay 


OX & SON are instructed to sell by auction on Wednesday, 

March 5th, the Household Furniture and Effects, the property 

of H. Calthrop, Esq., including exquisitely carved Oriental Cabinet, 
beautifully carved Blackwood Bombay Table and Plant Stand, carved 
oval Table with enamelled tray centre, Japanese Lacquer Cabinet, carved 
ivory scale model of ‘*The Taj,’’ choice carved Ivories, Chinese and 
Japanese China, Silver, Bronze, and Marble Ornaments. Choice sporting 
trophies, including heads and horns of Moose (very fine) Urial, African 
Koodoo, Cape Bullock, Barking Deer, Virginian Deer, Gooral, Indian 
Black Buck, Ovis Ammon, Thibetan Napu, Ibex, Trans Indian Markhor, 
Tigers’ and Deers’ heads. Fine case of Indian Birds, Burmese models, 
various swords and other weapons. Catalogues, price 3d., may be 
obtained of the Auctioneers, 8, Strand, Torquay, and Victoria St., Paignton 


March, 1913.—No. cxxxix. 


Japanese Inro, etc.—Small collection for sale privately. 

[No. R5,749 

Old Carved Oak Court Cupboard, 410; and five Rapiers. 

[No. R§,750 

To Collectors.—Several numbers of Za Lanterne, by Henri 

Rochefort, 1868, and numbers of Ze Tomahawk, for 

sale. [No. R5,751 

A Group of Old Dresden China, ‘“ Cupids sharpening 

Arrows on a Wheel,” and an old Dresden Cup, R. For 

sale. [No. R5,752 

For Sale.—Some Old Masters; also early sixteenth- 

century Oil Painting. [No. R5,753 

Some Old English, Continental, and Chinese Porce- 

lain for sale.—No dealers. [No. R5,754 
Netsuke.—A collection of about seventy. £27. [No. R5,756 

Chinese Lacquer Work-=Table, ivory fittings, original 

silk bag. £6 for quick sale. [No. R5,757 

Genuine Jacobean Chest, four drawers, 40 in. by 34 in. by 

24in. Handsome. £12 to quick buyer. [No. R5,758 

A large Collection of Early Old Sheffield Plate, 


1750-1790, for sale. Pierced and plain. Every piece 
a work of art. To be seen in London. [No. R5,759 


By Order of the Exors. of Mrs. WHITWELL, deceased, 


‘*Cato Cottage,’’ Esher, Surrey. 
MESSRS. GARROD & WATSON 


(Having disposed of the lease) will SELL By AucTION on the premises, 
On TUESDAY, March 4th, 1913, at I o'clock, 


the Contents of the Residence, including several Choice Pieces of 
Chippendale and Sheraton Furniture, Queen Anne Walnut Chest of 
Drawers, Boudoir Grand Piano, Pictures, Books, 8c. 

Catalogues of the AUCTIONEERS, HiGH STREET, ESHER. 


’Phone 22, 
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DRYAD CANE FURNITURE 
was designed to meet that demand for a higher 


standard of artistic work which is now desired for the 
house and its surroundings. The beauty it possesses 


is the result of sound construction and special atten- 
tion to comfort. The designs follow the best tradi- 
tions of English furniture, and are the result of an 
intelligent codperation between the artist & craftsman. 
The chairs can be used out of doors if required, being 
constructed of unbleached cane, on wood and cane 
frames, and are thus not injured by occasional wetting. 


Each piece bears the label “Dryad Furniture Regd.” 
Silber Medal Brussels Exhibttion 1910 


SF ant Nabil 7 oe \ 


€INGELUS 
Diploma of Honour Turin Exhibition 1911 


Illustrated Book of Designs post free from GRAND & UPRIGHT 


L dept., Dryad Cane Works, Leicester. > PLAYER-PIANOS 


AS SUPPLIED TO HIS LATE 
MAJESTY KING EDWARD VII. 


[Pr charm and delight of being able to 


play the piano perfectly can hardly be 
realised until you possess an ANGELUS. 


The simplicity and completeness of the 
Expression Devices enable you to enjoy 


GUARANTEED EFADELESS to the fullest extent the personal interest in 
THE WIDE WORLD OVER rendering artistically the ee best music. 


a we és The MELODANT expression device (patented) 
aS . i ‘ ; accentuates the melody or theme of the composition, 

giving just that exquisite human-like effect and 
independence of touch which mark the performance 
of the accomplished pianist. 

The PHRASING LEVER (patented) controls every 
variation of tempo, and gives a distinctive character 
to the performance. 

The ARTISTYLE (patented), the simple but infallible 
guide to music rendition, incorporates into one line 
the variations of tempo, touch and expression, giving 
to the performer a constant source of information 
regarding the correct interpretation of a composition 
and ensuring an artistic rendering. 


We obelletiatiios saab ccases The Angelus Player-Pianos comprise Grand 

ments, curtains, and coverings and Upright Pianos of the most artistic char- 

>» | (ff of enduring beauty, thus nein acter, and include the famous Brinsmead, the 
EP echcesals : the ideal of connoisseur an superb Marshall & Rose, Knabe, 
f economist alike. ae he 

Emerson, Winkelmann, Squire, etc. 

These makes of pianos have been care- 


from. : Patterns will be loaned free 
upon receipt of request stat- 


INDIA — ing requirements, an fencers fully selected on account of their beauty 
Brouiies te viite (oF a compl of tone, perfect touch, and durability. 


CANADA a mentary copy of the beautiful cogs 
a Allen catalogue, “My Lady's a You are invited to call and hear the 


Home,” fully describing | and : Angeius, or write for Illustrated Cata- 


illustrating the unique Allen 
Sparialities. logue No. 28 of the latest models. 


PSOU TH 
At ‘R ICA “ Alike to the future historian and the 
4 housekeeper of the present, this finely 


TINO |) | eecaremertrnsn SIR HERBERT MARSHALL 
SETTLEMENTS § Gurtain Reps, Damasks, ete. 2/200 4/6. 
E etc. : Tapestries, 4/11 to 8/6, etc., etc. AND SONS, Ltd 
iy : ‘ J ¢ J 5 Allen . Dept. 28, Angelus Hall, Regent House 


No.11,The Quadrant, Bournemouth 233, Regent Street, London, W. 
London Showroom :—6, Sloane 8t., 8.W. i 


TEE SITS ss 
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euesececee ‘6 ; A A I Coseoooees PHOTOG RAPHS MAKE SALES 
: : $ DEALERS IN ANTIQUES SHOULD USE:— 

$ Chippendale Furniture Creams... 6d., 1/- : MARTIN’S EMEIRE terete: ¥%-Plates, 1/6. 

¢ i ole » d/-. 

SO CE ETE Liquid Polish oa Od. ¢ GASLIGHT OR BROMIDE PAPER. _ %-Plate, 5/- gross. 
@ Specially prepared and recommended for cleaning, polishing, and ¢ Whole Plate, 50 Sheets, 3/-; also Card Thickness. 
eunreseraing Antique and Valuable Furniture, Lacquer Work, etc. $ Exourries SOLICITED. We Can SAve You Money. 
* From Harrod’s, Whiteley’s, Army and Navy Stores, or yi H OUTHAMPTON 
° THIBAUT ET CIE, SUTTON COURTENAY, Berks. $ MARTIN, Photo. Chemist, S 


TELEPHONE NO, 540, PUTNEY, 


ESTABLISHED 1883, 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @o., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . a ec 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


a 
THOMAS CUBITT, 283, Fulham Road, S.W. 


(OF NORWICH) GENUINE OLD FURNITURE, CH&NA, PRINTS. 


i i i i vith shelves enclosed 
iality this Month.—Very:Fine Queen Anne Cabinet, with s s_encle 

be deere es doors, which are elaborately inlaid in Kingwood (also on reverse side), 
The sides are similarly inlaid. On stand, with twisted legs and stretcher, the whole 
genuine and a wonderful specimen of Cabinet-making of the period. _ Height, 6% ft. 
Width, 5} ft. Depth, 2ft. Price 65 Guineas. 


so YEARS’ REPUTATION. 


SY 


oO 


OLD-STANLEY- PALACE 


@) 
AG ft. 6in. Hepplewhite Mahogany 


E.- BU R Sideboard, with one drawer, shaped 


Silver St., BEDFORD _:: ends, on six finely carved legs :: 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


PENRHYN -OLOHALL) & 
A a> Llandudn: = 
5 


Chester- for HONEST :-OLO-GOODS 


forlorn specimens of Old and Valuable China. 


38, Hanway St., W. 


Telephone 
1156 City 


I am open to buy EARLY CHINESE PORCELAIN, 
Worcester, Spode, Swansea, Chelsea, and other early 
English Porcelain. COLLECTIONS PURCHASED. 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited. (formerly at Great Turnstile, W.C.) 


ANTIQUES. 
T WYATT, King Charles’ House, New St., Worcester, 


Has a fine Early English Marqueterie Cabinet on Stand, interior fitted 
with ten drawers and brass drop handles, enclosed by two folding doors, 
which are inlaid with ovals, oyster-shell design throughout. 


OLD LACQUER RESTORED 
Grandfather Clocks, Chinese Cabinets, Gc. 
W. BRADWELL, 23, Harrington St., N.W. 
iL: FAUCHEU RESTORER of Works of Art, Statuary, 

a Bronze, China; also of the famous 
TATTERSHALL CHIMNEY-PIECES, and to the late Chas. Wertheimer. 


Monuments Restored. Estimates Free. Tel. No, North 1347. Estd. 1862. 
Sole Address:-26, GREAT COLLEGE STREET, CAMDEN TOWN, N. 


E. HARRISON, 47, Duke Street, 
Manchester Sa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


WAR MEDALS Catalogue sent on request. Curiosities, 


: ers _ China, Pottery, Arms, Greek and 
Egyptian Antiquities, Stone Implements. Lists sent if class 
of things required js specified. 


S. G. FENTON, 33, Cranbourn Street, London, W.C. 


KATE FRESCO, _ 68, Lincoln's Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware 

Glass, Brassware, &c., &c. Enquiries. i 


is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 
near Birmingham, England. 
March, 1913.—No. cxxxix. 


OLD WALL PAPERS wanted 


Previous to 1840. Condition of minor importance 
provided full design be shown. Scenery papers of 
the Georgian period. Chinese and other Oriental 
designs.—Full particulars and prices to 

E. S. THEOBALD, 22, NEWMAN STREET, LONDON, W. 


FIRE-BACKS ¢ ¢ FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDGE, KENT 


FOR SALE. 

A genuine Painting of THE HoLy Famity, by F. P. Mora, 
1657, in splendid preservation. : Apply :— 
E. Cross, St. ALDATES, OXFORD. 


FOR SALE Magnificent Antique Imperial Stone China 


John Ridgway Dinner Service, 145 pieces, in 
almost perfect order. Marked with Royal Arms at back. Price 
5 guineas.—Apply: T. DOBBS, 20, Milsom Street, Bath. 


OLD MASTERS COPIED IN OILS 


Commissions executed for any London Gallery Pictures 
Box 1107, ‘‘ The Connoisseur,’’ Hanover Buildings, 35-39, Maddox St.,W. 


ANTIQUE NEEDLEWORK RESTORED fs‘rexcese‘.gvatty of werk 


being first class given on application, 
Box 1108, ‘‘ The Connoisseur,’’ Hanover Buildings, 35-39 Maddox St., W. 
Gentleman of means, with high-class private 


ART BUSINES connection, wishes to meet with a gentle- 


man willing to join him. Must have general knowledge of antiques and 
be disposed to invest capital. Advertiser would also be willing to join 
established firm of repute.-—Write: * Art’? 1729, c/o May & WILLIAMS, 
Piccadilly, W. 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
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L. RAMUS 


Dealer in Genuine Antiques 


18a, Grafton St. 


= Bond Street, W. Hf 


— AND AT — 


99, South Street, Eastbourne 


—_ @ — 


Established on the Terras, near Charing Cross, in 
the reign of George II. 


Pair of Oriental China Dogs, 22 in. 
high. Kien-long period. 


Pair of Oriental China Dogs, 22 in. 
high. Kien-long period. 


To Lovers of Tudor Architecture. 
Stately, singularly pure, late 


ELIZABETHAN MANOR HOUSE 


IN PERFECT REPAIR 
with electric light, radiators and new sanitation, standing in 
well-timbered small park. Itis rich in historical associations 
and is situated in one of the most favoured sporting counties 
within 3 hours of London. Large panelled hall with 
original oak screen; 3 splendid reception rooms ;_ billiard 
room ; 15 bed and dressing rooms ; 2 bathrooms ; excellent 
offices; good stabling; garage; and cottages. Lovely 
old gardens. The house is a gem of late XVI. century 
architecture, rich in its pleasing characteristics, and con- 
taining an unusual quantity of splendid original interior 
work. It is only very privately in the market, and particu- 
lars will be given in confidence to Principals only by the 
Sole Agents. 
Messrs. NICHOLAS, 4, Albany Court Yard, PICCADILLY, W. 


To COLLECTORS 


AND TRADE 
GENUINE ANTIQUES ONLY, FURNI- 
TURE, PICTURES, CHINA, POTTERY 


Etc. 
Call and inspect one of the largest stocks in West of England at 


WAY’S ANTIQUE ART GALLERY 
41, PARK STREET, BRISTOL 


TELEPHONE 3491 
“A Short History of Bristol Pottery and Porcelaine,” illustrated. 
Full List Marks, etc., 7d. stamps 


RIGHT & HUNTER, Ltd., 
Arthur Street, BELFAST. 


= ORE 
Six Single and 
‘ one Arm 
é Genuine Antique 
a Chippendale 
Chairs. 


SPECIAL NOTICE 


N Enquiry Department is conducted by ‘‘The Connoisseur” to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘ Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
“assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
‘“‘The Connoisseur,” Hanover Buildings, 35 to 59, Maddox Street, London, W. New Tel. No., 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 


Sangiorgi Gallery, 
BORGHESE PALACE, ROME. 


Antiquities . Paintings . Bronzes 
Tapestries . Laces . Embroideries 


: , Furniture : : 
CATALOGUE WITH OVER 200 PLATES ON REQUEST 


Marble and Stone Sculpture and Furniture in the 
purest classical styles, for interior and outdoor 
decorating 
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Antique Oak Armoire, with beautifully Carved Panel Doors. 


\ N Established 1830. 
S e G H. J | Gb. Telephone 6578 Gerrard 
Late of Little Queen Street. 


Next door to British Museum Tube Station, 132, High Holborn. 
Fine collection of ANTIQUE FURNITURE 2&ntoos. 


Licensed Valuers for Probate 


I buy OLD SPODE CHINA, GLASS, PEWTER, and 
OLD OAK FURNITURE. Valuations made. 


Collections Purchased. 


Edward van Baerle, 33 York Street, Westminster. 
(LATE OF HAMMOND & VAN BAERLE,) 


GLASS PAINTINGS (Window Panes, Cabinet Pictures and 


Miniatures). Masterly copies and fac- 
similes of renowned masterworks of the 13th-16th centuries, the work of 
Professor Fritz Geiges, procurable at his studio, 


Talstrasse, Freiburg, Baden, Germany. 
Gold Medal, Centenary International Exhibition, Paris, coo, Photos sent. 


ANN HATHAWAY, 9, Ebury St., Grosvenor Gardens, S.W. 


Collection of BLUE AND WHITE CHINA and OLD ENGLISH FURNITURE. 
YE OLDE MALT-HOUSE, SHALFORD, GUILDFORD, 


FOR OLD OAK FURNITURE 


AND PANELLING 
ONE MILE FROM GUILDFORD. INSPECTION INVITED. 


————K—X—K—«—_—_—_—_—_—_—_—“—“—X—X—X<“—XS__ 

Pair very fine Stone Gate Pillars, period early Charles I., with 

massive carved vases on top, splendid condition, suitable for Park 

Gates; also a pair of Antique Hand-made Iron Gates suitable to 
go with same. 


ASHBY & SON, re Antique Shoppe, TOWCESTER. 
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HAS A COLLECTION OF 


Old English Furniture 


FOR SALE. 


* 


THE DOWER HOUSE, 
BATH ROAD, : : NEWBURY 


WANTED ANCIENT SPECIMENS 


of Stone, Ivory, Bronze, and Wood in Figures and Slabs—excavated 
pieces preferred by private collector. Apply in first instance to 


CYRIL ANDRADE, 24, Ryder Street, St. James's 
(late of 8, Duke Street, St. James’s) Tel. 1980 Regent 


AWE LAYs0) NiO 
23, St. Helen’s Rd., 
>: SWANSEA. : 


: BUYS AND SELLS 
Old China, Glass, Pewter, Silver, 
Plate, Furniture, &c., &c. 
Enquiries Solicited. 


ORIGINAL ETCHINGS 


By Seymour Haden, Strang, Bejot, Lepére, Beurdeley, 
McBey, Cameron, and others. 18th Century French Line 
Portraits, Nanteuil, Masson, &c. Turner's ‘‘ Liber 
Studiorum.” 


CATALOGUE ON APPLICATION TO 


W. McDONALD, 7, Clare Crescent, Wallasey 


Reference No. 


For Office use only, 


ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 


MARCH, 
1913. 


Name (State whether Mr., Mrs., or Miss) 
Address in full 


Subject of enquiry 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 
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LINCOLN’S INN HOTEL 


overlooking 


LINCOLN’S INN FIELDS. 


Midway between East and West. 


Close to the Strand and Kingsway, and five minutes by Tube from 
the Houses of Parliament, the City, Oxford Circus, or Piccadilly. 


ROOMS BY THE WEEK. 


Single Room By) i: We ag co est heah te 
Double Room ae Aes pe ah -- &110 O 


ROOMS BY THE DAY. 


Bed and Breakfast ae af — ee .. 6/= 
Bed and Breakfast for two people in double room, 
per person, 5/- 


These charges include Baths, Light, and Attendance. 


HOTEL TARIFF :—Breakfast, 1/6; Lunch, 1/6: Dinner, 2/6. 
MILK, BUTTER AND EGGS FROM OUR OWN FARM. 


“BY SPECIAL > 
APPOINTM 


The Multum-in-Parvo Car 


Speed, reliability, petrol economy, 
durability, and every feature that 
indicates the perfect car is charac- 
teristic of the All- British 


INVINCIBLE 


ALBO 


Write for Catalogue of Talbot Cars 
and copy of the souvenir booklet 


telling of the record run of the 
25 h.p. Model at Brooklands. 


Make Perfect Golf Greens, 
Tennis Courts, Bowling 
Creens, and Lawns. 
HUNDREDS OF OUR MOTOR 
J, MOWERS IN USE 
= GIVING UTMOST SATISFACTION 
Supplied by all Ironmongers. 


B T td. Write for Illustrated List No. 29, FREE. 
CLEMENT TALBOT, L | THOMAS GREEN & Son, LTD., 


Automobile Designers and Engineers, \ Smithfield New Surrey Works, 


fron Works. and Southwark Street 
Barlby Road, Ladbroke Grove, London, W. 4 LEEDS, LONDON, &E. 
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The 


door 


A little Zog on a wet cloth 
rubbed over dirty paint 
and polished off with a 
clean damp cloth or leather 
will clean paint like new. 
Use Zog on the doors, bath, 
stairs—every where. 
Of all Grocers, Ironmongers, 
Oilmen, Chemists & Stores, 
in 103d, & 6d. tins. 
ZOG, Ltd., 6a, Middlesex 
Street, London, E. 


Zog cleans paint 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmMes W. Parrtripce, The Bank, 
Alvechurch, Worcestershire. 


Ore of the sights of Bristol. 
A 


14th Century Mansion, furnished with £10,000 worth 
RETAIL, WHOLESALE, EXPORT: 
WOOD & HEMMONS, BRISTOL, 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


of Antiques. 


ON VIEW THIS MONTH: 
A small collection of English 
Porcelain Figures. 
Numerous pieces of choice 
Blue and White Chinese 
Porcelain. 

A few good pieces o. Early 
English Silver. 


be Sussex 4 4 
Goldsmiths’ 4 


Company, 2 4 
Castle Sq., Briabton 


ANTIQUES.—Fie Reproductions of all periods 


of English Furniture. Sketches 
and Photos post free. 


— JOLLY & SON, BATH. 


J. C. WILLIAMS 
15 & 17, Midland Road 


Special—Set of beautifully 
carved Hepplewhite Chairs 


= BEDFORD = in perfect original condition 
ISHOP ¢ Genuine Antiques 
——————— aeee ie this PPM pare papedse 

00 roup; also set o rve 

IDEFO RD Shield-back Hepplewhite Chews, 


15, High St. (on/y), ELGIN, N.B. selection of Genuine 

Antique Furniture, 
Old Silver, Sheffield Plate, Old China, Jewellery, Cut Glass, 
Brass, Copper and Pewter, Armour, etc. Prices strictly moderate. 


LEA & Co. 


NORTHGATE and 
ALDATE STREETS, 
GLOUCESTER 


MUNRO’S CURIOSITY SHOP, A eetec in stock a large 


Large stock of Antique Furniture, 
comprising: DDRESSERS, CHESTS, 
TABLES, SETTEES, CHAIRS, etc. 

The trade supplied. Enquiries solicited. 

Telephone 267 


ANTIQUES IN GLASGOW. 
E. FOUNTAINE-BRODIE has several Showrooms with a fine Collection of 
Antique Furniture, China, Brass, Silver, Sheffield Plate, Pewter, Jewellery, and 
Lace, at 286 & 288, Renfrew Street, Charing Cross. 
BRANCH ADDRESS: FOREIGN AGENCY: 
‘The Neuk,” 26, Portugal Street, Calle Parera, 154 
Lincoln's Inn Fields, London, W,C. Buenos Aires, The Argentine, 
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Why Draw on your Bank when you wish to indulge 


your favourite hobby ? 


ALLEN & DAWS’ Extra PIN MONEY 
is better for these special purchases. Prompt cash is sent in exchange 
for old Gold Jewellery, Precious Stones, Sterling Silver and Sheffield 
Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding Presents, etc. 
Turn out your drawers and send to-day to 


ALLEN & DAWS 122, London Street 
GOLDSMITHS NORWICH 


Goods returned if offer not accepted Estimates given on particulars by post 
ESTABLISHED OVER HALF-A-CENTURY 


This month’s speciality :—A complete Dining Room 
furnished in Old Oak for £25, comprising fine 
Oak Dresser, Six Small and Two Elbow Chairs, 
and 7 ft. Sideboard—every piece genuine. 
Write for photos and particulars post free. 


POWELL & POWELL, Ltd., BATH 


RUBEN & WOLPE 
237, Cleethorpe Road, 


= TRADE ONLY = 
Unrestored Oak 
# and Walnut 


Continual change of stock 


We make complete copies of Old 
Furniture; also we especially pre- 


o o GRIMSBY o o 
pare Furniture and Woodwork for 


WOODCARVIN 3 


VENNELLE BROS., Cabinet Makers, Woodcarvers, GOSPORT, Hants. 
BAXTER OIL PRINTS 


FINE . COLLECTION . ALWAYS . IN . STOCK 
Cc. L. PICKARD, 12, GUILDFORD STREET, LEEDS 


—— Mrs. S. EVERITT a 


Old Jews House, 15, The Strait, LINCOLN 
DEALER IN ANTIQUE FURNITURE, OLD CHINA, CURIOS, &c. 


WiLL send snapshots and bargain prices free upon request and 

stamped envelope of the following Oil Paintings:—Portrait of 
Gentleman in hunting costume, fine picture. A reputed Veronese, 
also one by S. Cooper & Burgess, and a rich Water Colour, very old 
school. All high-class pictures. Address 


HENRY CARTER, 40, ALBERT STREET, MANCHESTER. 
Photos sent to American 


THE JACOBEAN GALLERY PoesicesoAne 


SPECIALITY :—Genuine Examples of Tudor and Jacobean Oak 
Fine Old Queen Anne Furniture a Special Study 


F. E. FITNESS & SON, Ltd., la, The Drapery, NORTHAMPTON 
R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road eff church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


ENUINE ARMOUR, ARMS, & SAVAGE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, §.W. Te/.; Brixton 1065, 


STAMPS 


to £225 each. 


Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50each. Sets,6d.to £14. Packets, 2s. 
Post free. Bridger & Kay, TI, Fleet St., London, E.C. 


Antique Dealers aa 


JAMESON’S, 257, Glossop Road, SHEFFIELD 


Furniture, China, Glass, Silver, Needlework, Shawls, Lace, 8c. 


Nine Affresco Pictures of Tiepolo 


As well as some Oil-Paintings of Canaletto, Guardi, etc., to be 
sold. Please apply to ‘* Tiepolo, W. A., 7222,” c/o 
Advertising Agency, Rudolf Mosse, Vienna I., Seilerstatte 2. 


BOOKS PURCHASED. LIBRARIES PURCHASED, 
We want to buy Books in any quantity and at all times. Some people do not understand 
Huse We) ee ee NEE as well as complete Libraries, No lot is too 
given—THE HIGHEST. Our repatatonlanens usiornive Hanes One peice a 
Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 
Booksellers and Exporters, 


ESTABLISHED 1845. 
Telephone: Midland 687, 


Telegrams: ‘ Bibliopole, Birmingham.” 
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|| Gnglish Furniture 


meOLeibe <. 


Cighteenth Century 


By Herbert Cescinsky 
A A 


B k f -“ THE CONNOISSEUR” says :— 
OO or “Text-books on old Furniture are greatly in demand, Work for 
since they serve to enable readers to distinguish 
genuine old pieces from modern fakes, and to tell 
Instant whether the legitimate reproductions correctly imitate Constant 
the finest types of old, For this double purpose 
a oe ee work is a reliable guide on account : 
of its wealth of illustrations of typical examples, as 
Reference well as for its able exposition of the development Reading 
of the various styles from the time of Charles II, 
until the nineteenth century. His first volume 
exhausted the subject of clocks and lacquer work. 
His second opens with the beginning of the 


With 1,000 
Magnificent 


Illustrations 


It protects the Mache cney period . . . the author gives an immense It supplies an 
amount of valuable information towards determining 
dilettante Art-lover the date of any particular piece.” expert education to 
from fraud the Collector. 


Che New Standard ork on English Furniture 


The aim of the Author and Publishers of this New Standard Work has been to bring together, in 
one beautiful and complete and authoritative publication, an adequate description and an artistic illustration 
of the best examples of the Furniture of the different styles and periods from 1685 to the nineteenth century. 

That aim has been most satisfactorily accomplished; and such a collection of rare and exquisite 
examples is to be found in no other work in the English language. 

The author, Mr. Herbert Cescinsky, is acknowledged to be the most eminent living authority on Furniture. 

For the Collector, the Connoisseur, the Dealer, and the Expert, this work offers a protection against fraud, 
available for immediate reference. i | 

Readers of ‘‘ The Connoisseur” are invited to send at once for the FREE Pamphlet describing this work, 
and showing specimens of the superb illustrations, &c. The FREE Booklet is sent to readers of ‘‘ The 


Connoisseur” without charge or obligation to order ‘‘ English Furniture.’ 


\, Go the Waverley Book Co., Ltd., J 
7 & 8, Old Bailey, London, E.C. 


E Please send me a copy of your ie 66 The Observer” 
A R : ; Illustrated Booklet on “ English Furniture o 
be nie hieeels Century,” with full particulars “The Standard work 


as to your offer to deliver the complete work on this fascinating 


BOOKLET for a first payment of 2/6, the balance to subject.” 


be paid by a few monthly payments. It is 
ORM understood that | am under no obligation 
F to order the work. 


The “Furniture Record” Name 
says: 
“No one who invests SUES ee 
in this work will ever 
regret the expendi- 
ture.” Cn. E. 1913. ¢ 
XXXV. 


(Send this form or a postcard mentioning this paper.) 


The Connoisseur 


The Eighteenth Century. 


English Art, Literature, History, etc., of 
the Eighteenth Century, illustrated by 
Engravings, Portraits, and Books, arranged 
under the headings of Art, Applied Art, 
Clergy, Eccentrics, Follies and Fashions 
(including caricatures), Ladies, Learned, 
Legal, Literary, London, Medical, Military, 
Naval, Royalty, Statesmen, and Theatrical, 
a Catalogue of 1,892 items. Post FREE of 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W. 


MILITARY 
PRINTS 


LEONARDO DA VINCI Sgt a OUR SPECIALITY 
Reproductions of Old and Modern Masters | | Ma |) Catalogues Issued 


PAINTINGS AND DRAWINGS : 
MAISON AD. BRAUN & CE 07) ~~ PARKER BROS. 


BRAUN & CO. SuccRS. ER FR COs Historical Printsellers 


62, GT. RUSSELL STREET, LONDON, W.C. = = 45 WHITCOMBE STREET 
(Facing British Museum) WANTED—Old Prints like this LONDON, W.C. 


ee eee s Se ee AMERICAN PEDIGREES 


Ee Americans interested in their ancestry are 
IF YOU WANT ‘ 


advised to consult the lists of clues to the 
English homes of American families appearing 


S U E- id \ O md from time to time in ‘‘ The Connoisseur.”’ Further lists 
will be published periodically; in the meantime the 
Genealogical Editor will be pleased to answer queries 


i we | N J | N G as to any name that has not yet appeared. 


— & —— 
Address: THE GENEALOGICAL EDITOR, 


“THE CONNOISSEUR,’’ HANOVER BUILDINGS, 


Why not apply to 


the PRINTERS of 35 to 3) MADDOX STREET :: :: LONDON, W. 
oO THIS MAGAZINE ? O 
4 . Wedigrees. 


PEDIGREES TRACED. 
FAMILY HISTORIES, 
LOCAL HISTORIES, \comPILe, 


LISTS OF INCUMBENTS 
FM ROSE & ONS | 10 RIGHT TO ARMS PROVED, etc., etc. 
Bre putting the matter into other hands, all 


interested in the above subjects should consult 
THE GENEALOGICAL EDITOR, 


whose advice upon all matters dealing with this subject 
can be obtained free of cost. 


“THE CONNOISSEUR,” 4 
x | Hanover Buildings, 35 to 39 Maddox Street, London, W. y: 
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MIDLAND PLACE - DERBY 


LONDON . 4 4eSHOW aE eaG: 
EEEDSm- - . Post-Office House 


__ eee fa 
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Telegrams: Estates, " Everything, London.” Telephone No. I Western (80 Lines). 


JARRODS Lid., Dromzsoe ne: SW 


"5 anD Byfleet, Surrey. 7%. 


: : ‘ VALUATIONS are dealt with in the specially 
srs. Richard Austin 8 Wyatt, Bishops Waltham & Fareham | | organised Valuation Department. An 


AL REPRESENTATIVE FOR THE NEW ForREST absolutely independent opinion is given. 


“AL AGENTS FoR SouTH Hants: 


ONE OF THE FINEST EXAMPLES OF BLACK & WHITE ARCHITECTURE IN THE COUNTRY 


his Magnificent Historical Old Residence 


is believed to date from the time of King John, 
and was a portion of a well-known Priory 
which was founded soon after the Norman 
Conquest. Later on it is specifically referred 
to as ‘‘The Chapel House” in an old Lease 
which is still to be seen among the archives 
of Magdalen College. In the reign of Henry 
VIII., at the time of the Dissolution of the 
Monasteries, it was granted to one Francis 
Shirley, and from that time has ceased to be 
the property of any religious order. After the 
battle of Worcester, Charles II. founda refuge 
there, and the bedroom he occupied is known 
as ‘The King’s Room”? to the present time. 


Nntains :— 

Be ALL, Electric Light 
NGE HALL, ‘ 

[ING ROOM Main Water 


ee bottom right-hand 
ew), 


‘NING ROOM, 


Good Sanitation 
Sandy Soil 


1 of which have . Telephone 

nrivalled Oak Rafters EE EE Res é wie Radiators 

isome, sakes | wei; - 3 Ae 

5 rti d % ‘ y i : , % . 

WING ROOM $ aes |: if alll 3 The Stabling, which is in 

ft. long 2 pee BiLio QUE Re Lt i yee A & excellent order, comprises 
E ge titles aii, hy Bin “ ; 3 loose boxes, 4 stalls, 

RARY, te: is %. Sy eee 


large coach- house’ or 
garage, harness rooms, 
rooms over for men, large 
box-room, &c. There are 
3 cottages and a laundry. 


ED & DRESSING 
MS, 


THROOMS, 
VANTS’ HALL and 
lete Domestic Offices 


Gardens and Grounds are beautiful. There are fine old lawns for croquet and tennis, paved garden, flagged 
, charming rose garden, perfect pergola, fan-shaped lavender bed, many grass avenues and extensive kitchen gardens 
glass-houses, range of pits, and necessary outbuildings. With grass land, the whole extends to about 


10 acres 


Everything is in SPLENDID ORDER, and is 
recommended with the greatest 
confidence. 


FOR SALE, FREEHOLD, 
PRIVATELY or BY AUCTION 
EARLY IN APRIL NEXT. 


Full details from 


Solicitors: Auctioneers: 
S Ltd., 
Messrs. KENNEDY, PONSONBY, RYDE G&G Co., rege ee RORD en 
4 CLEMENTS INN, STRAND, W.C, 


and at Byfleet 
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An Account of Medieval 
Figure-Sculpture in England 


By Epwarp S. Prior, M.A., F.S.A., and ARTHUR GARDNER, 
M.A., F.S.A. With 855 photographs. Demy 4to. £3, 3. 0. net. 
‘* Prof, Prior and Mr. Gardner have given us a work on medieval 
figure-sculpture which will surely mark an epoch in the history of 


English art. This is the work of men with a thorough | 

knowledge and love of their subject, and it is incumbent on 

every lover of English Gothic art to familiarise himself with 
it. ’—Atheneum. 


Byzantine and Romanesque 
Architecture 


By Sir THomas GRAHAM JACKSON, Bart., R.A. In two volumes. 
With 165 plates and 148 illustrations in the text. Crown 4to. 
£2, 2. 0. net. 

This work contains an account of the development in Eastern 
and Western Europe of Post-Roman Architecture from the 4th 
to the 12th century, with more than 300 illustrations, mostly 
from the author’s sketches. The description of the churches at 
Constantinople and Salonica will have a special interest at the 
present time. 


Fitzwilliam Museum 
McClean Bequest of Ivories, etc. 


Catalogue of the Medieval Ivories, Enamels, Jewellery, Gems, 
and Miscellaneous Objects bequeathed to the Museum by FRANK 
McC.iean, M.A., F.R.S. By O. M. Datton, M.A. With 27 

plates. Royal 8vo. 7s 6d net. | 
That part of Mr. McClean’s bequest described in this Catalogue 
is an acquisition of exceptional importance. It contains classes | 
of objects hitherto almost unrepresented in the Fitzwilliam 
Museum, and rapidly growing so rare that the hope of acquiring 
them through ordinary channels becomes every year more and 

more remote. 


Cambridge University Press, Fetter Lane, London 


TAPESTRIES 


THEIR ORIGIN, HISTORY AND 
ROMANCE 
By GEORGE LELAND HUNTER 


With Four Full-page Plates in Colour, 
and 128 Half-tone Engravings 


Square 8vo. los. net 


*,* A work indispensable to tapestry owners, dealers, and 
amateurs, and specially interesting to lovers of art in general. 


THE VAN EYCKS 


AND THEIRGARE 
By W. H. JAMES WEALE 

With the co-operation of MAURICE BROCKWELL 
With many Beautiful Illustrations 

Demy 8vo. 12s. 6d. net 


*.* A revised edition—compressed in some parts and extended 
in others—of the famous five-guinea book issued in 1908. 


JOHN LANE, THE BODLEY HEAD, VIGO STREET 


THE 


Burlington Magazine 


Illustrated and Published Monthly, 2/6 net, post free 2/10 


The following are specimens of articles that have appeared :— 
ANCIENT PERUVIAN POTTERY .. Sy .. Sir C. H, READ 
CENTRAL AFRICAN EMBROIDERIES A JONG 
LACQUER WORK IN ENGLAND .. . H, Cescinsky 
AN UNRECOGNIZED CARPACCIO . Sir CLAUDE PHILLIPS 


A classified list of the principal articles published 
up to date can be obtained free on application. 


Back numbers containing important articles on the following 
subjects can still be obtained at the usual price. 


ARCHITECTURE FURNITURE (English 
ARMS AND ARMOUR and French) 
BRONZES MINIATURES 
ORIENTAL CARPETS PAINTINGS 
CHINESE PORCELAIN SCULPTURE 
EMBROIDERIES AND LACE SILVER AND PEWTER 
ENGRAVINGS TAPESTRIES 
A specimen copy will be sent to readers of ‘‘The Connoisseur” 
on receipt of six stamps to cover cost of postage. 
a eT NS aa Rede eo eee 
ANNUAL SUBSCRIPTION (including Indices) 32/-, post free 
Of all Booksellers and of 


The Burlington Magazine, Limited 


17 OLD BURLINGTON STREET, LONDON, W. 


INDEX AND TITLE PAGE 


To Volume 34 of ‘THE CONNOISSEUR” 
NOW ON SALE SIXPENCE NET 


All the previous indexes for Volumes 1 to 
33 can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from 


THE PUBLISHERS, 35/39, MADDOX STREET 


March, 1913.—No. exxxix. 


WANTED 
BACK NUMBERS 
The Connoisseur 


Auction Sale Prices 


The Publishers will pay 2/- each for good, 
clean copies of No. 31 (March, 1904) of ‘‘ The 
Connoisseur Magazine,” 1|/- for No. 8 and 2/6 
each for Nos. 51 and 55 of “Auction Sale Prices,” 
delivered free to the Offices, 35/39, Maddox St., 
Bond St., W. Postal Orders will be sent imme- 
diately on: receipt for those received by post, 
and if received by hand, cash will be paid. 


NOTE.—The copies must be perfect, other- 
wise they are forwarded at sender’s risk, and will 
be returned to senders carriage forward. 


No other copies are required for the present. 
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Old English Furniture 


Dressers, Dresser Bottoms, 
Gate-leg Tables, Refectory 
Table, Oak Buffets, Chests, 
Coffers, etc., now in stock. 
A varied & interesting show 


Gis 
ail 
B 

v 


\ a 


A number of old Jacobean Oak Dresser, 6 ft. 6 in. Several Old Gate-leg Tables James I. Oak 


Spindle-back Chairs high, 4 ft. wide, beautifully carved, are always to be seen in the Dining Room 
as illustrated, with £9.15.0 There are also-many Antique Galleries at prices from Chairs, cane 
rush seats. Small other interesting old Dressers now £2.15.0 One or two fine panel seat and 
11/9, Arm 27/6 ea. in stock as well as Dresser Bottoms Refectory Tables also on show back, 29/6 ea. 


BARKERS ¢ KENSINGTON 


John Barker & Co Limited ANTIQUE DEPARTMENT 


““The Connoisseur ’”’ 
and Books Published by 
“‘The Connoisseur ’’ 


may be obtained from all Foreign and 
Colonial Booksellers, including the following: 


CONTINENTAL and GENERAL AGENTS. 


~ F. A. BrockHAus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, St. Dunstan’s 
House, Fetter Lane, E.C. 

HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 

F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 

SAARBACH & Co., London, Paris, Mainz, Milan. 

SimpkKin, MarsHatt & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 

BRENTANO’s Lisrary, Avenue de |’Opera, Paris. 

GALIGNANI’S LiBRarY, 224, Rue de Rivoli, Paris. 

W. H. SmitH & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA, 
Gorpvon & GortcH, 124, Queen Street, Melbourne; and 
Branches. 


SOUTH AFRICA. 


CENTRAL News AGEncy, Johannesburg, Capetown, and 


Branches. 
INDIA. 
HIGGINBOTHAM & Co., Mount Road, Madras. 


UNITED STATES. 


INTERNATIONAL NeEws Co., Duane Street, New York. 


CANADA. 
Copp, CLarkK & Co., 64, Front Street West, Toronto. 
W. Dawson & Sons, Manning Chambers, Toronto. 
ImPERIAL News Co., Church St., Toronto; and Montreal 
and Winnipeg. 
MONTREAL NeEws Co., 386, St. James Stréet, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto. 
Toronto NEws Co., 42, Yonge Street, Toronto, 


x In the event of any difficulty being experienced in obtaining ‘' THE 
CONNOISSEUR” PUBLICATIONS, kindly communicate with the 
Publishers, HANOVER BUILDINGS, -85-39, MADDOX STREET, 
LONDON, W. 
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26, King Street 
St. James's Square 


(facing Messrs. Christie’s Sale Rooms); 


— andjat — 


| ove 
for fine. . 


Old Enalish Furniture 


Chinese and other Porcelains 


e Old English M 
Gra: cin cher Clo ck —7 ft. oie Aer 


THE 


SPANISH ART GALLERY 


(LIONEL HARRIS, PROPRIETOR) 


90, Conduit St., LONDON, w. 


Antiques 


ANTIQUE EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
RUGS, PRIMITIVE PICTURES, FURNITURE, CHINA, SILVER, ENAMELS, &c. 


March, 1913.—No. cxxxix. 
XL. 


FRANK PARTRIDGE 


741, FIFTH AVENUE, NEW YORK. 


eaten sana To 


5 


AUB patin 


RCH, 1913. . 


r. Fritz Reiss’s Mezzotint Portraits 


y C. Reginald Grundy 


To adequately describe a collection like that 
Mr. Fritz Reiss’s would entail an extended survey of 


whole field of British mezzotint portraiture 


a de- 


tful task in itself, but one unfortunately debarred 


ne, for much 
the ground 
already been 
ered by pre- 
us writers in 
E CONNOIs- 
R, most of 
plates which 
stitute Mr. 
iss’s chief 
asures hav- 
been already 
ms trated. 
nce at the 
inning of my 
article I 
myself bur- 
ed with the 
sclousness 
-in the de- 
e to avoid 
jects already 
ted my ac- 
nt of the col- 
ion has done 
mat scanty 
tice, and I 
> omitted as 
ebhetivat is 
thy of men- 
as what I 
> recorded. 
ill begin 
a brief men- 
of some of 


, XXXV.—NO. 


yright by J. T. Herbert Baily in the United States of America, May, 19071] 
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BY 


LADY ACLAND AND CHILDREN 


SAMUEL COUSINS, 


AFTER 


5 


Part ILI. 


these omissions. There is William Doughty, the pupil 
of Sir Joshua Reynolds, who, if he derived little 
benefit in painting from his master’s teaching, at least 
imbibed enough of his feeling to produce that sentient 


SIR 


THOMAS LAWRENCE 


mezzotint of 
his, Dr. John- 
son, now one of 
the most sought 
after of men’s 
portraits, which 
is here in com- 
pany with his 
fine Admiral 
Keppel, Gains- 
borough Du- 
pont is repre- 
sented with the 
QueenCharlotte, 
after his uncle, 
Richard Earlom 
by about ascore 
of characteristic 
examples, while 
J, Jacooe, CG 
Marchi, G.Spils- 
bury, Charles 
Spooner, and 
Caroline Wat- 
Sua Bice Eyl 
shown in choice 
examples. Of 
JohnJonesthere 
are some of his 
most attractive 
plates after Rey- 
nolds and Rom- 
NS Wig Elialtal pli 
James Walker 
his beautiful 


The 


THE 


LITTLE COTTAGER BY 


Miss Frances Woodley and Lady Isabella Hamilton, 
and the portrait of Rodert Burns. But in writing of 
Walker I am introducing a mezzotinter who flourished 
well on into the nineteenth century, and there are 
many earlier engravers of whom I have still to write ; 
first, however, mentioning Walker’s contemporary, 
Henry Meyer, equally distinguished for his stipple- 
work as for his mezzotint, who is illustrated with his 
charming Loy with Kitten, after W. Owen, perhaps 
not the most valuable of his several examples in the 
collection, but one of the least generally known. 
When the nineteenth century opened mezzotint was 


CHARLES 


TURNER, 


Connoisseur 


AFTER THOMAS GAINSBOROUGH 


still at its zenith, though mezzotinters were financially 
in low water. Valentine Green was drifting into 
bankruptcy ; John Raphael Smith, though still en- 
graving, was reducing his staff of assistants preparatory 
to his retirement into the country; and two of the 
most capable of those assistants, now working on 
their own, were finding that independence brought 
with it much unprofitable labour and little increase of 
affluence. ‘These two were the brothers William and 
James Ward. In Mr. Fritz Reiss’s collection William 
Ward is hardly seen at his best; his brother, on the 
other hand, is finely represented in all the phases of 


Mr. Fritz Reiss’s Mezzotint Portratts 


INTERIOR OF A COTTAGE BY CHARLES TURNER, AFTER THOMAS GAINSBOROUGH 


My own sympathies somewhat Mezzotints, and later in the new edition of Mr. 
Whitman’s 77int Collectors Handbook, the utility of 
which he has doubled by the large amount of addi- 
tional information he has incorporated. My offence 
claimed for James Ward, on his own 


mezzotint art. 
ncide with this arrangement, for I hold the younger 
n the better of the two, and shrewdly suspect that 
lliam was far more deeply indebted to him than is 
erally supposed. In urging this view I have twice is that I 
urred the courteous censure of Mr. Malcolm C. authority, the plates of Zhe Travellers and The 
aman, first in his delightful book on O/d English Cottagers, and some of the delightful renderings of 
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A VISIT TO THE GRANDFATHER 


BY 


child-life after Morland engraved about the same 
period. I cheerfully bow to Mr. Salaman’s authority 
as a print expert, but this is less a matter of expertism 
than of evidence. The testimony in favour of the 
claims of James Ward is set forth in my Zzf of that 
artist, and in an article of mine which appeared in 


THE CONNOISSEUR for July, 1909. Mr. Salaman 


E. DAYES, 


AFTER J. R. SMITH 


combats this with the statements that James being 
vain and his brother generous, the latter allowed the 
claim to pass unchallenged, his reputation standing 
so high that he could afford to let his imprint on the 
disputed plates speak for itself. Further, he com- 
pares me with ‘‘ people who will not allow : 
Shakespeare to have written his own plays.” Now 


THE FAIR NUN UNMASK’D 


r. Salaman’s position, as I understand it, is some- 
iat analogous to those critics—if any now exist— 
10 accept Shakespeare as the author of those various 
ocryphal plays like “Sir John Oldcastle” and the 
,ondon Prodigal,” simply because the poet’s name 
printed on the title-page as author. Imprints 
unot be accepted as a decisive authority. James 
urd’s original plate of the ern Burners bears the 
end that it is by J. R. Smith, after Morland ; his 


BY JAMES WILSON, 


oO 


fritz Reiss's Mezzotint Portratts 


AFTER HENRY MORLAND 


Lord Ashburton, etc., in the early states, is said to be 
after Lawrence instead of Reynolds; while the late 
Alfred Whitman did not hesitate to transfer eighty-six 
plates, inscribed as the work of S. W. Reynolds, to 
Cousins, on the latter’s unsupported statement. As 
to Mr. Salaman’s other contentions, James Ward’s 
vanity may be acknowledged. But it was not the kind 
of vanity to lead him toclaim another man’s work, nor 
did he need to ,borrow from his brother’s reputation ; 
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his own, when he 
made the claim, 
was far the great- 
er of the two. 
This wasin 1807; 
he had then ‘‘put 
aside the scraper 
to devote himself 
almostentirely to 
the brush,” and 
was merely look- 
ing back with 
pleasurable pride 
Onis, past 
achievements. 
Mr. 
—possibly 
through a print- 


Salaman 


SiS CxroOr—= 
makes the date 
of this abnega- 
tion later by ten 
years. The point 
is an important 
one. Ifthe writer 
is under the im- 
pression that the 
engraving of 
Ward’s 


sixty or seventy 


James 
mezzotints was 
spread overacon- 
tinuous period of 
twenty-five years, 


THE OYSTER WOMAN 


he may be for 
thinking that at the beginning of the time his art was 
still immature, and regarding him as then being under 
his brother’s tutelage. ‘Take away ten years from the 
time, of which at least half was devoted to painting, 
and one sees that, even from the beginning, he must 
have beena proficient and rapid worker. One suspects 
that he owed far more of his craftsmanship to J. R. 
Smith than to his brother, and that the conduct of 
the latter hardly bears out Mr. Salaman’s tribute to 
his generosity. James had been working for Smith 
over twelve months when William took him over as 
apprentice. ‘The elder brother, nevertheless, exacted 
from the younger a year’s extra service as payment for 
his tuition, which he was careless in giving, leaving 
In 
1786, by which time James had been learning his 
craft for four years, J. R. Smith discovered his abilities 
and utilized him as an assistant along with William. 
Exceptionally quick at learning—he taught himself 


him alone in his lodgings for weeks at a time. 
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painting in six 
months—he de- 
clares that he was 
a finished crafts- 
man 1788; 
between then 
and 1792 all his 
work, with the ex- 
ception of what 
he did for J. R. 
Smith, was pub- 
lished under his 
brother’s 
ture. Is it un- 
reasonable to 
believe thatsome 
of these plates 
were practically 
the production of 
the younger man? 


in 


signa- 


James’s after 
career supports 
the inference. 
Directly he had 
finished his ap- 
prenticeship, 
Simpson, the 
publisher, gave 
him commis- 
sions for similar 
subjects, his own 
Rocking Horse 
and Rustic Feli- 
city, which show 
AFTER HENRY MORLAND 0 the technique 
of the engraving as finished craftsmanship as any of 
the disputed plates. Two years later—in 1794—he 
was appointed mezzotinter to the Prince of Wales; 
his brother had to wait until 1813 for the same dis- 
tinction. Before the end of the century he had ousted 
William from his position of principal engraver to 
Hoppner, and had the pick of that artist’s works. 
Hoppner ranked him as the greatest mezzotinter of 
the day, and promised to secure his election as 
Associate Engraver to the Royal Academy if he would 
consent to put up for election. James declined, as it 
would debar him from becoming a full Academician, 
engravers not being eligible for the higher distinction. 
At about this time William was soliciting from his 
brother a junior partnership in the publishing firm 
which the younger brother had started ; he himself 
was not destined to be elected an A.R.A. until 1813, 
when he secured that distinction largely, one would 


suppose, through the younger brother’s influence, to 


Mr. Fritz Retss's Mezzotint Portraits 


MONS. MASSON, ‘‘ THE TENNIS PLAYER” 


hom in the meanwhile had been accorded the task 
' supporting the widowed mother of the two men. 
am not recording these facts to depreciate William 
fard’s abilities, but only to show that Mr. Sala- 
an’s picture of him in 1807, as a generous elder 
other benevolently extending the egis of his high 
putation over a less distinguished aspirant for 
me, is —to say the least of it — not in entire 
cordance with the actual staté of affairs. 


BY 


IAI 


RRO SID ORR ENE 


ROBERT BROOKSHAW, AFTER J. H. MORTIMER 


Mr. Reiss’s collection contains eight or nine ex- 
amples of James Ward, which in point of period cover 
practically the whole of his career. The most valuable 
of these is a magnificent impression of the rare plate, 
Mrs. Michael Angelo Taylor as “ Miranda,” the only 
copy I know possessed of a margin. This work 
was never published, but two states of it are known 
to exist, for on Lord Cheylesmore’s copy, now in 
the British Museum, the late Mr. Alfred Whitman 
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discovered part 
of a scratched 
inscription, the 
major portion of 
which had been 
cut away, which 
set forth that the 
plate was “ En- 
graved by J. 
Ward.” Readers 
of my Life of 
Ward will re- 
member that, 
owing to some 
misunderstand- 
ing, the copper 
was taken from 
him and an at- 
tempt made to 
induce another 
engraverto make 


some “whimsi- 


cal alterations” 
which would 
have spoilt the 
plate. One may 
suppose that this 
quarrel is the 
cause of practi- 
cally all the few 
known im pres- 
sions from the 


plate being bereft 


WRIGHT OF DERBY 


of their margins, the mutilation being effected to re- 
move the name of the offending engraver. Mr. Reiss’s 
proof has escaped as being before the inscription ; 
it is not unlikely that it is the identical copy 
which Ward had in his house at Newman Street. 
From the engraver’s descendants came the portrait 
of Wright of Derby, after himself; the interesting 
engraver’s proof of Lord Ashburton, Lord Shelburne, 
and Lord Barré, and the fine first state of the 
Centurion Cornelius, taken from Rembrandt’s picture 
in the Wallace Collection, now known as the Un- 
merciful Servant. ‘The plate was a commission from 
Michael Bryan, who owned the picture, and was 
always regarded by Ward as his finest work, though 
the criterion of the sale-room does not endorse his 
predilection. More to modern taste is his earlier 
production, variously inscribed as Sunset: A View in 
Leicestershire, or A Boy employed in burning the weeds, 
according to whether the publication date is 1 


SHO 


773 OF 
Mr. Reiss’s copy has the earlier date, but is 
in the rare state before any title. 


1779. 


Another interesting 
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plate is James 
Ward’s own por- 
trait, a work 
which I was in- 
duced, on the 
strength of family 
tradition, to cata- 
logue as being 
after John Jack- 
son, R.A., Ward’s 
son-in-law. Since 
then, however, 
I have seen a 
pencil drawing 
by Ward himself, 
apparently the 
original study 
for the portrait, 
which rather 
induces me to 
adopt the more 
generally accept- 
ed theory that 
the engraving is 
an original work 
by Ward. It was 
probably execu- 
ted about 1820, 
a period when 
the failure of his 
Waterloo picture 
induced the 
artist—with little 
pecuniary success, however—to try and secure com- 
missions for painting portraits and subsequently 
mezzotinting them. This and the Dr. Busfield were 


AFTER WRIGHT OF DERBY 


his last plates. 

Mr. Reiss has generally limited his collection to 
portraits, a choice which eliminates all William Ward’s 
delightful reproductions after Morland from its scope. 
But this accomplished craftsman is shown in some of 
his works, among which are an interesting engraver’s 
proof of AZiss Bow/es, after Reynolds ; the same artist’s 
Fortune Teller and Earl of Carlisle, and a choice proof 
of Henry Beaufoy, after Gainsborough. 

A worthy though younger rival of the brothers Ward 
was Charles Turner, who, born in 1773, missed con- 
tact with the earlier generation of the great eighteenth- 
century portrait painters; nevertheless, some of his 
finest plates are executed from their work, among 
which must be ranked The Little Cottager and Interior 
of a Cottage, after Gainsborough, and his reproduc- 
tion of the charming J@iss Bowles of Reynolds. 
Illustrations of the two former are reproduced, but 


Mr. 


le latter must 
Omitted, as 
le subject has 
ready appeared 
THE Connois- 
ZUR; for the 
me reason one 
nnot includea 
ate of the en- 
aver’s magnifi- 
nt rendering of 
aeburn’s Lord 
ewton. This 
ate is one of 
e finest trans- 


“¥ 
- 


tions, repro- 
ucing the 
eadth and 
ength of the 
‘iginal with 
eat power. 
SS attractive 
im. the artistic 
ndpoint is the 
ne engraver’s 
of 
apoleon on 
wd the Bellero- 


, after that 


ndering 


71 
rmerly over- 
ed painter, Sir 
arles Eastlake. 
que interest as being, perhaps, the most faithful 
sness of the emperor we possess ; the great French- 


THE 


SHEPHERDESS BY 


The work, however, commands a 


n being accustomed to have himself painted, not 
he was, but as he wished to appear. Mr. Reiss has 
) an early impression of that charming plate, Zhe 
sters Arbuthnot, after Lawrence. 
temporary, S. W. Reynolds, is less strongly repre- 


Turner’s great 


ted, though some of his animal subjects, after 
thcote, and his interpretation of one of Sir Joshua’s 
Igraph portraits, are fine pieces of scraping. Until 
iparatively recently the reputation of Reynolds was 
rshadowed by that of his well-known pupil, Samuel 
isins, whose later work—brilliant, but hard and 
erficial—commanded popular admiration. In this 
einforced mezzotint with stipple line and etching, 
mbination which our present-day taste regards as 
‘itimate, and now it is only in his earlier works— 
executed in practically pure mezzotint—that he 
reatly sought after by collectors. His first im- 
ant plates, after he parted company with S. W. 
nolds, were Lady Acland and Children and Master 
tbton, both after Lawrence, and both engraved in 


Fritz Reisss WM. ezzotint 


J. 


Portraits 


1826; these, with 
La Surprise, 
after Dubuffe, 
engraved in the 
following year, 
mark the high- 
water mark of his 
achievement. Of 
the first -named 
Mr. Reiss pos- 
sesses two choice 
impressions, one 
being in the 
rare state before 
the border was 
added, while 
early proofs of 
the two other 
plates, together 
with a score or 
two of examples 
of the best of the 
sub- 
sequent works, 
are included in 
the collection. 
had 
natural abilities, 
probably not ex- 
ceeded by those 
of any of his 


engraver’s 


Cousins 


GROZER, AFTER R. WESTALL, R.A. 


predecessors, but his talents were used to debase 
mezzotint, by the introduction of alien methods, into 
that hybrid form now generally styled Cousins’s mezzo- 
tint, which is not mezzotint, line, or stipple, but a 
combination of all three. Its advantage was that it 
permitted the substitution of steel plates for copper, 
and so ensured a far larger number of impressions 
than could be struck from the softer metal. Cousins’s 
genius contributed largely to the popularity of the 
method, and he attained in it a meretricious brilliancy 
which partly compensated for the lack of depth and 
He should not be too severely blamed, 
however, for his innovation ; his patrons demanded 
it. Had he only practised the legitimate method, he 
would probably have died in a workhouse, as did 
David Lucas, his fellow-pupil under S. W. Reynolds. 

In pursuing the careers of Reynolds and his pupils 


refinement. 


one has neglected to notice the work of some of his 
contemporaries and predecessors, seen to advantage 
One of the earliest of these is 
Philip Dawe, not to be confused with his son George, 


in the collection. 


who, like him, was both a painter and engraver, and 


also a close friend of the Morland family. Philip is 
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said to have been a connection of Henry Morland, 
and some of his best plates were executed after the 
latter. Among those belonging to Mr. Reiss are 
unlettered proofs of Zhe Oyster Woman and The 
Laundry Maid. Another subject after the elder Mor- 
land is Zhe Hair Nun Unmask’d, by that little known 
engraver, James Wilson. The plate was published 
by Robert Sayer, but the omnivorous John and 
Josiah Boydell appear to have secured it, and in 
their catalogue of 1803 impressions are priced at 
2s. 6d. each. Wilson was an extensive copyist of 
other men’s plates, but this fact was probably less 
owing to his want of talent—for in his Fazr Nun he 
shows craftsmanship of no mean order—than to a 
lack of capital, for it must be remembered that during 
the eighteenth century—the earlier part especially— 
the most successful engravers had to publish their 
own works toa large extent, and so were able to avoid 
falling into the hands of the hack publishers. Another 
engraver who appears to have been somewhat simi- 
larly circumstanced was Robert Brookshaw, whose 
plate of Monsieur Masson, “The Tennis Player,” after 


J. H. Mortimer, is a brilliant piece of scraping. In 
many cases these engravers, whom we now loosely 
class as minor, suffer from their plates—worked to 
death by the publishers—being represented by worn 
impressions ; and it is only in collections like Mr. 
Reiss’s, where nothing is admitted that is not in pris- 
tine condition, that one gets a fair idea of their handi- 
work. Of Joseph Grozer practically the only record 
is to be found on the publication lines of his plates, 
which show that he must have begun practising his art 
a little earlier than J. R. Smith, and continued working 
until practically the close of the eighteenth century. 
Mr. Reiss possesses his JZiss Frances Harris and 
Lady Dungannon, after Reynolds, and Romney’s Lady 
Charlotte Legge, all prints that have made their mark 
in the auction room. Less hackneyed and equally 
characteristic is his broadly treated rendering of West- 
all’s Shepherdess, which has accordingly been selected 
for illustration. Another attractive print which does 
not come under the heading of mezzotint portraiture 
is A Visit to the Grandfather, after J. R. Smith, who 
was equally facile with the brush as with the scraper. 


BOY WITH KITTEN 


BY HENRY MEYER, AFTER W. OWEN 
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forrer’s “ Dictionary of Medallists” 


THE new volume (vol. v., R-S) of Forrer’s Dictionary 
f Medallists, now before us, offers humiliating evidence 
f the immense superiority of the Fifteenth and Six- 
senth century medallists to the modern exponents ot 
ie art. Of course there are exceptions. The best work 
f Roty, for example, which gets sympathetic and ample 
otice in the present volume, not only lifts him into the 
ont rank of contemporary medallists, but would hold 
3 OWN even in comparison with most of the Quattro- 
nto Italians, though lacking the spiritual charm of 
6 Supreme masters. The only modern for whom even 
is saving clause would not be necessary is our great 
untryman, Alfred Stevens, whose name, singularly 
ough, finds no place at allin the volume. The omis- 
on is remarkable, and much to be regretted. Stevens 
surely the fore- 
ost English ie 
ulptor of mod- ye a 
n times — per- 
aps of any 
-riod—and his 
edallic work, 
ough rare, is at 
1¢e the envy 
d admiration of 
s artist com- 
mporaries. A 
1x model, for 
reverse of the 
ational medal 
r the Depart- 
ent of Science 
d Art, is one of 
> most valued 
sasures of the 
uth Kensington 
iseum, where 
oO is deposited 
- plaster cast ot 

beautiful de- 
n for the Local 
pc.al of the 
neDepartment. 
e roundels, in 


VIENNESE LAUNDRY-MAID 
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Vol. V. * 


his equally fine coloured design tor a majolica plate, 
exhibit all the essential characters of the art, though 
they do not, of course, come under that category. 
Doubtless, Mr. Forrer will supply the omission in a 
future edition, and introduce us, both by text and illus- 
tration, to other examples of the master. 

We have spoken of the early Italians, and the fact that 
Riccio, Spinelli, Sperandio, Sansovino, and Romano are 
all included in the volume gives it an importance all its 
own. The St. Jerome of Riccio, an oblong bronze plaque 
in the Dreyfus collection, is an admirable production. 
The figure of the old scholar-saint is a pathetic blend- 
ing of asceticism, intellectuality, and spiritual fervour, 
and the accessories of the composition are beautifully 
balanced. A larger plaque in the same collection, Zhe 
Entombment of 
Christ, is marked 
by strong cha- 
racterisation,easy 


(Reviewed) 


grouping, natural 
and spirited 
movement, and 
carefully studied 
detail. The por- 
trait model of 
himself, believed 
to be from his 
own hand, pre- 
SIEILUS = COM US a: 
powerful—almost 
negroid head, 
covered with a 


es mass of close- 

cropped curly 

hair. 

The illustra- 

y tions to the article 
on Sperandio of 


* Biographical 
Dictionary of 
Medallists, by L. 
Forrer. Spink & 
Som, Picd> (30s: 


BY ANTON SCHARFF per vol. 


JOAN OF ARC 


nothing to be desired. 
Mr. G. F. Hill finds 
Sperandio “preten- 
tious and vulgar” in 
many of his pieces, 
and complains of his 
WOelk AS Careless, 
“not only in sheer 
erroneous drawing, 
but also in roughness 
of execution.” Spinelli 
belongs to the same 
period as Sperandio, 
and, in spite of a lack 
of imagination and 
certain deficiencies in 
technique of draughts- 
manship, is regarded 
by Bode as worthy to 
rank as a portrait- 
modeller beside Anto- 
nio Pisano. Spinelli 
was a prolific artist, 
who sought much of 
his inspiration in the 
antique, from whence, 
also, the designs for 


BY Ly On ROLY, 
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Mantua [1425—(?) 
1495 |show this artist 
at his best and worst. 
His medallion of 
Federigo Montefet- 
tro is a poor thing, 
hardly better than a 
tradesman’s token ; 
but the bust of Count 
Grate ce wlll oil 
nobility, and marked 
withal by a simple 
strength of treat- 
ment which leaves 


MRS. HUNTINGTON 


the reverses of many of his medals were taken. Some 
of his portraits (there are upwards of twenty reproduced 


CAMILLA RUGERI 
BY G. A, SIGNORETTI 


in Mr. Forrer’s 
volume) are 
extremely fine, 
not the least 
pleasing being 
iMe lowesk @iF 
Nonina Strozzi, 
the study of 
which might 
have given 
their inspira- 
tion to the Pre- 
Raphaelite 
Brotherhood. 

A later and 
a greater artist 
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was Jacopo Sanso- 
vino (1486-1570), of 
whom, however, Mr. 
Forrer tells us little. 
Sansovino’s best 
work lies, indeed, in 
the more important 
fields of sculpture 
and architecture ; 
though his plaquet- 
tes, as might be 
expected, are in the 
first rank. Beautiful 
beyond expression 


BY T. SPICER-SIMSON 


Last of 
thenames 
above 
cited is 
Romano, 
perhaps 
the great- 
est of the 
SF TAO) WL 0). 
There is 
a subtle 
beauty 
and aten- 
derness of 
sentiment 
in his ma- 
ture work 


JOAN OF ARC 


BY L. 0. ROTY@® 


is the high relief which - 
has been chosen for 
illustration, a plaque 
of the Ascension; 
which shows the 
Christ surrounded by 
winged Innocents— 
charming little figures, 
one of whom is pre 
senting to the Saviour 
the cup which He 
was to “drink in His 
Father’s kingdom.” 
Sansovino was the 
architect of pig 
Library of St. Mark 
and of the Palace Cor- 
naro at Venice, and his 
eminence in his own 
day may be gathered 
from the story that, 
on the imposition of 
a certain tax, he and 
Titian were the only 
persons to whom the 
Venetian state granted 
exemption. 


: : NONINAS STROZZI 
which is BY NICCOLO DI FORZORE SPINELLI 
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SIR RICHARD SHELLEY, 1577 


where else to be found in 
> medallic art of the time. 
is women are etherealised, 
d his men are gentle- 
sn in the true and primal 
saning of the word. The 
crezia Borgia, with wings 
pended, would make an ex- 


lent model for the Angel of / 


ace; and the Julian II.— 
“Papa terribile ” of history 
sa genial monk carrying a 
rtunatus’s purse of good 
itiments under his brown 
sock. How delicately 
shed, how dainty, how full 
childish grace and inno- 
ice is the reverse of the 
rgia medal, a bound and 
idfolded cupid under a 
kel-tree! There is more 


NAVAL REWARD, 1653 
BY THOMAS SIMON 


ENGELKEN TOLS 


than mere sweetness 
in this charming 
design. Underlying 
all is the strength of 
a great artist, and a 
tenderness only to be 
found in strong and 
noble natures. 
Kivancesco da 
Sangallo, a some- 
what later man than 
Romano, is also fully 
dealt with in the 
volume, and there 
are Rem WOO 
illustrations of his 


BY BERNARD RANTWIC 


BY STEPHENS OF HOLLAND 


acceptable. His por- 
trait medallions of 
himself, and an ex- 
tremely fine bust 
medallion of a lady, 
whet our appetite for 
more. 

The other medal- 
lists of the Renais- 
Sancey mo taliiatia me 
dealt with in the 
volume, are numer- 
ous, and probably 
Mr. Forrer has cap- 
tured almost every 
name that has come 


medallions, yet his best work 
is only mediocre. We could 
have dispensed with half of 
the illustrations could their 
place have been supplied by 
examples of the work—say of 
the Sesto family, or of San- 
quirico, of whose portrait 
medallions Mr. Forrer speaks 
in high praise; or, again, of 
Giorgio Rancetti, who seems 
to have been more at home 
in his portraits than in the 
designs for the reverses of his 
medals. Rancetti’s bust of 
Clement VIII., which forms 
the obverse of the Civita- 
Vecchia medal, has sterling 
merit. A larger number of 
examples of Ruspagiari’s 
work would also have been 


Pease iy), WG 
ayy’ 


NAVAL REWARD, 1653 
BY THOMAS SIMON 


down to us. Hans 
Schwartz, the Augs- 
burg artist, receives 
full and worthy treat- 
ment, and blocks of 
some of his most 
famous works have 
been pressed into the 
service of the text. 
Of these, the Hans 
Burckmayr pleases 
us most, though the 
Pentinger medal is 
full of character and 
fine drawing. Then 
there is Bernard 
Rantwic, also a Ger- 
man, but whose chief 
work was done in 
London. Among his 
productions is a 
charming portrait 
medallion of Sir 
Richard Shelley, 
an ancestor of the 
famous poet, a 
specimen of which 
fetched £28 5s. od. 
in the Murdoch sale. 


produced the Berlin medallist, Heinrich Rapusch, and 
the Mecklenburger, Hans Reimer, both distinguished 


exponents of their art. 
Rapusch’s medal of 
John Georgeof Bran- 
denburg and Con- 
sort, but, we think, 
without sufficient 
reason. Probably he 
is speaking from a 
knowledge of the 
medal itself, while 
our own more fa- 
vourable view is 
based upon the illus- 
tration, which may 
do it more than 
justice. Of Reimer 
he has a higher 
opinion, which we 
heartily endorse. 
None but a very ac- 
complished medallist 
could have produced 
the striking portrait 
medal of Albert of 
Bavaria (p. 75), nor 
the jewelled medal- 
lic badge, with its 
stern-faced bust 
of (?) the Emperor 
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PORTRAIT MEDAL OF PAOLO GIOVIO 


BY FRANCESCO DA SANGALLO 


The same country and period 


Mr. Forrer speaks slightingly of 


REVERSE OF ABOVE MEDAL 
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lent coin-engraver. 


(OBVERSE) 


Rudolf II., depicte 
on page 74. 
Switzerland at this 
period gave to the 
art-world Hans, 
Stampfer, of whom 
his countrymen are 
justly proud. His 
portrait medal of 
Wilhelm Froehlich 
is magnificent, and 
we are glad to meet. 
with a good print of. 
it in Mr. Forrer’sg 
volume. How splen- 
did, too, in design. 
are both the obverse 
and reverse of the 
Swiss States medal 
presented to Henry 
II. on the christening 
of Princess Claudia 
(1547)! In richness, 
in balance, in beauty 
of modelling and line, 
and withal in sim-. 
plicity of treatment 
—could anything bal 


better or more satisfying? Stampfer was also an excel- 
His designs of Swiss thalers, half 
and double thalers, etc, are unexcelled, and have 
been largely imitated by coin engravers of later times. 


Coming nearer 
home, the name of 


: 


David Ramagem 
meets us early in the © 


volume. Ramage 
was of Scottish 
origin, and was 
“farthing maker in 
the Tower” in Crom- 
well’s time. Mr. 
Forrer is inclined to 
follow Henfrey in 
attributing to this 
moneyer the farthing 
which bears the in- 
scription “Thus 
united invincible” on 
the obverse, and 
“God direct our 
corse” on the re- 
versie, Ria maou 
passed through many 
vicissitudes of for- 
tune, and died in 
1662. His contem- 
porary, Thomas 
Rawlins, almost rubs 
shoulders inthesame 


lume. “An excellent 
ist but debash’d fel- 
vy” Evelyn calls him. 
iwlins was an ardent 
yyalist, and designed 
= famous “ Juxon med- 
“an unique pattern for 
ive-broad piece which 
IS Supposed to have 
en given by Charles 
the scaffold to Bishop 
xOn as a mark of 
preciation and attach- 
ent. It was bought at 
> Montague sale for 
70 by Messrs. Spink 
Son, the enterprising 
blishers of the work 
der review, and has 
w found a permanent 
me in the British 
iseum. Rawlins was 
dramatist as well as 


etin,” 


VLA. 


[ore interesting in every way 
1 Ramage and Rawlins are the 
hers Abraham and Thomas 
Both men were accom- 
Abraham, the 
r, ‘“‘was a little man, ‘of a 
uitive philosophic aspect,’ and 
ys wore his hair and beard 

His eccentric dress excited 
sion in the street, 


on. 
ned medallists. 


an excellent artist.” 


LOUISE DE QUEROUAILLE 
DUCHESS OF PORTSMOUTH 
BY J. ROETTIERS 


mebt in “the. Hole-in—St 
a low sponging house, 
n whence he made a pathetic 
eal for help to John Evelyn, 
amiable diarist and author of 


forrer’s “ Dictionary of Medallists” 


Walpole said that he 
was supposed to be in 
love with the queen, 
whom he attended on 
her visit to Louis XIII. 
On this occasion his odd 
appearance led to his 
arrest as a suspicious 
person while he was 
trying to model the king 
from the gallery of the 
Royal Chapel. His in- 
dependence of character 
is illustrated in the story 
of his wax medallion of 
the Dukeof York, which 
the sensitive artist de- 
liberately destroyed in 
his patron’s presence 
because the duke wished 
to pay him less for the 
medallion than the 
king had paid him for 


SPREE ne, 


PORTRAIT MEDALLION OF 
LUCREZIA BORGIA 

BY G. ROMANO 

(ENLARGED) 
moneyer, a simi- 
and, like lar one. 
most dra- Abraham 
matists of his Simon’s 
time, was portrait 
Ori tre near medal- 
desperate lions re- 
Straits. In flect in a 
1657 he was remark- 
imprisoned able way 


art. 


but he 


Horace PORTRAIT OF 


JOSEPH ROETTIERS 


iba 


DELLA ROBBIA’S BUST OF 
SAVONAROLA 


what one might call the tempera- 
mental conditions of the time. 
They are like the pen-portraits in 
Walton’s Zzves, and suggest an 
altogether Pepysian faithfulness. 

Thomas Simon, the younger and 
better known of the two brothers, 
holds a very high — perhaps the 
highest—place in English medallic 
His Dunbar and Lord Pro- 
tector medals, with their fine por- 
traits of Cromwell; his Petition 
Crown, with its equally fine portrait 
of Charles II. ; and numerous 
other works, establish beyond con- 
troversy his right to this position. 
The Petition Crown is probably his 
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THE ASCENSION 


HIGH RELIEF 


masterpiece, and was produced, says the writer in the 
Dictionary of National Biography, “as a sample of his 
abilities.” The petition is engraved in minute letters 
round the edge, and runs thus: “Thomas Simon most 
humbly prays your Majesty to compare this, his tryall 
piece, with the Dutch [¢.2., John Roettiers’ crown], and if 
more truly drawn & embossed, more gracefully order’d, 
and more accurately engraven, to relieve him.” The 
poor man does not seem to have been heard in his 
petition, and John Roettiers, whose father had lent 
money to Charles during his exile, and been promised 
employment for his sons, was granted letters patent 
appointing him engraver (or one of the engravers) at the 
Mint. His two brothers were pushed into similar posts. 
The nationality of yet another Roettiers (the family 
seems to have been as numerous as the “sisters, aunts, 


BY JACOPO SANSOVINO 


‘ 


and cousins” in a famous opera) is certainly puzzling. 
We refer to James Roettiers II., who, though born in. 
Bromley, Kent, and a son of James Roettiers I., also 
of British nationality, is described as Flemish ! 

This, however, as indeed the few other blemishes that 
we have pointed out, are small matters ; and the wonder 
is that, in a work of so much labour and research, 
mistakes are not more numerous. In every compilation 
errors are inevitable, and a spirit of censoriousness would 
be manifestly out of place. The duty for a reviewer is 
to recognise the good and solid work and the infinite 
pains by which such excellent results have been attained. 
This we cheerfully do, and at the same time heartily 
congratulate Mr. Forrer that he has at last entered 
upon the concluding volume of his arduous, long, and 
eminently useful work. 


Floral Painting on Porcelain: English School 


To deal with British ceramic decoration as a 
vhole would be an immense task ; there is such a 
ariety of modes, from the sprawling slipware of the 
arly potters to the pdte sur pate of Solon. There 
ire the applied ornaments of Elers and the fine under- 
ut figures of the Wedgwood period. ‘There are the 
aised flowers of Chelsea, Coalport, and others, the 
Jamaieu and conventional style of painting, and that 
f the transfer-print. But all these modes and styles 
Mf more or less artistic ceramic ornamentation will 
ye ignored in this attempt to define another form of 
lecoration, and that is the painting of flowers upon 
inglish porcelain. The originality of the British 
rtist in ceramic work has been passed over too much, 
s being inferior, until, perhaps, the last quarter of the 
lineteenth century. 
Therefore it is proposed to call attention to some 


No. I.—cROWN DERBY JUG 7 IN. 
FLORAL DECORATION, EARLY STYLE 


By W. Turner 


of its salient aspects to show that our men were not 
mere imitators, but displayed initiative to a very large 
degree. In doing so it will be my object to confine the 
question to floral decoration on porcelain, excluding 
figures, except where the latter may be accompanied 
with flowers. Another point is to trace the develop- 
ment of this school of colouring in four stages from 
the first half of the eighteenth century to the present 
time. It has often occurred to me for many years 
past, that, roughly speaking, there were periods of 
from forty to fifty years when an evolution, as it 
were, took place in the English style of floral decora- 
tion on porcelain. Of course, there was overlapping. 
There always is when new inventions push out the 
old, and the older art still keeps pottering on in 
obscure corners. 

No doubt, at our early English factories of Bow, 


No. II.—crROWN DERBY MUG 
FLORAL DECORATION, EARLY STYLE 


FUN 
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No. IlI.—sBRISTOL CUP AND SAUCER 

CUP, 24 IN. HIGH; 

Chelsea, Derby, and Worcester, in the middle of the 
eighteenth century, we see the influence of foreign 
artists. French, German, Chinese, and Japanese were 
imitated. It is conspicuous in the so-called Imari 
(Japanese) style, so much patronized at Derby, and 
also the more freehand mode in imitation of Kaki- 
yemon, the potter-artist of Japan. Then there was 


ROSES BY BILLINGSLEY 
CARDIFF MUSEUM 


No, [V.—DERBY PLAQUE 
NATURALISTIC STYLE 


FLORAL DECORATION, EARLY STYLE 


TRURO MUSEUM 


SAUCER, 5 IN. DIAM. 
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the underglaze blue hand-painting at Bow and Wor- 
cester, which is clearly a close imitation of Nankin. 
After these and perhaps, pari-passu, we have the 
raised flowers of Dresden imitated at Chelsea and 
Derby, and the wreaths and academic little roses of 
France largely adopted at Chelsea. 

The English potter was then only feeling his way. 


No. V.—DERBY PLAQUE FLORAL DECORATION 
NATURALISTIC STYLE 


le had not even got a 
nowledge of true porce- 
in. He was ignorant 
f the virtue that lay 
1 the china clay and 
hina stone of Cornwall. 
ookworthy had not 
et made his great dis- 
overy, and the potters 
f the English porcelain 
tories were mixing 
any different ingredi- 
nts in order to imitate 
1e body of true porce- 
in, but only succeeded 
1 making an_ artificial 
ind, which had much 
f the brittle nature of 
lass. So it was with 
le decorations. Yet 
must be conceded, 
nder all the difficulties 
f introducing a new 
usiness to the country, 
yat Our potters suc- 
eeded in choosing 


propriate examples to begin with. Little is known 
There were Frye and Craft at Bow, 


f the artists. 
nd, it is said, 
Yonaldson 
nd O’Neil at 
inelsea. - We 
now, how- 
ver, that they 
istinguished 
emselves at 
/Orcester. 
Probably the 
odney jug was 
ainted shortly 
ter Lord Rod- 
ey’s famous 
ctory of 12th 
foris,s27 82, 
nd perhaps 
sfore the jubi- 
ition which 
yllowed the 
ictory had 
ibsided. It 
a fine speci- 
fen of the 
»tter’s and the 
ainter’s art. 


Floral Painting on Porcelain 


No. VI.—coaLPORT PLAQUE 


NATURALISTIC OR DERBY. .STYLE 


The floral design has 
the trick characteristic 
of the period, in the 
water-colour school as 
in ceramics—that of 
leaving the high light 
out from the ground, 
without being touched 
up by paint. It was 
an important piece, as 
shown by it bringing 
Ir2 guineas at the late 
Mr. William Bemrose’s 
sale, where a smaller 
copy, also painted by 
Withers, reached 60 
guineas. A replica is 
in the British Museum. 
The original was made 
for a benefit society at 
Derby, principally sup- 
ported by the ceramic 
artists at the old factory 
in Nottingham Road. 
As it was produced in 
1782, it might be termed 


a Chelsea-Derby piece, and was a striking specimen 
of the premier stage of British ceramic painting. As 


No. VII.—cOALPORT PLATE, FLOWERS AND FRUIT NATURALISTIC, BUT FLAT, STYLE 


So) 


an illustration 
thereof see 
Nos. i. and ii. 
They are two 
Crown Derby 
pieces, evident- 
ly decorated 
by Edward 
Withers, for 
they resemble 
his mode of 
painting as dis- 
played on the 
Rodney jug. 
Observe the 
rose on each, 
and how the 
ground white 
of the porcelain 
is left to form 
the high lght. 
There is also a 
prevailing hard- 
ness of outline 
governing the 
whole bouquet. 
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Withers left Derby, it is 
supposed, during the eighth 
decade of the eighteenth 
century. He was recorded 
in the poll-book there in 
1775, and discovered at 
Caughley in 1795, accord- 
ing to Llewellynn Jewitt. 
The jugand mug are marked 
with the old blue Crown 
Derby crown and D under- 
neath, but without the 
crossed and dotted batons, 
They 
are in the collection of Mr. 
Norman, of Cheltenham. 
Another specimen of the 
same style of decoration is 
that of a Bristol cup and 
saucer (No. 1i1.). They are 
of Champion’s hard paste, 
marked with the imitation 
Dresden cross-swords. 
Champion’s factory lasted 
from 1770 to 1777, there- 
fore the time corresponds 
with our first stage of floral 
ceramic painting (from 
about 1745 to 1785). Ob- 
serve the treatment of the 
rose, showing the ground 
colour and the hard outlines 
of the foliage and flowers. 
Of course there was over- 
lapping in this matter; there 
always is where innovations 
take place. 


fixing an early date. 


No. iv. is a fine example 
of Billingsley’s roses. It 
is an undoubted plaque of 
Derby porcelain. It was 
painted by him and given 
to his favourite pupil, George Hancock, in whose 
family it came down. I traced and verified its history 
many years ago. 

No. vy. is also a Derby porcelain plaque, decorated 
after the second or naturalistic style. If not by 
Billingsley, it is a close imitation of his style or 
mannerism, and a fine illustration of the point I am 
now endeavouring to enforce. The impression on my 
mind is, that it is not by Billingsley. It lacks the 
softness of his mode of treatment, but has evidently 
been touched up and refired several times. 

No. vi., a Coalport porcelain plaque, is in the 


No. VIIIJ.—coaLporT VASE, SAME STYLE AND 


PERIOD AS NO. VII., 


possession of Sir Alfred 
Haslam, of Derby. It also 
was thought by the owner 
to be Billingsley’s work. I 
was doubtful, and my doubt 
was confirmed by an old 
gilder who knew the decor- 
ator—a man called Horatio 
Evans, who was an able 
painter, but itinerated much 
from factory to factory— 
often at Derby and as often 
at Coalport. There is little 
doubt but that it was decor- 
ated by Evans, who was 
originally taught at Derby. 
It teaches the same idea of 
having been painted by a 
disciple and lover of the 
new naturalistic school. 
No. vii. is a Coalport 
plate decorated by William 
Cook, who joined the Coal- 
port factory about the year 
1836. He died in 1876. It 
is very characteristic of his 
mannerism, which he ac- 
quired in London at Ack- 
erman’s, the 
who simply wanted to ad- 
vertise his paints. The style 
is naturalistic and effective, 
but cheaply turned out. It 
has not that elaborate re- 
touching and refiring of the 
Derby school, and hence 
was called by potters the 
“flat” style. I was told by 
an old gilderat Derby, many 
years ago, that it was James 
Rouse who introduced what 
he (the gilder) called the 
“flat” style. Rouse was employed at Derby, and 
migrated to Coalport in 1823. He served there till 
1865, and was mostly employed on crest and figure 
painting. From what I have seen of his flower 
painting at the Derby Art Gallery, it scarcely could 
be called “flat,” and might be said to be between 
the two styles, with a peculiar severity of finish 
quite his own. The credit of introducing the new 
mode was due principally to Cook, who worked at 
Coalport for about forty years. The plate illustrated 
was in the possession of the Coalport firm at their 
warehouse in King Street, Manchester, where it was 


colourman, 


BUT MORE FLORID 


floral Painting on Porcelain 


No. XI.—DOULTON VASE : 
ROSE DECORATION, MODERN STYLE 


be catered for, and if the 
average citizen wants a “cot- 
tage ” specimen—cheap and 
effective—such an order is 
accomplished in the “ flat ” 
style of ceramic naturalistic 
decoration. 

We come nowto the fourth 
stage, and which might be 
called the triumphant one of 
British ceramic art. No. ix. 
isa splendid specimen of the 
new school. I obtained the 
photograph of it from the 
collection of Mr. Nixon, of 


enham. It is 34 inches 
gh, and produced at the 


‘ 
oultonfactory,Staffurdshire. 


- eS gee ‘he figure subjects were 
In to make it a cabinet el woncierae VALE Re ee 
ece. The public taste must MODERN SCHOOL, SHOWING CLOUDY EFFECT painted by Mr. Buttle, an 
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the flowers and atmos- 
phere by Mr. Raby. 
Some fourteen years 
ago I became ac- 
quainted with this new 
development of cera- 
mic art. ‘That was at 
Derby. But, in order 
to get at its initial 
stage, I wrote to the 
Art Director of Doul- 
ton’s. He replied thus : 
“The style was first 
produced at this fac- 
tory, and was started 
on the work for the 
Paris Exhibition of 
1889. As you are 
aware, pottery painters 
at all the classic fac- 
tories worshipped the 
god ‘Stipple.’ The 
brush with the finest 
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No. XII.—cHELSEA PLATE, EARLY OUTLINE STYLE 


ANCHOR MARK 


No. NIII.—tTwo VASES, CHAMBERLAIN WORCESTER 
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TRURO MUSEUM 


9 IN. DIAM. 


point was the only one 
used for finish. In this 
impressionist style, 
however, the richness, 
the breadth, the atmos- 
phere and colour, are 
all obtained with the 
broad, flat wash. The 
colours are all trans- 
parent, and can only 
be obtained by con- 
tinued refiring one 
thin glaze over the 
other.” The new school 
has now spread itself 
to all the other leading 
factories. , 

In No.x. we have the 
reproduction of the 
same idea, only on a 
cheaper scale. It is 
a porcelain vase, Six 
inches high, produced 


FLORAL DECORATION IN NATURALISTIC STYLE 


floral Painting 


on Porcelain 


No. XIV.—coOALPORT VASE 64 IN. 


SNOW SCENE, MODERN STYLE 


at the Hadley section of the Royal Porcelain Works 
at Worcester. The decoration consists of lilac and 
other flowers—an open-air study 
cloudy atmospheric effect. The result well illustrates 
“the advance made by the ceramic artist of our day. 

No. xi. is a Doulton porcelain vase, having a fine, 
thin glaze, giving that peculiar cloudy effect as if 
painted in the open air. This practically concludes 
the illustrations of the four stages of our study. 

There are, however, a few other photographs in my 
possession which may further elucidate what has been 
said. 

No. xii. is illustrative of the first stage of our 
present inquiry. The interlacing border scroll indi- 
cates continental influence, but the festoons around 
the central vase show the tendency to imitate the 
This is evident in the peculiar treatment 


surrounded with a 


Japanese. 


OEE 


No. XV.—WORCESTER VASE 24 IN. 
CATTLE SCENE, MODERN STYLE 


of trailing wreath, which has the flower buds or berries 
painted in outline. 

No. xiii. represents two vases from the collection of 
Mr. Norman, Cheltenham. One has the address mark 
of c. 1800, and the other that of 1820. 
beautifully decorated after the style of our second or 


naturalistic school, and show that even Worcester was 


They are 


early following in the footsteps of Derby. 

No. xiv., which represents a Coalport vase, is not 
strictly a floral decoration, except where trees, etc., 
are suggested, but it displays that indefinable effect of 
open-air impression, 

No. xv. illustrates how the modern ceramic artist 
gets an atmospheric effect and points the “ moral” 
which I am trying to enforce. 

The subjects of Nos. x., xi, xiv., and xv. are in the 
collection of Mr. Nixon, Cheltenham. 


[The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED PAINTING (25). 
Dear S1r,—I should be glad if any of your readers 
could assist me in ascertaining the painter and subject 
of the painting of which I enclose a photo. 


Yours truly, A. B. 


UNIDENTIFIED PAINTING (26). 
Dear Srr,—I am sending you a photo of a picture 
supposed to be by Sir Joshua Reynolds. The size 
is 114 in. by 9 in. This oil painting is old and in 
a good state. 
I_ bought it 
second-hand, 
and should 
like storex- 
change it for 
old furniture, 
engravings in 
colours, or any 
old art pieces, 
because I do 
Mot collect 
English pic- 
pba IT Ora 
send you this 
picture for ex- 
amination, and 
am almost 
sure that this 
work is not a 
copy. If you 
can make any 
exchange, I 
shall be very 
grateful to you, 
and also glad if 
youcan give me 
an approximate 
value of this 
work. 

Yours faith- 
fully, 
JOSEPH DE 

WERNER, (2s) 


UNIDENTIFIED PAINTING 
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UNIDENTIFIED PAINTING (27). 
Dear Sir,—Could any reader give me any in- 
formation regarding the picture of which I send 
photograph ? Yours truly, ENQUIRER. 


UNIDENTIFIED PAINTING (28). 

Dear Srir,—I enclose photograph for insertion in 
the “ Notes and Queries” page of your magazine. 
The canvas of this painting measures 304 inches 
broad by 254 inches deep. It was bought six years 
ago at an auc- 
tion sale, and 
is said to be 
by Domeni- 
chino( Domeni- 
co) Zampieri. 
Can you or any 
of your readers 
confirm this? 
Tam anxious 
to know what 
the scene repre- 
sents, and par- 
ticularly what 
the temple-like 
structure is at 
side of lake, 
and also the 
obelisk on left 
hand. 


Respectfully 
yours, 
‘THOMAS 
McLaren. 


UNIDENTIFIED 
PAINTING (29). 

DEAR SirR,— 
The little water- 
colour of which 
ITenclosea 
photograph 
is, I believe, a 


OINIINIVd CGHIdaILNaGINOA IN 


INIVd GQHISILNAGINNO 
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copy of a Reynolds. I should like to know if this 
is the case, where the picture is, and what it is sup- 


osed to represent. 
zs (Ee lib, 124 


UNIDENTIFIED PAINTING. 


Sir,—I should like to know through your paper, if 
possible, if any reader knows of a picture called Zhe 
Modern Graces, by Henry Bunbury, or prints of it in 
stipple, in colours, by E. Scott, date about 1780. 1 
should be glad to trace it. I believe the three ladies 
were sisters—three Miss Mitchells. 


Yours truly, RosamMonp S. Foster. 


UNIDENTIFIED Portrair (No. 19). 
JANUARY, 1913. 

Dear Sir,—I have an old engraving after same. 
Size, 29 in. by 144 in. Ann Carache, Pinxt. Fr. de 
Poilly, Sculp. The only difference, the figures on my 
engraving are going the reverse way. All figures, etc., 
exact. ; 

Yours faithfully, T. P. BEL. 


UNIDENTIFIED PaInTING (No. 19). 
JANUARY, I913. 

Sir,—This is, of course, a copy. The original is 
the fresco by Annibale Carracci, in the Farnese Palace 
in Rome, and represents Zhe Triumph of Ariadne. 
Reproductions of it are to be found in nearly every 
good book on art history, and in the collection of 
photos by Alinari. It may interest you to hear that 
there is another copy, on a large scale (I think about 
15 ft. large), in the staircase of that ‘unidentified ” 
country house (page 191, vol. xxiv., pages 55 and 
112, vol. xxv., of THE CONNOISSEUR), which is the 
‘‘Pariljoen” in Haarlem, and built about 1800 by the 
banker Hope. 

I am, yours truly, K. SLuyrTeRMAN. 


UNIDENTIFIED Paintinc (No. 109). 
JANUARY, 1913. 

Dear Sirx,—In reply to Mr. Otto Popper’s enquiry, 
I have pleasure in sending a photograph of a scarce 
old etching by “ Petrus Aquila,” after the celebrated 
painting by “ Annibal Carraccus” at Rome, inscribed 
Annibal Carraccus pinx tn Edibus Furnisianis, and 
upon comparison it will be seen that this and Mr. 
Popper’s picture are almost identical. 

“Petrus Aquila” (a monk) was not only a great 
engraver and etcher, but also a painter of repute. 


Yours faithfully, Wittiam H. Wittrams. 


UNIDENTIFIED PaintinG (No. 20). 

JANUARY, I913. ; 
Dear Srr,—Seeing this in your January number 
I at once recognised it as the same as one in m 
possession, the only difference being that my man i 
sitting and the other standing. This painting (abou 
the same size) has been in my family for the las 
hundred years, and the tradition was that it was Pop 
Clement XI., painted by Carlo Maratti. But thi 
cannot be so, as the subject wears red robes, and i 
therefore a Cardinal. I understand that there is | 
portrait of Cardinal Cerri, by Maratti, in the Nationa 
Gallery, and it might be worth your correspondent’ 
while to go there and see if he can identify it witl 
his. I believe there is a picture of the same man 1 

Nazareth House Convent, Hammersmith. 


I am, yours faithfully, A. Soppitt. 


UNIDENTIFIED Portrait (No. 20). 
JANUARY, I913. 

Dear Sir,—There is in the Warrington Museun 
an oil painting which is apparently a copy from th 
same original as No. 20. It is described as a portral 
of Cardinal Ganganelli (Clement XIV.), by Rigauc 
but its history is not known. 


Yours faithfully, CHARLES MApELEy, Director. 


UNIDENTIFIED PAINTING (24). 
FEBRUARY, I913. 

DeEAR SirR,—I am a little bit interested in th 
unidentified painting, No. 24, in this month 
CONNOISSEUR, and, unfortunately, I cannot help yo 
in tracing its origin. On reading the article relatin 
to it, the thought occurred to me: Was my great 
grandfather a son of Thomas Stallard of Little Birch 
My great-grandfather, Thomas Stallard, came to Tig 
ton about 1790 from Ruardean, in Gloucestershit 
(not along distance from Little Birch). He was mai 
ried at Tipton Church in 1795, and in the Register 
(which I have just transcribed for the P.R. Soc.) h 
is described as Thomas Zad/ard, evidently a mistak 
of the clerk in filling up the certificate, and probabl 
caused by the want of a pause when giving th 
Christian and surname. He was a “ Marksman, 
signing the register with a x. All his issue wel 
registered as Stillard, probably from the manner i 
which the name was pronounced. He died in 183! 
aged 66, leaving a fair estate. He left three som: 
Thomas, William, and Joseph, and several daughter 
the last of which, my grandmother, died fifteen yeal 
ago, aged g1, and she used to say that Mr. Sta 
lard of Worcester, who was in the wine trade, Wi 
her cousin. If my great-grandfather was a son ( 


Notes and Queries 


(28) UNIDENTIFIED PAINTING 


Thomas Stallard of Little Birch, can you explain pardon me for troubling you with this letter, my 
10w the one was located at that place and the other interest in genealogy being my excuse for writing it. 
aid to come from Ruardean? I am sure you will —Yours faithfully, Wm. Brown. 


(29) UNIDENTIFIED PAINTING 
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SOME years ago, in a remote part of North-West 
Cumberland, the contents of an old manor house 
were sold. In the collection of 

An Eighteenth- antique furniture, pictures, china, 


ey, and other curios, the miniature 
Miniature Soe are ; aa 

‘ o Nic 5 
Warship eignteen century warship illus 


trated herewith appeared. Tradition 
says that at one time a member of the family who 


AN EIGHTEENTH-CENTURY 
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owned the manor was a captain in the Royal Navy. 
Three pictures in the collection illustrated a naval 
engagement between three vessels. Apparently the 
British ship—said to have been commanded by the 
above captain—was successful, and took a French 
ship as a prize. Amongst the prisoners was an officer 
who, it is alleged, made this model. This may only 
be a variant of the many stories told of miniature 


feo === ae 
-_ ; — gl 


d "Ee = we 
ce a ani wn asc . 


Ml, 


e. 


MINIATURE WARSHIP 


Notes 


P models which are attributed to the French naval 
Soners taken during the Napoleonic wars. Who- 
st made it, it remains a monument to superb skill 
d craftsmanship. 

The model is that of a go-gun French battleship, 


THE BELMOUNT HALL PORTRAIT OF SHAKESPEARE 


although measuring only 7? inches in length, 
y detail is given in exact facsimile and propor- 

Unlike many small models, it has been built 
he lines of the original, commencing with the 
and working upwards. The hull is of wood, 
is entirely sheathed in burnished copper up 
ye first gun-streak. The decks are beautifully 
| to imitate planking, and the perfectly modelled 
; guns, although only three-sixteenths of an 
in length, are bored, and have their touch- 

Their tiny carriages are on wheels, which 
re the aid of a strong magnifying-glass to be 

Such deck fittings as the wheels, casks, bell, 


companion-ways, ladders, etc., are delicately wrought, 
but perhaps the marvel of all is the exquisite work- 
manship shown in the stern-walk and the cabin 
windows. All the doors and windows are made in 
true proportion, and the latter are glazed and fitted 


Pe 


IN THE POSSESSION OF J. M. MUIRHEAD, ESQ. 


with tiny green blinds. Under the quarter-deck the 
doors and windows are similarly fitted. 

The rigging is well seen in the photograph. The 
rattlings are gossamer-like. The minute blocks and 
dead-eyes, also the carving on the fighting-tops, all 
show marvellous patience and skill in execution. 

Owing to the main top-mast having met with an 
accident, the model needed overhauling, and I was 
singularly fortunate in discovering that the local 
shipyard model-maker was capable of making a most 
sympathetic restoration; and now the little ship 
reappears in its glory of burnished copper hull, black 
and white topsides, and blue and white deck fittings. 
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IN THE CONNOISSEUR for December, 1908, Mr. M. H. 
Spielmann deals somewhat fully with this picture, and 
arrives at the conclusion that it is a 
fabrication. He makes kindly and 
courteous reference to myself, and 
it is very unfortunate that the copy 
of THE CONNOISSEUR which Mr. 
Spielmann says he forwarded me 
never arrived, and I was entirely unaware of the existence 
of his condemnatory article until after I returned to 
England some months ago. 


‘* The Belmount 
Hall Portrait 

of Shakespeare” 
By J. M. P. 
Muirhead 


I am in no sense whatever an art critic, and feel 
considerable diffidence in venturing to question for a mo- 
ment the decision of so competent an authority as Mr. 
Spielmann, especially on a subiect he has made so much 
his own; still, as I feel that he has not proved his case, 
at any rate to my satisfaction, I may be pardoned for 
explaining the reasons of my apparent presumption. 
Let me first, however, correct two inaccuracies. In Mr. 
Spielmann’s article dealing with the matter, he states 
that I publicly exhibited the picture in Cape Town. In 
this he is entirely misinformed. He further states that 
Miss Owen, of Belmount, desired to purchase the picture 
from me, but I preferred to retain possession of it. This 
is news to me, as I have never had any communication 
from Miss Owen, neither has any offer ever been made 
me for the picture. 


With regard to Mr. Spielmann’s criticism of the picture 
itself, it must be borne in mind that when he wrote the 
article he had never seen the picture at all, or he would 
hardly have described a canvas painting as ‘‘ on panel.” 
There are two main points to be considered :—(a) the 
picture, and (4) the Garrick inscription. 


With regard to the picture, Mr. Spielmann’s statement 
that it is “ poor in handling” is perfectly correct ; indeed, 
it has no intrinsic “art value”; but his assumption that 
it is ‘‘Zinckian” is apparently largely based on Mr. 
Zincke’s capacity to transmogrify old pictures, or make 
new ones into antiques. He does not say which course 
Mr. Zincke adopted in this case; presumably the point 
was a minor one, and left to the choice of the intelligent 
readers of THE CONNOISSEUR, though it does appear to 
me somewhat important. 


It would, however, appear, presuming that Mr. Spiel- 
mann is correct in his conclusion, that Mr. Zincke in this 
instance adopted the gentle art of transmogrification, as 
the picture was an antique without having to be created 
one. Indeed, the best authorities in London place the 
date of the picture at from 1680 to 1720. They are also of 
opinion that in two places the picture may have been 
added to, viz., the head has apparently been touched up, 
and the sprig of mulberry added at a later date. It must, 
therefore, have all along been a portrait of Shakespeare, 
and Mr. Zincke must be accounted fortunate in having 
so very little to “transmogrify.” Mr. Spielmann states 
that even in the photo of the picture he can detect 
what appears to have been letters in the upper right- 
hand corner of the picture, “just where we may expect to 
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find them in Zinckian productions” (the italics are mine). 
As there is really no trace whatever of any such thing, I 
am afraid Mr. Spielmann must have been just a little too 
anxious to find proof of his most interesting theory. It 
states in the inscription that Garrick had the picture 
framed in mulberry wood ; alas, I am informed that the 
frame is not of mulberry, and must in all honesty give 


Mr. Spielmann this one more conclusive proof of the 


elaborate fabrication! Of course, to ordinary people 
like myself, it does appear indiscreet on Mr. Zincke’s 
part to be so very foolish as to forge an inscription 
stating that the frame was mulberry, and then spoil the 
ship for a ha’porth of tar and use deal. A skilful forger 
would surely be clever throughout; and if Mr. Garrick 
paid for it to be framed in mulberry, and the wicked 
framer stuck to the mulberry and used deal, it is surely 
regrettable, but not, human nature being unfortunately 
what it is, entirely unreasonable. These being the only 
alternatives, I am afraid I prefer the theory of the Wicked 
Framer to Mr. Spielmann’s theory of the Clever Forger, 
who really wasn’t clever at all. 
which so reputable a scholar as Jonathan Taylor, Chief 
Librarian of Bristol, attested, to Mr. Spielmann’s ever- 
lasting and pained astonishment. Mr. Spielmann proceeds 
to prove that the inscription is not in Garrick’s writing, ergo 
—he had nothing to do with it, even though the “D. G.” 
is ‘not unlike.” Mr. Spielmann is here flogging a dead 
horse. The writing of the inscription and the “ D. G.” 
are manifestly in two different handwritings, and as the 
““D. G.” was meant presumably to be genuine, the rest 
of the inscription could never have been claimed as 
having been actually written by Mr. Garrick. Mr. 
Spielmann for once, and only once, I think, is less than 
fair when he says “the D. G. is not unlike” ; it is so like, 
so absolutely identical with Garrick’s initials, that the 
British Museum authorities believe it to be Garrick’s, 
and even would, like the reputable Jonathan Taylor, 
attest it, but that they are not proof against forgery, and 
it may bea forgery. Again we have two alternatives— 
either Mr. Zincke went to the trouble of forging ‘two 
handwritings, one with a most amazingly intimate know- 
ledge of how Garrick signed his initials, or Garrick 
dictated the inscription to someone else, and then 
initialled it. 


I am not going into any further details. Here is a 
picture which the National Portrait Gallery tells me 
was painted about 1700, though it may since have 
been touched up, and which every artist who has seen 
it regards as undoubtedly pre-Garrick. lt bears an 
inscription signed “D. G.,” which the best possible 
authorities regard as genuine, and in Mr. Garrick’s 
writing. 


Admitting all Mr. Spielmann says about the un- 
satisfactory history of the picture, I still think in my 
ignorance that the picture is an old portrait of Shake- 
speare at one time in the possession of David Garrick, 
and with all diffidence think that Mr. Spielmann set 


out to prove a pet theory, and succeeded—to his own 
entire satisfaction, 


Now for the inscription, 


Notes 


[ REGRET, for Mr. Muirhead’s amiable sake, that I 
1 unable to modify my opinion in any sensible degree 
of the ‘‘ Belmount Hall,” or so-called 
“Garrick,” portrait of Shakespeare. 
It will be convenient if I take his 
yeral points in order. When I said that Mr. Muirhead 
d exhibited the picture in South Africa, I was misled 
the statement, as I understood it, of an artist friend 
his who introduced the matter to me on his return 
England, and who placed in my hands a printed 
mphlet relative to the picture’s history, which seemed 
confirm the fact which Mr. Muirhead informs us is 
oneous. I regret the misstatement, while wondering 
y the pamphlet was printed. I did not say, as he 
nks, that Miss Owen, of Belmount Hall, desired to 
rchase the picture from him. It was to the niece 
Mr. Whittaker (the previous owner)—the lady who 
same Mr. Muirhead’s wife—that Miss Owen, as she 
ormed me, made her offer. These points, however, 
of but slight importance. The slip as to the picture 
ng painted on panel came to me with the description 
the picture, which, as Mr. Muirhead truly says, I 
1 not at that time seen: only a large and tell-tale 
otograph had been placed in my hands. 


*, Spielmann’s 
ply 


afterwards examined the picture itself, and am 
isfied that my estimate of its nature is correct—not 
ause it is my “pet theory,” for I have no pet theories, 
t because I am forced to that conclusion. That is to 
, it is a fake, not wholly painted by Zincke, but is 
> of that confessed fabricator’s numerous concoctions 
in old portrait altered into Shakespeare. 


Mr. Muirhead tells us that the best authorities are of 
nion that the picture, painted from 1680 to 1720 [it 
id not then be a life-portrait of Shakespeare], “may 
‘e been added to in two places”—the head and the 
lberry-sprig. I prefer his own report to me of their 
ement — that “the head had certainly been over- 
nted, probably made more ‘dome-like’” [my italics]; 
so the ‘sprig of mulberry’ would appear to have 
n added more recently.” Surely this proves my 
tention that the alterations are the positive means 
reby an early picture was faked into a Shake- 
are portrait. Consider. If it had all along been a 
trait of the poet, as Mr. Muirhead would like to think, 
7 should anyone have troubled to add the dome-like 
d and mulberry-sprig to establish its identity or 
ied resemblance? I cannot follow Mr. Muirhead’s 
soning that the portrait was already Shakespeare, 
it was clearly the “additions” that made it Shake- 
ire. My own belief is that the re-painting was much 
e extensive. 


is hardly surprising if there is no inscription on the 
<ground ; but it is damning. One of the labels, 
xed to be Garrick’s, on the back of the picture, 
rts it to be no longer legible on account of previous 
ning. Doubtless a second cleaning would have 
sved the remains of it, if it was a recent addition, so 
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far as the human eye is concerned, though by the camera 
they might still be traced. I am ready to accept the 
statement that “there is really no trace whatever of any 
such thing ””—and possibly there never was. In that 
case, to what alternative conclusions does the ‘‘ Garrick” 
label testimony compel us? Either that the painted 
inscription never was there—and the label a false witness ; 
or that it was, and disappeared under cleaning. If the 
latter be true, it shows that the inscription was a recent 
addition, otherwise it would have stood firm with the rest 
of the paint under the hand of the cleaner. 


Mr. Muirhead’s belief that the forger was not clever 
at all is well founded ; but he was quite clever enough 
in his day, as history shows, to make a living by his 
nefarious trade of portrait fabrication. 


Taylor’s (alleged, but unproved) attestation of the 
written inscription on the labels is openly thrown over 
by the British Museum and Mr. Muirhead (as previously 
by myself), so that it is difficult to appreciate Mr. Muir- 
head’s citation of the librarian’s supposed credulity. In 
any case, the present owner centres his hopes on the 
genuineness of the initials “‘D. G.,” which I said were 
“not unlike,” because they are not identical with certain 
undoubted signatures of David Garrick which I have 
examined. Even if genuine, they could not attest the 
genuineness of the picture. But such simple letters the 
veriest tiro could imitate; a man like Zincke who could 
forge a picture could forge the script D. G. And 
remember—slips of inscribed paper were similarly stuck 
at the back of the Thane and Booth (Zincke) portraits 
of Shakespeare; and we have, besides, references to 
mulberry in other forged Zinckian Shakespeare portraits. 
In view of Mr. Muirhead’s admission that the 
inscription itself was not written by Garrick, no question 
can arise that ‘‘Zincke went to the trouble of forging 
zwo handwritings.” 


Mr. Muirhead leaves untouched the other arguments, 
presumably unanswerable (as they appear to me), against 
the authenticity of the portrait, and there I am content 
to leave the matter. I can assure him that it is no 
“satisfaction” to me to destroy the reputation of any 
picture save where the desire for the truth compels it ; 
and greatly do I regret it if the property of so courteous 
an adversary has suffered by the evidence I have adduced. 
—M. H. SPIELMANN. 


THE mahogany tallboy chest of ten drawers illustrated 
is of the Chippendale period, and measures 3 ft. 7 in. 


: in width. The frieze of the cornice 
Sak ear and canted corners are overlaid with 
der tama fretwork of a characteristic Gothic 

es 


design. The handles and escutcheons, 
which are original, are distinguished for their fine 
chasing. The piece is in the collection of Mr. Roger 
Ford, of Bristol. 


The Connoisseur 


Tue frontispiece to the present number is a repro- 
duction of the famous Castle Howard Adoration 
of the Kings, by Jan Gossaert of 
Mabuse. Now in the possession 
of the Nation, it was only acquired through the 
magnanimity of Rosalind, Countess of Carlisle, the 
generosity of the contributors to the National Art 
Collections Fund, and the ready response made by 
the Government to the appeal of the National Gallery 
Though the purchase price, £40,000, is a 
large sum, it by no means represents the present 
market value of the picture, which is undoubtedly 
the master work of the painter and a superb example 
of craftsmanship. It was painted in 1500, just eight 
years before Mabuse went to Italy in the suite of 
Philip the Bastard. An interesting plate is an 
hitherto unpublished miniature of Queen Victoria 
when a child, while another child portrait is the virile 
and characteristic representation of A/iss Hartington, 
by Sir Thomas Lawrence, now at the Edward Gallery, 
King Street, St. James’s. The dignified portrait of 
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Trustees. 
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William Ferguson of Kilsie, by Sir Henry Raeburn, 
is distinguished for the unaffected and natural pose 
of the sitter and the subtle gradation of the light. 
It was exhibited at the Raeburn Exhibition in 1876 
and at the Glasgow International Exhibition in 1901, 
The portrait is in the possession of R. C. Munro- 
Ferguson, Esq., M.P. 

Two examples of a modern exponent of miniature 
—Miss N. H. Edmunds—are included, one a portrait 
of Eileen, daughter of Henry Marshall, Esq., and the 
other a portrait of an anonymous sitter, entitled Dovvs, 


Books Received 


Byzantine and Romanesque Architecture, two vols., by T. G, 
Jackson, R.A., £2 2s. net. (Cambridge University 
Press. ) 

Catalogue of Dutch Painters, vol. v., by Hofstede de Groot, 
25s. net. (Macmillan.) 

The Luxembourg Museum: [ts Paintings, by Leonce Bénédite, 
Ios. 6d. net. (T. Fisher Unwin.) 


The British School, by E. V. Lucas, 2s..6d. net. (Methuen.) 
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WILLIAM FERGUSON, OF KILSIE (Photo. Annan 
BY SIR HENRY RAEBURN, R.A. 


THE sale season, so far, has included the dispersal 
fno important collections, and the chronicle of picture 
prices comprises only 
items which, though 
interesting to the 
connoisseur of moder- 
ate means, raise no 
thrills in the breasts 
of the general public. 
Messrs. Christie did 
not commence their 
season until the latter 
part of the month. 
f a sale of modern pictures, the property of W. J. 
hompson, Esq., and Charles F., Southgate, Esq., 
ceased, and from other sources, held at the King Street 
lleries on January 24th, the fare provided was of a 
mparatively humble character. The highest individual 
ice of the day was realised by The Poachers Widow, 
yin. by 75 in., by Briton Riviere, R.A., which brought 
220 Ios. This work, which was exhibited at the Royal 
ademy, 1879, was formerly included in the permanent 
lection at the Birmingham City Gallery, but was 
changed by the Director for another of the artist’s 
tks. Other of the more important included :—W. 
ready, R.A., The Carpenter's Shop, 39% in. by 29 in., 
05; Marcus Stone, R.A., Stealing the Keys, 1866-9, 
-in. by 293 in., £105 ; E. Verboeckhoven, 1843, Zhe 
ightened Flock, 60 in. by 78 in., £178; and P. A. 
sbraek, Peacocks and Domestic Poultry, 59 in. by 
in.. £120 15s. None of the drawings sold attained 
dignity of three figures, but the following may be 
en as typical examples by their respective artists :— 
Collier, The Denbighshire Hills from near 
wyddelan, 134 in. by 202 in., £71 8s.; Birket Foster, 
sant Children and Geese, 5¢ in. by 82 in., £59 17s. ; 
Thorne-Waite, Dover from St. Margaret's, 13 in. by 
in., £60 18s.; and E. J. Gregory, R.A., Will He Come, 
in. by 84 in., £56 14s. 
similar but generally less important accumulation 
nodern works, this time chiefly in water-colours, was 
ersed by the same firm on January 3Ist. In this, 
ever, were included two of J. M. W. Turner's 
vings for the “‘ South Coast” series—Margate, 6 in. 
) in., engraved by G. Cooke, 1824, which brought 
2, and Tezgnmouth, reproduced by the same engraver, 
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1815, £273. Other drawings included C. Fielding, 1833, 
A Lake Scene, with cattle and Sheep, £94 1os., and 
Birket Foster, 4 Landscape, with a flock of sheep on a 
road, 4% in. by 7 in., £67 4s. Among the oil paintings 
were W. Shayer, sen., 4 Peasant, with a white pony, 
conversing with a pedlar and his wee, circular, 24 in. 
diam., £105; P. Nasmyth, 1824, A Highland Lake Scene, 
26 in. by 34 in., £78 15s-; J. Linnell, sen., 1846, Zhe 
Young Blood, on panel, 214 in. by 27 in., £73 los.; and 
F. D. Hardy, 1863, The Doctor, on panel, 21} in. by 
292 in., £84. 

Messrs. Puttick held a sale of pictures and drawings 
by old and modern artists at their galleries, 47, Leicester 
Square, on January 3rd, when fair prices were realised, 
though none of the individual items were of special 
interest, and the same remarks also apply to the sales of 
old and modern engravings by the same firm on the 16th, 
17th, and 23rd of January. 


THE two days’ sale of books held by Messrs. Puttick 
on January 23rd and 24th included the contents of the 
library of Mr. Herbert 
Fry, the writer on 
London, and a friend 
of Charles Dickens. 
There were a number 
of items relating to 
the novelist, but none 
of those rarities having 
especial value in the 
eye of the collector. 
As a rule, the first 
editions of this author’s popular works were so large that 
copies from them, unless marked by some exceptional 
feature, are of comparatively little value. One of the 
scarcest is Ofiver Twist, 1838, a copy of which, orig. cloth, 
uncut, brought £4 2s. 6d.; while one of Wcholas Nickleby, 
1839, old hf. cf., loose, only brought £3, by virtue of being 
Higher figures were reached by some 


extra illustrated. 
of the original illustrations for Dickens’s works. H. K. 
Browne’s version of Madame Mantalini introduces Kate 
to Miss Knag, with the title in the author’s autograph, 
brought £21; four others by the same artist, but without 
this addition, realised from £9 to £10 Ios. each; three of 
Charles Green’s for the Old Curiosity Shop only varied 
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from £8 5s. to £8 103. ; while eight of J. Mahoney’s for 
The Battle of Life ranged from £4 15s. to £7 for various 
vignettes, while a full-page illustration brought PAG m5 Se 
A copy of the pirated edition of Robeson Cruso, Mariner, 
1719, cf., formerly in Lord Townsend’s library, brought 
£7 15s.; James Anderson’s Vew Book, etc., of Free and 
Accepted Masons, folding front, etc., 1st ed., 1738, cf., with 
corrigenda leafat end, £11 5s. Presentation copies of the 
first editions of Swinburne’s A Study of Shakespeare, 
1880; Studies in Song, 1880; and A Midsummer Floliday, 
1884, all in cloth, and with autograph inscriptions from 
the poet, the recipient’s name being erased in each case, 
brought £11 5s., £10, and £10 §s. respectively; R. L. 
Stevenson, Prince Otto, 1st ed., orig. cl., 1885, a pre- 
sentation copy with autograph inscription, £22 ; J. Gould, 
Birds of Great Britain, cld. plates, 5 vols., in 25 parts as 
issued, fol., 1862-73, £26; the same author’s Monograph 
of the Trochilide, or Humming Birds, cd. plates, 5 vols., 
in 25 parts as issued, fol., 1849-61, £20 1os.; and Mammals 
of Australia, cld. plates, 3 vols., in 13 parts as issued, fol., 
1845-63, £18 103.; Sporting Magazine, 1792 to 1842 
(vol. v. missing), 99 vols., hf. cf., and Sporting Review, 
1847 to 1864, 36 vols., hf. cf. (not uniform), £107; and a 
presentation copy of the first edition of Isaac Walton’s 
Life of Dr. Sanderson, mor. g.e., 1678, with an initialled 
autograph inscription to the Earl of Clarendon by the 
author, £40; while the Holograph Manuscript of Six 
Sonnets, by Oscar Wilde, written on 6 folio leaves, with 
title /mpressions du Théétre, \eather bound, realised £63. 

Messrs. Sotheby’s sale of books and manuscripts on 
January 13th, 14th, and 15th, comprising 1,115 items, 
realised the substantial total of £2,150. The result was 
attained not so much in large sums by individual lots, as 
a general consensus of fair prices; the most noteworthy 
exception to the rule was an illuminated Persian MS. of 
the Hive Metrical Romances of Nizani of Ganjah, enriched 
with 33 miniatures, and dated 936 A.H.(=1529-30A.D.), fol. 
cf., with portions of an old Persian binding inlaid, which 
swelled the total by the substantial sum of £275. 
Among other interesting items were:—H. Fielding, 
Dramatic Works, ist collected ed., 3 vols., cf., rebacked, 
8vo, 1755, 424; Locher, Recuetl de Portraits et Costumes, 
Suisses, etc., 32 cld. plates, n.d., ¢. 1800, 4to, £31; 
R. H. D. Barham, Martin’s Vagaries, being a sequel to 
A Tale of a Tub, illustrated by G. Cruickshank, mor. ex., 
gt., wrappers bound up, 1843, 411 5s.; J. A. Symonds, 
Renaissance in Italy, 7 vols., 8vo, 1880-86, £10; and 
Ackermann’s /7story of the University of Oxford, 2 vols., 
large paper, plates on India paper, with a set of the 
original etchings of the plates inserted, orig. bds., uncut, 
LOle LOLA, 421. 

Mr. Dowell, of Edinburgh, on January 2oth, 21st, and 
23rd, dispersed a large collection of books belonging to 
the late Sheriff Bell and others, which included a set of 
Sesston Cases, in 86 vols. (16 vols. cf., remainder hf. Ge) 
1821-1911, which realised £50. 
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At the sales of furniture and china which occurred 
during the month, what may be termed utilitarian pieces — 
—those which would tempt the 
householder rather than the ad- 
vanced collector—strongly pre- — 
dominated. Among the more noteworthy items were 
the following :—At Messrs. Christie’s on January 22nd 
and 23rd: an old Worcester oval dish, painted with a 
river scene and flowers, in turquoise, 113 in. wide, 
£24 3s.; an old Worcester teacup and saucer, painted 
with exotic birds in panels with gilt foliage and trellis-— 
work borders, on mottled-blue ground, £25 48.3 as pais 
of old Worcester oval dishes, painted with flowers in 
scroll panels with gilt borders, on dark-blue scale pattern 
ground, 12 in. wide, £46 4s.; a Chinese Kang-He 
bamboo-pattern vase, enamelled with flowers in famille 
verte on vari-coloured ground, 8} in. high, £94 Ios. ; 
a suite of Adam furniture, carved, painted partly white 
and partly gilt, consisting of a settee, six armchairs 
and. six chairs, £152 5s.; a seventeenth-century clock, 
by Edward East, London, in tall walnut-wood case, the 
hood mounted with festoons in chased metal-gilt, 6 ft. 
high, £50 8s.; a Persian rug with a conventional design 
of foliage, etc., in polychrome on ruby centre, and dark 
blue and white border, 9 ft. by 5 ft..7 in., £89 55.5 
a Toby-Filpot jug, 93 in. high, £50 8s.; a Delft octa- 
gonal plaque, painted with pastoral scene in blue and 
border in polychrome, 114 in. square, £54 12s.; a 
Louis XVI. clock, by A. Coliau, Paris, in ormolu case 
with figures at sides and a bust of Louis XVI. on top, 
18in. high, £152 5s.; a Louis XV. library table, veneered 
with tulip-wood, with king-wood borders, mounted 
with ormolu handles, etc., 71 in. wide, £304 10s.; anda 
Directoire gilt fauteuil, elaborately carved, the seat and 
back covered with Aubusson tapestry with floral design, 
£262 Ios. On January 30th, at the same rooms, a Delft 
bowl with escalloped lip, decorated with vases and 
flowers in polychrome, 12 in. diam., brought £120 15s. 

Messrs. Knight, Frank & Rutley, on January 29th 
and 30th, disposed of the contents of 2, Carlton House 
Terrace, which included a large proportion of antique 
furniture. Two Louis XVI. pattern gilt settees, carved 
in floral decoration, each 2 ft. 8 in. wide, brought £50 8s. 
each. Of three cut-glass electroliers, one with 36 imita- 
tion candle lights and 18 others, with lustre pendants and 
festoons, brought £94 Ios.; one with 21 lights, £39 18s. ; 
and one with 12 scroll candle branches and 36 electric 
lights, £89 5s.; a Chippendale mahogany pedestal 
writing-table, with carved mouldings and fluted columns, 
6 ft. 7 in. by 3 ft. roin., £138 12s. ; a Sheraton mahogany 
wardrobe, inlaid, with ormolu handles, 8 ft. 3 in. wide, 
£131 5s. ; while of two gilt carved wood side tables in 
the style of William Kent, with massive marble tops on 
scroll supports, etc., one, 2 ft. 10 in. high, 3 ft. deep and 
10 ft. 5 in. wide, brought £73, and another, 2 ft. narrower, 
477 14s. 


Antigue Furniture 
and China 


MODERN critics of art sometimes speak as if it were 
sceptible to a prodigious and continuous development 
like science. This idea, by placing the 
artistic achievements of past ages, not 
as goals to be passed before greater 
sults can be attained, but rather as way-marks already 
t behind, is responsible for much that is unsound, ouzré, 
d even immoral in the newer phases of painting and 
ilpture. It is based on false reasoning, for art and 


1e Tendency 
Modern Art 


science are essentially different in principle, and occupy 
essentially different spheres. The latter is the accumu- 
lation of applied knowledge ; so long as any secrets of 
earth, air, water, or the sideral system remain unrevealed, 
further additions can be made to the store. Thus the 
sphere of science, so far as can be appreciated by human 
understanding, is practically infinite. That of art, on 
the other hand, is circumscribed and little capable of 
extension ; it is confined to the interpretation of nature 


COUR DU DRAGON, 
FROM AN ETCHING BY ALFRED BENTLEY, 
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through human emotion; and humanity and nature. are 
practically unchangeable. Homer and Shakespeare 
were as well equipped for the task as is Mr. Bernard 
Shaw, whereas the scientific knowledge of Sir Isaac 
Newton can be bettered by that of a schoolboy who has 
mastered a modern primer. 

The scientist of to-day has no practical interest in the 
problems solved by his predecessors, whereas the artist 
is still essaying the same problems as confronted the 
neolithic carver of mammoth tusks. In the intervening 
ages the technique of art has been advanced, thus 
enabling the modern, who has mastered it, to express 
himself with greater certainty, explicitness, and direct- 
ness than his prehistoric predecessor; otherwise their 
positions are the same. It is only by making the tech- 
nique of art still more perfect that we can hope to 
achieve greater things in art than have hitherto been 
accomplished. Now, technical mastery comes only by 
intelligent application and study. The artist has not 
only to learn the use of his materials—the way to mani- 
pulate brush, chisel, or graver—but also by the study 
of the work of other artists to learn how to apply his 
knowledge, which in itself is only the spelling and 
grammar of art. 

It may be urged that the study of the work of other 
men tends to destroy individuality ; but the reverse is the 
case. The most individual among the older English 
masters were Reynolds, Romney, Raeburn, Gainsborough, 
Turner, and Constable. The three first-named journeyed 
to Italy to study the pictures there. Gainsborough copied 
pictures by the great masters—Van Dyck more especially 
— whenever he had opportunity; Constable did the 
same; while Turner successively studied and emulated 
every previous master of landscape before he developed 
his own individual style. It is, in fact, only by the study 
of how other artists expressed themselves that an artist 
can hope to master the art of self-expression, unless in 
a very limited sphere. A knowledge of grammar and 
spelling will enable the average educated man to write 
an entertaining letter, but not to compose a good book, 
or indeed to express himself at length, lucidly and ex- 
plicitly, on any complicated subject. In the same way 
a knowledge of the grammar and spelling of art may 
enable a painter to make suggestive sketches, but not to 
express the same subjects with the fulness and explicit- 
ness that is demanded by an important picture. The 
ability to produce a completed work constitutes the line 
of demarcation between artists and amateurs; both can 
sketch, but only the latter can paint pictures. 

Now, in all great pictures it is essential that the means 
of production shall not be too palpably apparent. If the 
theme is worth painting, it is the theme which should 
compel the painter’s attention, and not the manner in 
which it is put upon canvas. Witha sketch it is different. 
One can tolerate, and even admire, the sentient rough- 
ness of a piece of rapid work, in the same way that one 
enjoys the picturesque effect of the roof-beams showing 
out through the sides of a humble country cottage; but 
similar construction in the case of an important building 
like St. Paul’s would be altogether unsightly. 
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Tuts distinction between pictures and sketches is 
apparently being altogether abandoned by the latest ex- 
ponents of modern art, and they are 
not only filling the minor exhibitions 
with sketches, but also showing large- 


Pictures and 
Drawings by 
Professor C. J, 
Holmes 


scale. One may take the exhibition of pictures and 
drawings by Professor C. J. Holmes at the Carfax 
Galleries (24, Bury Street, St. James’s) as an example of 
this tendency. One does this, not because the professor’s 
work is the least worthy of admiration, but that he is an 
accomplished artist and an acute critic, who has assumed 
his present style from profound conviction, and is quite 
capable of producing highly pictorial and elaborated work 
if he thought it desirable. 


sized canvases which are nothing © 
but sketches on an exaggerated — 


If this new theory of art is 


correct, it should receive its highest exemplification in the — 


work of one so accomplished and animated by such high 
ideals. If, on the other hand, as one believes, this theory 


is not only mistaken, but, if generally adopted, will result in 


the destruction of the British school of painting, then there 


is no worthier object of attack. Twenty-seven pictures” 


and drawings were shown in the exhibition, every one of 
which bore evidence of high intention, but only one of 


which could be said to be carried to full completion. This — 
was the Saddleback from the South-West, a canvas which © 


has already been described in THE CONNOISSEUR, and 
which was not so much a picture as a piece of well- 
balanced and harmonious decoration. One does not 
wish to decry this work, which was excellent of its kind. 
But is its kind of the highest order? Is there not a 
possibility that a Japanese screen painter, trained in such 
art from his boyhood, could not produce a similar and 
equally convincing piece of work at the cost of a few 
hours’ labour? Professor Holmes’s other examples of oil 
were not so satisfactory; they halted on the borderland 
between decorative and realistic art without showing a 
striking affinity to either. They were merely statements 
of elementary fact set forth in flat tones, and conveying 
little or no knowledge to a person who was not already 
informed on the subjects they depicted. One may ask, 
what is the utility of such work? A schoolboy would not 
have been able to compass such decorative feeling, 
imperfect though it was; but a schoolboy with a penny 
box of paints could have informed us with almost equal 
facility that a mountain side was green, the sky blue, and 
water white. If the aim of the pictures was decorative, 
then a square of Turkey carpet would have provided us 
with a more luscious feast of colour; if realistic, then a 
photograph would have better served our turn; and if to 
impress us with the beauty and majesty of nature, then 
the slightest sketch of a similar subject by Turner would 
have told us more of the massive grandeur of the eternal 
hills, of the infinite gradation of form and colour in sky 
and cloud, and of the mighty force of flooded water- 
courses. 

In his water-colours and drawings Professor Holmes 
was less ambitious and more successful. 
the simple form of sketches, but lacked the verve and 
spontaneity which makes a sketch delightful. 


They possessed 


One had 
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CHATEAU D’AMBOISE 
FROM AN ETCHING BY A. F. AFFLECK, AT MESSRS. J. CONNELL AND 


‘feeling that these were not frank transcripts of 
ure—several, indeed, were purely decorative in their 
tifs—but that their effect was attained by a careful 
| studied elimination of all that the painter considered 
1-essential to his work. Such a course is to some 
ent justified, but it must be remembered that it is not 
greatest art which conveys to us the fewest facts, but 
most. It is possible that the artist’s message may 
ome confused by overloading it with detail; but it 
he most perfect art which records both details and 
sntials, subordinating the former to the latter in such 
anner that they shall amplify and make stronger the 
ag 
t the same galleries there were shown a number 
aintings and drawings by Mr. Donald Maclaren. Of 
former, all of which were landscapes, it can only be 
that there were notes of colour somewhat crudely 
clumsily expressed and showing little attempt at 
1eation of form. The drawings were decidedly 
er; they were portrait studies, well modelled and 
ked by considerable power of characterisation. 
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SON’S 


THE tendency of modern art to sketchiness is a phase 
of the development of that artificial mazveté with which 
this most blasé of blasé generations 
is trying to awaken long-dormant 
elementary emotions. Another 
phase of it is to be found in the 
unconventional and, one must add, 
irreverent expression of religious 
subjects. A number of works of 
this character were included among 
the drawings by Mr. Ilbery Lynch, 
shown at the Fine Art Society’s Gallery (148, New Bond 
Street). In saying that these works were irreverent, one 
does not wish to imply that the artist was inspired by 
irreverent motives. He may have been, and probably 
was, influenced by the desire to make his themes more 
realistic and poignant, and, to effect this, entirely dis- 
carded the conventional forms of portrayal, introducing 
modern Western costume and surroundings. Such form 
of treatment demands the highest artistic talent to en- 
sure success. We can accept as satisfying the orthodox 
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presentment of a sacred character, even though it be 
lacking in impressiveness and power; for the halo, 
traditional robes, and other time hallowed emblems with 
which the figure is invested make it symbolic; we accept 
it not for what it is, but what it stands for. Discard 
these emblematic trappings, and only the loftiest nobility 
of conception will make up for their absence. Mr. Lynch 
has failed to realise this; he has descended not merely 
to realism, but to caricature. The Latry into Jerusalem 
is depicted as though the dramatis persone were a hedge 
preacher and a small crowd of attendant rabble, the 
Raising of Lazarus is depicted in an aspect that is more 
ludicrous than soul-moving, and in the Adoration of the 
Magi the three kings appear under the guise of street 
strollers. Such conceptions are both false and mis- 
chievous, and tend to degrade our ideas of the spiritual 
and material aspect of the great sacred drama. 

The same artist’s illustrations to Zhe Rudatyat and 
other books, and many of his sketches, showed decorative 
feeling, and in some instances powerful and fluent line. 
If Mr. Lynch would strive less for originality and more 
for truth and sentiment, he would probably achieve far 
greater work than he has yet accomplished. 

To turn from Mr. Ilbery Lynch’s works to the water- 
colours of Mr. Hugh L. Norris was a refreshing change. 
The latter did not attempt to awaken our intellectual 
faculties, but was content with affording us sensual 
gratification. Very delightful were his presentments of 
English scenery, set down in atmospheric and delicate 
colour and filled with idyllic charm. Almost cloying in 
their tender beauty were a few of them, and one would 
have liked occasionally a more resonant note; but far 
worse omissions than this might have been forgiven Mr. 
Norris, so full of quiet loveliness were the scenes to which 
he introduced us—verdant water meadows, leafy brooks, 
and bluebell-carpeted woodlands—all set down without 
a jarring or tumultuous note to disturb their exquisite 
and refined harmony. 

At the same galleries were shown a collection of new 
etchings by Messrs. Alfred Bentley, Henry C. Brewer, 
Herbert Hillier, and Col. R. Goff, practically all of which 
were concerned with architectural motifs. This phase of 
subject is, perhaps, over popular at present, and nearly 
every etcher, so far as theme is concerned, seems desirous 
of following on the lines long ago made popular by Alex. 
Haig. This, however, does not imply that the moderns 
see nature from his view-point, or express their vision in 
the same manner. Mr. Bentley uses his needle with 
much power; his Cour du Dragon, Paris, simply and 
succinctly set down, was alive with animation and sun- 
shine. Very effective, too, were some of his other 
Parisian scenes, and the dry-points of Zhe Bakehouse 
Close, Edinburgh, and Stirling Castle. His solitary 
mezzotint, the Luxembourg Gardens—a night scene—if 
truthful in general tone and sentiment, could have done 
with a little more relief. Mr. Henry C. Brewer’s work 
was generally larger, and he depended less upon his 
power of line than on tonal contrast. In his Toledo 
Cathedral he had taken full advantage of the picturesque- 
ness of his subject and made a well-balanced and effective 


composition; his view of the West Front of the same 
building was also highly effective. The dry-point of 
Westminster Hall, by Mr. Herbert Hillier—an unusually 
large essay in this method—showed a somewhat formal 
subject, which by the arrangement of light and shadow 


makes a plate full of interest, set down in free, forcible 


line. In the Madines the etcher had given an impres- 
sive rendering of the cathedral, backed by a lowering 
sky. The contrast of light and shade in Zhe Astro- 
logical of Catherine de Medici, though effective, was 
somewhat unduly forced. Col. R. Goff’s works were not 
limited to architecture, and included some vigorous 
renderings of landscapes and seashore. 


ETCHINGS were also in evidence at the Dowdeswell — 


Galleries (160, New Bond Street, W.), where a complete 


collection of the works of Sir J. C. 


Etchings by Sir 
J. C. Robinson 
Drawings by 
Miss Frances 
Drummond 


Robinson were on view. Sir Charles, 
is an amateur in the best sense of 


plished in the knowledge of his art, 
he works purely for his own delectation. His work 
showed much originality of conception, and was strikingly 
different in outlook and method from that of most of his 
contemporaries. He showed a decided preference for 
concentrating the high lights in the centre of his works, 
not infrequently introducing the sun in the middle of 
his compositions, as in the Sunlight and Mist, Swanage 
Down, a sentient and finely composed piece of work. 
Equally effective was the Wewton Manor from the 
Purbeck Hills, with its grand cloud-forms and vivid 
suggestion of falling rain. Other works which should 
be mentioned were Brown Down Trees, with its strong 
contrast of trees in shadow against a luminous sky, and 
the Space and Light, Sierra de Almaden, Spain, with 
its daring expression of the sun’s rays. Miss Frances 
Drummond showed forty garden and woodland scenes 
at the same galleries, which were refined and harmonious 
in colour and displayed much decorative feeling. 


AT Messrs. James Connell’s Galleries (47, Old Bond 
Street, W.) etchings, too, were to the fore, a very 
interesting collection by some of the 
best-known workers with the needle- 
point having been gathered together. Mr. A. F. Affleck 
was perhaps the most strongly represented. His work 
is gaining in strength and richness of chiaroscuro, and 
though sometimes he is apt to over-accentuate the con- 
trast between his lights and shadows in his works, like 
Chateau ad’ Ambotse and the Gateway at Burgos, he 
attained a wonderfully impressive effect. 


Modern Etchings 


Not so strong 
but more atmospheric was the same artist’s rendering 


of the interior of Toledo Cathedral, full of architectural 
detail but broad in its treatment. More wholly depend- 
ent on their power of pure line were the Dutch scenes 
by Mr. William Walker, in which the subjects were set 
forth with the accuracy of a topographical draughts- 
man, yet so poignantly and tellingly expressed that they 
were among the most interesting and autobiographical 


who is now in his eighty-ninth year, — 


the word, for while he is fully accom-— 


— 
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forks in the exhibition. Mr. William Strang’s Farm 
a Brittany and La Guimorats were powerful in their 
irectness and simplicity of execution, while Messrs. 


an Strang, Fred A. Farrell, Martin Hardie, and Tom 
faxwell were all seen to good advantage. 


OF distinct educational value was the exhibition of 
riginal etchings by Rembrandt and his contemporaries, 
shown at Mr. Gutekunst’s gallery 
(10, Grafton Street, Bond Street). 
respects it was the more 
valuable because it was not ex- 
clusively confined to the picked 
ork of the best artists, but it included typical examples 
y men who are scarcely to be numbered among the 
Comparing it with the 


riginal Etchings 
y Rembrandt 
nd his 


ontemporaries 


In some 


reater masters of the needle. 
ork of the present time, one could not say that any 
camples, with the possible exception of those by 
embrandt, surpassed that of our best living etchers ; 
st the exhibition was decidedly more interesting than, 
y, an average display by the Painter-Etchers. The 
ason of this is, not because of any technical deficiency 
1) the part of the moderns, whose mastery of poignant 
1c is hardly to be matched at any earlier period of 
e art, but to the clarity and lucidity which distinguished 
e works. These old masters were concerned with 
vat they had to express; the moderns are concerned 
3s with the subject than how they express it, with the 
sult that a display of their powers becomes the 
edominant object of their art—a display which often 
comes as tiresome as the undue emphasis of a high 


te in singing. In the works displayed, Rembrandt, 
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though only represented by three examples—the /an 
Lutma, Clement de Jonghe, and The Three Cottages— 
showed supreme mastery, he alone being able to vary 
his style to suit the exact expression of his subject, 
and to express it with full detail without losing breadth, 
and give full value to the light and shadow without 
descending into exaggeration. Van Dyck, in his Jaz 
Breughel, shows equal powers of characterisation, but he 
is less supple and direct in his line. Nearest of all in 
point of style to Rembrandt is his pupil, Ferdinand Bol; 
his Woman holding a Pear, though not quite so certain 
in its draughtsmanship, and with the blacks and whites 
a little over-emphasised, will yet challenge comparison 
with the works of his master. Among other masters 
represented were Van Dyck, Claude, du Jardin, A. van 
Ostade, D. Stoop, N. P. Bergem, and J. Lievens. 


THE director of the National Museum of Wales at 
Cardiff may be congratulated on the high quality of 
National Melee the retrospective loan exhibition 
ef Wales of pee now on wey In its 

galleries. In the preface to the 
catalogue it is stated that the exhibition ‘thas been 
rendered possible by the generosity of a few friends 
interested in art, who desire to remain anonymous. They 
have lent their treasures and defrayed the expenses of 
the Exhibition and the Lectures connected with it in the 
hope that the Welsh people will derive pleasure and 
profit from them.” This public-spirited and well-timed 
action should exert a great beneficial influence on the 
future of the Museum. An inaugural exhibition in an 
institution of this kind not only sets a standard for its 
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successors, but also serves to point out the character 
of jthe works which should be accumulated in the 
permanent collection. It is therefore of importance that 
it should consist of works of serious import by competent 
artists. That this result has been attained can be seen 
from an inspection of the sixty exhibits, representative ot 
half that number of artists, nearly all of the latter being 
of world-wide celebrity. Among the English painters, 
Turner is seen to the greatest advantage, no less than 
seven of his works being included, all of which belong 
to his latest and most expressive period. Chief among 
them is the famous Rockets and Blue Lights, lent by 
Messrs. Duveen Brothers, one of the finest impressionist 
pictures of all time. Of Romney there is an interesting 
version of Lady Hamilton as ‘St. Cecilia” and his Portrait 
of Mrs. Newbury; while Raeburn’s Mrs. Douglas, shown 
some little time ago at the French Gallery, is an adequate 
representative of that artist. Other English’artists shown, 
not always inimportant, but always in characteristic works, 
are Burne-Jones, D. Y. Cameron, Constable, Murray 
Smith, Grosvenor Thomas, Whistler, and Wilson. 

Of foreign artists, those belonging to the French and 
modern Dutch schools are chiefly in evidence, Millet 
and Corot each shown in half a dozen fine examples, and 
Monet, Rodin, and many others being represented by 
one or more characteristic works. 


AT Messrs Walker’s Galleries (118, New Bond 
Street, W.) Miss L. E. Pierce exhibited a series of 
drawings illustrative of John Keats 
and Omar Khayyam and impressions 
of England and the Continent. 
Among the best of her works were 
the Low Tide, Southend, expressed 
with crispness and decision; the Hee Market, Holland, 
in which a strong note of blue was introduced with good 
effect; and the /ountain, Rome, the latter being marked 
by powerful but somewhat heavy coloration. The 
drawings by Mr. R. Purvis Flint, at the same galleries, 
depicting Scotland, England, and Holland, showed little 
differentiation of locality, but were all marked by 
delicacy and refined colour. 


Water-colours 
by Miss L, E, 
Pierce and 

R, Purvis Flint 


PoOst-IMPRESSIONISM was strongly in the ascendant 
at the exhibition of the Friday Club at the Alpine Club, 
: Conduit Street. Now, as regards 

The Friday Club Post-Impressionism, I ain a Phe. 
tine. I lack that exquisite sensibility which enables one 
to find a rhythmical flow of line in drawings destitute of 
draughtsmanship, and rhythmical harmony in pictures 
whose crudity makes the crimson of a pillar-box look 
quiet and unobtrusive. My vocabulary, too, is deficient, 
for Post-Impressionism, being above all forms of orthodox 
art, cannot be adequately criticised in the orthodox art 
terms, and one must needs reinforce the latter with the 
phraseology of music, science, and poetry. A well-turned 
phrase, culled from a contemporary writer, is the “music 
of the paint”; one does not know exactly what it means, 
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but applying it to Mr. Mark Gertler’s /urrzer, one 
would say that his paint had the volume and strength of 
a full-powered German band. His Woman kesting was 
depicted with phenomenal arms and hands; the picture 
might possibly be the embodiment of the mental vision 
which a small boy, undergoing corporal punishment, 
conceives regarding the weight and strength of the limbs 
of his castigator. Mr. Hamilton Hay’s S#// Life piece 
might have been the visualised recollection of a dyspeptic 
old gentleman of one of the surreptitious feasts of his 
youth. A cut melon—or was it a Dutch cheese ?—was set 
forth on a draught-board patterned table-cloth in com- 
pany with some emerald greenapples. The former looked 
an embodiment of indigestion, the latter were suggestive 
of acute colic, while the obtrusive chequered table-cloth 
was possibly intended to symbolise the chequered happi- 
ness of boyhood—the pleasure of the feasting, and the 
pangs suffered in taking nauseous medicine to alleviate 
its after-effects. 


THE trio of exhibitions at the Baillie Gallery (13, Bruton 
Street, W.) comprised one of water-colours and pastels 
by Mr. J. W. Herald, another of oil 
landscapes by Mr. Charles Martin 
Hardie, R.S.A., and a third of etch- 
ings and water-colour sketches by Mr. 
Martin Hardie, A.R.E. Lest con- 
fusion should occur in the minds of 
visitors between the identity of the 
last-named exhibitors, a note in the 
catalogues explained that they are 
respectively uncle and nephew, Mr. C. M. Hardie being 
a Scottish landscape artist of repute; while his nephew, 
who is perhaps the better known of the two south of the 
Tweed, is an official at the South Kensington Museum, 
a writer of valuable books and criticisms on art, and 
an accomplished etcher. It is chiefly in the latter guise 
that he appears in the exhibition, forty-three of his 
etchings being shown against nine water-colours. As 
regards the latter, one is inclined to agree with the 
preferences expressed in the forenote to the catalogue 
by Sir F. Short, who singles out the Azgh Noon in the 
Boat-yard, Rye, and Duliews Pig Farm, for special 
commendation. The first-named, a skeleton of an 
unfinished boat, expressed with thorough and certain 
mastery of line, has been seen before, but the Pig Farm, 
together with Studland Bay, Martello Towers, Hythe, 
In the Weald of Kent, and A Bend of the Rhine, are 
among the artist’s latest work, all of which show his 
command over poignant line and effective chiaroscuro. 
Mr. Charles M. Hardie’s pictures were distinguished by 
fresh, pleasing colour and broad, direct handling. Among 
the more effective were An Old Fife Jetty, Changing 
Pastures, and A Moorland Tarn. Mr. Herald’s pastels 
would have been both effective in colour and tone had 
he not so resolutely persisted in keeping them in an 
intensely minor key. As it was, his work appeared like 
nature seen through the medium of a murky London fog; 
a lighter background than the dark-brown paper he is 
so fond of using would probably remedy this defect. 


Pastels by 

J. W. Herald, 
Oil Pictures by 
C, M, Hardie, 
R.S.A., and 
Etchings by 
Martin Hardie, 
ACRE. 
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\T the Leicester Galleries (Leicester Square) two 
eptionally interesting exhibitions were on view— 
paintings, chiefly of the Cornish 


intings b 
RB ocins fine coast, by Mr. Louis Sargent, and 
Wal and others, including many of Venice, 


by Signorina Emma Ciardi. The 
work of the two artists was ren- 
ed more effective by the contrast of their methods ; 
norina Ciardi seeing nature under an almost uniform- 
grey aspect, while Mr. Sargent’s work was replete 
h strong and vivid coloration. The lady artist was 
haps over-academic in her outlook, her inspiration 
ng largely derived from Guardi; nevertheless, her 
k was not wanting in individuality, and was marked 
the distinction which comes from assured execution 
| an absence of straining for effect. Her colora- 
, 1f somewhat uniform, was delightfully silvery in 
©. Mr. Sargent’s work was impressionist in the sense 
t he tried to interpret nature in the most direct and 
ible manner. Certainly he gave a more vivid and 
snant rendering of the wonderful coloration of the 
nish sea-coast than has perhaps been vouchsafed 
any previous artist. His pictures were sketchy 
lacking in repose, but in their vehement strength 
itterance, sustained brilliancy of colour, and abso- 
conviction they attained the quality of great art. 
ong the best works were the Clodgy Rocks, St. Ives, 
hed with sunlight, When the Sea is out, and In the 
bent Cove. Another phase of the painter’s art was 
wn in several nocturnes, of which Zhe Meteor was 
sially noteworthy for its decorative feeling and admir- 
> composition. 


is Sargent 


HE Society of Scottish Artists’ Exhibition is much 
er this year than last. The committee have seen 
fit to add an applied art section, and 
they deserve credit for this innovation, 
while among the pictures there are 
several considerably ahead of any 
vn by the Society for several years past. To this 
gory belongs Mr. W. Y. Macgregor’s Nethy Bridge, 
ie Study of the rapid changes which nature presents 
breezy day; while Mr. C. Mackie’s landscape with 
es, A Balcony at Venice, has a greater luminosity 

this painter usually achieves, and evokes a far 
er opinion of his capacity than the majority of his 
jous canvases have done. Further good landscapes 
hose of Mr. W. O. Hutchison and Mr. W. M. Glass, 
= others, again, are Sumset on the Moray Firth, by 
W.B. Hyslop, and A Spanish Village, by Mr. D. M. 
erland. Mr. Hyslop has missed the sleepy motion 
calm sea—that motion which Josef Israéls expressed 
211 sometimes—but the light gleaming on the distant 
Jand is beautifully handled, and it is this same quality 
ood treatment of light which chiefly glorifies Mr. 
erland’s work. His whole picture is suffused by 
sun’s rays, but, though everything is glittering and 
ant, that stridency often marking art of this kind is 
ly absent. Turning to the department of portraiture, 


aburgh ; 
> Society of 
tish Artists 
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two artists who impress one favourably are Mr. W. 
Macdonald and Mr. A. E. Harley, the former repre- 
sented by Zo/a and the latter by Portrait of a Lady. 
Mr. Macdonald’s canvas is original and intensely virile, 
while the face certainly holds an abundance of life ; yet 
the bare arm prominent in the first plane is depicted in 
a slovenly fashion, and slapdash workmanship is equally 
salient in various other parts of the figure. No doubt 
this has been done with a view to concentrating the 
Spectator’s gaze on the sitter’s eyes, but when that 
stratagem is employed it should not be allowed to be 
obtrusive, as it assuredly is in the present instance, it 
should be a servant rather than a suzerain ; and one has 
only to recall how successfully it was used by Van Gogh, 
and more particularly by Manet, to realise what a lot 
Mr. Macdonald has still to learn despite his cleverness. 
Mr. Harley’s picture, on the other hand, reflects less fire 
yet remarkably sound technique, the modelling being a 
very exemplar, and making all seem to stand backwards 
into the canvas besides forwards ; while waiving portrai- 
ture, a work of which it behoves to speak is Mr. S. J. 
Peploe’s S#// Life, its subject a teapot, a melon, and 
some other fruit. In delineating these things the artist 
has eschewed rotundity as far as possible, making 
angularity insistent instead, and, thanks to his utilising 
this Post-Impressionist style, he has been fiercely criti- 
cised. But is it not an old axiom in painting, a very old 
one, that when a thing is drawn with curves it has a 
feeling of softness, whereas when it is done with straight 
lines and angles it acquires a look of solidity? Prob- 
ably, then, it is with intent to emphasise the solidity and 
hardness of his subject that Mr. Peploe is painting in 
this so-called new manner ; and, even allowing that his 
recent works are less delightful than those on which his 
fame rests, he is quite right in aiming at progress. No 
master of the past but has done likewise, developing 
various ideas of his predecessors. 

In the water-colour room there are many engaging 
items. Miss O. C. Smyth’s Dannsa Marbh is a clever 
imitation of Chinese art, and Miss C. Walton’s street 
scene, Bal//oons, demonstrates this artist able to essay 
a new line of action well, the picture being done in a 
strong, simple fashion, comparatively foreign to Miss 
Walton’s productions heretofore. An analogous manner 
is used by Mr. H. Lintott in Portrait Study, and used 
to good purpose, while an arresting work is Mr. A. 
Gamley’s Little Housekeeper. The topic isa young girl 
engaged in washing dishes, and, albeit these last prove 
Mr. Gamley but a mediocre painter of still-life, and 
although the girl’s right hand is badly drawn, the picture 
undoubtedly possesses a deal of that indefinable charm 
which the old Dutchmen conferred on humble domestic 
scenes. 

The sculpture hall is fuller this year than usual, anda 
good item here is Mr. H. Wilson’s Christ Crucified, 
while another exhibitor manifesting gifts is Mr. L. 
Deuchars, who shows two models for carved panels, 
each executed in plaster from a design by Sir Robert 
Lorimer, and the subject in either case being a series 
of little heads. Their beauty would seem to lie in their 
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quaintness, and perhaps it is quaintness again which 
constitutes the charm of Mr. Pilkington Jackson’s 
Patriarch, a very life-like study of a rabbit. Passing to 
consider the new craftsmanship section, some bookbind- 
ings after designs by Mr. D. S. McColl are disappoint- 
ing. He is one of the best art critics alive, but his 
bindings are destitute of synthesis; they betray a lack of 
definite purpose on the designer’s part, and sundry 
volumes by Miss J. E. Pagan are much more desirable. 
Nevertheless, beautiful as these are, they cannot com- 
pare with a number of hand-printed books which have 
been borrowed for the exhibition, all of which are listed 
in the catalogue as emanating from Mr. Charles Ricketts’ 
Vale Press, but one of which, in reality, is the work of 
William Morris, while two were printed at the Eragny 
Press by Mr. Lucien Pissarro. It was a happy idea to 
assemble these volumes, but unfortunately, if Morris is 
seen at his best, this is scarcely true as regards Mr. 
Ricketts. His Daphnis and Chloé and Fair Rosamund, 
neither of which is shown, are lovelier than anything 
by Morris, and likewise transcend all the efforts of the 
Essex House, Doves, and Cuala presses. Along with 
other things by the same hand they have proved a huge 
source of inspiration to many concerned with book pro- 
duction, as witness some of the tasteful printing of the 
Tower Press, Dublin, and more especially a superb 
volume decorated by Mr. Clinton Balmer, Zhe Gate of 
Smaragdus , and, if Mr. Ricketts’ books have any rival, 
this consists in the output of Mr. Pissarro. He also is 
inadequately represented in the present collection, for it 
does not include his masterpiece, a tiny volume of verse 
by Judith Gautier, a daughter of Théophile Gautier; but 
at least his edition of Perrault’s Deux Contes is shown, 
and few more delectable books than this exist. The 
design on the title-page—a procession of female figures 
—has a stately severity which recalls the vases of Douris; 
while no less beautiful is the pattern on the cover, also 
the offspring of Mr. Pissarro’s inventive genius. Lack of 
space makes it impossible to offer him here the homage 
he merits, but one must not conclude without mentioning 
another literary treasure embraced in the display—an 
edition of the Look of Job, printed in Morland type by 
the defunct Abbey Press, and illus- 
trated with pen-and-ink drawings 
by Mr. R. T. Rose. This artist is 
not a sound draughtsman in the 
ordinary academic sense of the 
term, yet he stands in the front 
rank of contemporary illustrators. 
He has not the power of Mr. Austin 
Spare, nor the delicate touch of 
Mr. Laurence Housman, but he 
to render the 
essential spirit of the literature 
with which he is dealing ; and, in 
the drawings in question, there 
is hardly one but exhales surely 


always contrives 


the weirdness and mystery 


which permeate the Book of Job. or 
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ONE of the oldest and most interesting of English 
historical mansions—St. Mary’s, Bramber, Sussex—ha: 
been entrusted to Messrs. Harrod’ 
for disposal. It is an unique specil 
men of Early English domesti) 
architecture, dating from the reign of King John, ana 
being one of the finest examples of half-timbered worl 
still surviving. A feature of the mansion is the perfec 
preservation of both exterior and interior, while its his 
torical associations connect it with Charles II. and othes 
English monarchs, the former staying there during hit 
flight from Worcester. 


An Historical 
Mansion 


To find a fitting and harmonious background for hil 
household gods is always a formidable task to tha 
esthetic householder. It has, hows 
ever, been considerably lightened ot 
recent years by the intelligent tastdt 
shown by various manufacturers of wall coverings: 
Among those who should be honourably mentioned if 
this respect are Messrs. Sissons Brothers & Co., whi 
in their well-known “Hall’s Distemper” provide aa 
inexhaustible range of artistic hues equally suitable fox 
decorating the living-room or domestic office, and, whe 
used with discretion, setting off pictures or objects of aut 
that may be in front of it like a simple frame sets off | 
fine picture. The material has the advantage of bein) 
inexpensive, washable, and sanitary. To those who liks 
more ornate backgrounds—ones which, instead of formi 
ing plain settings to the household gods, unite with ther 
in forming a beautiful and composite whole—nothing 
can be better than the finely executed reproductions oK 
old Chinese and Japanese wall-papers issued by Messrs 
Charles Knowles & Co., Ltd. (164, Queen’s Road, Chel 
sea). The Chinese were supreme masters of decorativi 
art, and their wall-papers were among their happieg 
efforts. The reproductions by Messrs. Knowles embodi 
many exquisite arrangements of pattern and delicate ana 
subtle colour harmonies. : 


Household 
Backgrounds 


Important Art Sale 

AN opportunity is offered to connoisseurs by the sall 
of the contents of 20, King Street, Portman Square, bt 
direction of Her Highness 
Princess Victor Duleep Singh 
which Mr. Thomas Cubitt is selling 
on March 17thand 18th. Amongs 
the lots to be offered are severd 
sets of Chippendale chairs, carve: 
gilt and convex mirrors, Queet 
Anne, Sheraton and Hepplewhit 
furniture, and grandfathe 
clocks. There are also some fin 
pieces of antique silver, Wedgwoog 
Worcester, Sévres, and Dresdes 
services and figures, and som 
paintings by Herring, Baptistd 
Lely and Morland. Catalogue 
can be obtained from the aud 
tioneer, 283, Fulham Road, S. | 
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IN some of the educational works of a former genera- the gap between the purely Classical and Gothic styles, 
; tion it used to be stated that the and from which the latter were immediately derived. 
Byzantine and original idea of our lofty Gothic fanes An important work on Byzantine and Romanesque 
et a was borrowed from the straight stems architecture from the well-informed pen of Mr. T. G. 
rchitecture,’’ : : : : : 
T.G. and meeting branches of the trees in Jackson is therefore to be welcomed as serving to direct 
Meson, R.A. a forest glade. One would imagine the attention of the enquirer to. the close connection 
lambridge that this theory still meets with a between the earlier styles of British and post-Roman 
niversity Press Certain amount of acceptance among continental buildings, as well as to instruct him on 
» 2s. net) the uninitiated, so little interest the genesis of Christian ecclesiastical architecture and 
is taken in those phases of archi- its subsequent developments for over a thousand years. 
ture — Byzantine and Romanesque — which bridged As Mr. Jackson truly points out, Roman architecture is 
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the true source of all modern European styles; its great 
merit was “its admirable suitability to the purposes it 
had to fulfil; and also its power of adaptation to modern 
requirements, in which quality it surpassed Greek archi- 
tecture as much as it was itself surpassed by the styles 
that succeeded it.” Though the author is justified in 
urging the student to study the Roman styles in prefer- 
ence to the Greek, he appears to go unduly far in mini- 
mizing the importance of the latter. To class them with 
those of Egypt, Assyria, Persia, India, and China as alien 
to our temperament and having no direct bearing on 
modern use, is to ignore the undoubted influence they 
have exercised over some of the most beautiful phases of 
eighteenth and early nineteenth century interior decora- 
tion. The brothers Adam owed much to their inspiration, 
while to cite an example of nineteenth-century Greek 
architecture which is ‘‘not among the most frigid and 
desperately dull work of modern times,” one need only 
mention St. George’s Hall, Liverpool. It is, perhaps, 
unfair to lay so much emphasis on a point which, though 
important in itself, hardly comes within the true scope of 
Mr. Jackson’s work. He traces in a masterly manner 
the branching-off of Roman architecture into the Byzan- 
tine and Romanesque styles, which, rising from the same 
stem, gradually developed under the influences of Eastern 
and Western environment into two independent styles. 
That the former can be adapted to modern English 
requirements is shown in the Westminster Cathedral, 
while the latter—the Romanesque—inspired the building 
of all our great ecclesiastical edifices, and indeed stone 
buildings of any kind, until long after the Norman 
Conquest. Mr. Jackson’s volumes are based on a series 
of lectures he gave originally to Cambridge University 
students. This may, perhaps, partly account for the 
remarkable clearness of their exposition and the well- 
ordered arrangement of their contents. The writer brings 
nothing before his readers which is not fully explained 
and which cannot be perfectly understood by the latter. 
Every phase of architectural development is illustrated 
with plates and plans of actual buildings, the former 
being largely reproduced from drawings executed by 
Mr. Jackson and his son. Such drawings, executed by 
experienced architects, are far more helpful to students 
than photographs as allowing the salient features of 
each building to be duly emphasized and the decorative 
detail given its proper importance. 


THERE is no hint in Ayrshire Jdylls to guide us 
whether the title refers to Mr. Neil Munro’s letterpress 
or the illustrations by Mr. George 
Houston. If to the latter, it is not 
misapplied, for these dainty colour- 
prints, redolent of fresh air and 


“ Ayrshire Idylls,”’ 
by Neil Munro, 
LL.D., illustrated 


by G 
Homeene RSA, °Unshine, are thoroughly idyllic, 
(Adam ae 1 presenting, as they do, some of the 


most beautiful of Ayrshire scenes 
under their most charming aspects. 
On the other hand, Mr. Neil Munro’s 
stories are not idyllic; they are concerned less with the 
country than with some of the chief personages who 


Charles Black 
Ios, 6d, net) 
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have lived there, and the latter are portrayed rather in 
a satirical than a sympathetic spirit. Dr. Johnson is, 
perhaps, fair game to a Scotsman; the sketch of him 
accompanying Boswell to the house of the latter’s father, 
presented in Ursa Major, is undeniably clever, but the 
caricature is somewhat broad, and the doctor is made to 
talk, not in the racy Anglo-Saxon which he habitually 
spoke, but in the Latinisms he used when writing, some 
of his sayings, actually recorded as having been made 
during the visit, being translated by the writer into more 
pompous phrase. The sketches of Burns are conceived 
in a more serious spirit, yet perhaps on this account are 
even less satisfying. To revivify the great dead and 
make them act and speak naturally, and so as to impress 
the spectator with a sense of their greatness, is a feat 
which demands transcendent powers; it may be questioned 
whether even Shakespeare would have succeeded if the 
personages he depicted had not been so far removed from 
us in period that we have little conception of what 
they were like, and so have no preconceived notions of 
our own regarding them to hold up against his portrait- 
ure. Mr. Munro’s other sketches are better, because they 
concern people either not so well known or entirely 
imaginary, and so one can accept the author’s conception 
of them without question. These are well written—as 
indeed are all the stories—and are generally threaded 
with a vein of tragedy. 


KINGLAKE was a partial disappointment in literature. 
His Zothen, published in 1844, seemed to prophesy a 
distinguished career for its author; 
but, though he lived until 1891, he 
produced only one other work, the 
lengthy Juvasion of the Crimea, 
which, full of brilliant passages, is 
at the same time so interminably 
prolix that now it is not read, but 
only quoted from. ot¢hen, on the 
other hand, has become a minor 
classic, and to judge by the numerous editions issued 
of recent years, it enjoys a wider popularity than when 
written. In the latest one, a handsomely mounted 
volume published by Messrs. Sampson Low & Co., the art 
of Mr. Frank Brangwyn, A.R.A., is called in to elucidate 
and embellish the highly polished though artificial style 
of the writer. The contrast between the methods and 
personalities of author and artist is so complete that one 
would expect their work to clash rather than harmonize; 
but the combination proves most happy, Mr. Brangwyn’s 
illustrations suggesting all the feeling of the glamour 
and mystery of the East which the clear-cut and precise 
utterance of Kinglake fails to convey wholly. The 
coloured plates are finely reproduced, and show the artist 
in full command of those rich and poignant harmonies 
which he expresses with such perfect ease and directness. 
Even better in their way are the black-and-white 
illustrations ; these have all the charm of the artist’s 
etchings, and gain in spontaneity from being executed 
on a smaller scale. Mr. S. L. Bensusan prefaces the 
volume with a well-informed introduction, and altogether 


“ Kothen,”’ by 

A, W. Kinglake, 
illustrated by 

F, Brangwyn, 

PX Role 
(Sampson Low, 
Marston & Co., 
Ltd. 12s. 6d. net) 


constitutes E ” ; 
is an Be ; Professor 
Bi tedly Marquand 
eomost i 45 having eX- 
tractive ; sai | haustively 
Mtionof §& : Den a ae 
Bien yet the Ameri- 
ed: can exam- 
ae ples with the 
| known speci- 
ella mens else- 
bbias se where simi- 
Beticey lar in style 
Allan and compo- 
ee sition, and so 
: ; constituted 
Eversity a reliable 
ess . 

Beet) guide to the 
ie ayia OP © 
i * phases of the 
it to which art, the more 
artistic instructive 
asures of because of 
EOPe oes iin@ laa e 
ling their number of 
me ct OSS excellent 
z Atlantic plates with 
llustrated which it is 
the cata- illustrated. - 
po of Del- The work 
Robbias would have 
America IS an sl ia = 
ich has proved had 
=n com- the measure- 
Bed by ments of the 
ofessor various 
an Mar- pieces cata- 
and, of logued been 
nceeton recorded, 
versity. andrendered 
834 only more handy 
“example 7 Z > for reference 
ellaRob- ‘sihhe Peele < ie alist cof 
work was 1h BG — owners had 
wn to be 7 been added, 
\merica ; THE CAMPANILE, LE PUY FROM “‘ BYZANTINE AND ROMANESQUE ARCHITECTURE” otherwise it 
1§02 the (CAMBRIDGE UNIVERSITY PRESS) ‘a abe: tie 


ber had increased to ten; now it amounts to over 
nty—a substantial proportion of the total amount 
h has been suffered to leave Italy, where the bulk of 
sroductions of the Della Robbia school still remain. 
examples catalogued by Professor Marquand are 
ted to the various members of the Della Robbia 
ly as follows :—eight to Lucca, whose work is the 

seldom found outside Florence ; twenty-eight 
ndrea; and seventeen to Giovanni; the remainder 
been loosely classified into groups not yet definitely 
‘buted among the other members of the school— 
Ambrogia, Fra Matteo and Lucca di Andrea della 
sia, and Bendetto and Santi Buglioni. The cata- 
> is a valuable addition to Della Robbia literature, 
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see how it could have been bettered. Professor Marquand 
is now engaged on a general catalogue of Della Robbia 
work, and will be grateful to readers who will kindly direct 
his attention to specimens which are unknown to him. 


William Blake’s illustrations to Thornton’s “Pastorals 
of Virgil.” Enlarged fac-similes in platinotype from 
the scarce original edition by Frederick H. Evans, 
Royal gto. Edition limited to 25 numbered copies. 
(Gazresamne) 

Iv is frequently to be considered one of the misfortunes 
of the illustrator that he is compelled to restrict his work 
within the space allowed him by publisher and author; 
and indeed only too rarely is he given a voice in the 


The 


question as to what form and size a book shall take that 
he sets out to beautify. When William Blake was com- 
missioned to illustrate Ambrose Philips’s Jwztation of 
Virgil's First Eclogue, and, eager to show what vitality 
and power could be expressed by a neglect of conven- 
tional procedure, undertook to cut the wood - blocks 
himself, he had to confine his energies within a space 
of three by one-and-a-half inches for each design. 
These seventeen cuts form Blake’s solitary attempt at 
wood-engraving; but they display some of the most 
remarkable features of his art, and are deservedly 
famous. To see how well these enlarged reproductions 
are justified, one needs to compare them with the original 
prints in the shabbily produced but valuable little octavo 
Dr. Thornton published in 1821. Blake’s lack of skill 
as a wood-engraver is, of course, emphasized by the 
enlargement of his errors; but even were this a dis- 
advantage, it is quite counterbalanced by the additional 
force and beauty they gain. The accompanying text 
has been printed by hand at the Temple Sheen Press ; 
and we could wish that Mr. Evans had thought fit to 
print the whole of the Aclogue, instead of merely those 
passages directly related to the cuts. He would have 
spared the sensitive reader some uncomfortable jerks 
and left him better satisfied. 


IT would be a nice question whether the iconoclast or 
the restorer has done most damage to the rich wealth 
of medieval figure sculpture for- 
merly existing in England. How 
vast it was may be inferred from 
the statement made by Professor 
Edward S. Prior and Arthur 
Gardner in their great work on the 


“Wedieval Figure 
Sculpture in 
England,” 

By Edward S. 
Prior, M.A., 


and Arthur : 

Garda enAS subject, that scarcely more than one 
(Cambridge per cent. of it has come down to us. 
University Press This relatively small salvage, how- 
£3 3s. net) ever, has left a huge number of 


separate items; the authors, who 
modestly confess that they have not exhausted their 
theme, have had over three thousand photographs of 
different objects from which to select the illustrations 
for their work, while more than thrice that number of 
pieces have been brought to their notice. The work, 
like most of the examples of medieval art, was practically 
wholly used for ecclesiastical purposes, and almost 
invariably employed in conjunction with architecture, 
being originally an offshoot of the latter. The period 
covered by the book is, broadly speaking, the four 
hundred years from 1130 to 1530, when Gothic archi- 
tecture, of which sculptural ornamentation formed such 
an important element, was dominant. Earlier pieces, 
which, though not numerous, include some works of 
the highest importance, are noticed, as are also a few of 
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the later pieces—those recumbent monumental effigies 

which retained their Gothic style until well into the 

seventeenth century; but for the main part all the work 

described was executed in the period mentioned. The 

volume is a highly valuable addition to the records of | 
ancient English art, throwing light on a phase of it 

which has not hitherto been adequately explored or 

sufficiently appreciated. The authors have conclusively 

shown that medieval England, far from being an 

inartistic nation, developed to the highest degree one of 

the most beautiful and sentient forms of artistic ex- 

pression, and that if the hands of reformers had been less 

heavy, our ancient sculpture would have vied in quantity 

as well as in quality with that of France. Too much 

praise cannot be given to the illustrations—855 in num- | 
ber—which bring out the details of the carving, in the 

subjects chosen, in a wonderfully explicit manner, and 

add much to the value of the lucid, scholarly, well-written 

and well-arranged letterpress. 


THE poems of Miss Eleanor Wheeler Wilcox perhaps 
command a wider circle of readers than those of any 
other Anglo-American author. Her 
tender sentiment and graceful fancy, 
always inspired by high ethical 


** Poems of 
Passion and 


” 
ee ee ideals but never rising beyond the 
Wilcox intellectual capacity of her audience, 


have endeared her to thousands of 
people to whom the greater living 
masters of verse are merely names. 
Both on account of their far-reaching 
influence and their own intrinsic merits, Miss Wilcox’s 
poems are worthy of presentment ina guise more tasteful 
and worthier of permanent keeping than is afforded by | 
the orthodox popular editions, and on this account the 
issue of the sumptuously mounted volume of her Poems of| 
Passion and Pleasure, illustrated by Mr. Dudley Tennant, 
is thoroughly justified. The artist has interpreted her 
themes with sympathetic insight, and shows in his treatment 
of them the high qualities of colour and draughtsmanship 
which usually distinguish his work. Some of the more 
successful plates are those concerned with Miss Wilcox’s 
charming fancies concerning child-life, such as ‘‘ The 
Beautiful Land of Nod,” or “ Babyland,” but Mr. Tennant 
displays even higher qualities in some of his more serious 
conceptions—therichly coloured “Sunset,” the pathetically 
beautiful illustration to ‘‘ War Sonnets,” the glowing 
“Love’s Language,” or the dainty idylls of “‘ A Lover's 
Quarrel.” The artist throughout the volume, without 
merging his individuality, has subordinated it to the 
expression and elucidation of Miss Wilcox’s ideas, so that 
the letterpress and illustrations are mutually helpful, 
instead of, as is too often the case nowadays, maintaining 
complete independence of each other. 


Pictured by 
Dudley Tennant 
(Gay & Hancock) 
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Special 

é oes should be made upon the coupon which will be found in the advertisement pages. While, 
aa to a enormous correspondence and the fact that every number of THE CONNOISSEUR is printed a 
Honth In advance, it 1s impossible for us to guarantee in every case a prompt reply in these columns, an 


mmediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. 


Notice 


Expert 


pinions and yaluations can be supplied when objects are sent to our offices for inspection, and, where 
. ees can be made for an expert to examine single objects and collections in the country, 
nd give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured ‘whilst 


hey are in our possession, at a moderate cost. 


All communications and goods should be addressed to the 


‘Manager of Enquiry Dept. THE Connorsseur, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Milton’s ‘‘ Paradise Lost.’’—A6,465 (Norwood).—It 
Sur Baskerville edition of Milton’s Paradise Lost and Paradise 
egained are in good condition, they are worth about 43- 

Mezzotints.—A6,510 (St. Mary Church).—If your mezzo- 
nt of Wr. Tomkins, hy C. Turner, after Sir J. Reynolds, is a 
90d average impression, it is worth about £3. The print of 
viadne, by W. Doughty, after Reynolds, would need to be 
en before an opinion could be given, as it is an engraving of 
mnsiderable value when in fine state. 

‘Lord Robert Manners.’’—A6,518 (Hull).—The value 
this mezzotint, by Dickinson, after Reynolds, varies very 
msiderably, a fine proof, before any letters, having realised over 
50, while other impressions sell for under £10. 

Coaching Prints.—A6,521 (Condover).—Your set of 
aching prints, by Reeves and Rosenburg, after Pollard, are 
orth from £20 to £30, if genuine, according to the quality of 
e impression. 

Book.—A6, 524 (Ferry Hill).— 7he Reviving of a Christian, 
-R. Jenison, is of practically no interest to a collector. 
Books on China.—A6,540 (Santiago).— We should recom- 
end the following :—Hayden’s Chats oz China (T. Fisher 
Awin), 58s. net; Hodgson’s How to Identify Porcelain (G. 
Il), 5s. net; and Marks on Porcelain, by Hobson, published 
“Macmillan, 7s. 6d. net. The last-named work contains the 
st comprehensive list yet published. For a more expensive 
rk we should advise the most recent edition of Litchfield’s 
ltery and Porcelain, published at the end of last year by 
essrs. Truslove and Hanson, at one guinea. 
Prints.—A6,549 (Bury St. Edmunds).—Your Art Union 
mts have little or no interest to a collector of engravings. 
Chest.—A6,570 (Atherton, Manchester).—The photograph 
u send is very small, but so far as we can judge, the chest is of 

sed carved work, and probably Italian. We fear we cannot 

e any further information without seeing a better photograph. 

“Feathered Tribes of British Islands.’’—A6,576 

swich).—This work, with two illustrations by Geo. Baxter, 

lises about £1 under ordinary circumstances. 

Ictagonal Table.—A6,577 (St. Saviour’s, Jersey).—We 

re referred your enquiry to our expert,.and he is not aware 
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that Chippendale always built his fretwork of separate pieces. 
He has seen many fine examples of Chippendale tables with the 
fret in one piece. 

Drug Jars.—A6,580 (Edgbaston).—The drug jars shown 
in the photograph are not Dutch delft. They are probably of 
French fayence, and may be of the eighteenth century. The 
French factories are very numerous, and very little is known of 
many of the smaller ones. Such jars, not of known and celebrated 
factories, are not readily saleable, but they might fetch 50s. or 
so the pair. 

“Oliver Cromwell,’’ by John Barnet.—A6,583 (Chi- 
chester).—Your print is only worth a few shillings. 

Sporting Prints.—A6,586 (Brussels).—If your set of four 
coloured prints of Lzverpool Grand National Steeplechase, 1839, 
are genuine good impressions, they are worth £10 to £15 the set. 

‘*Le Byron des Dames.’’—A6,589 (Highland P.R., 
Conn.).—As your book is apparently a unique copy, we fear it 
is not possible for us to place a value on it without seeing it. 

China.—A6,592 (Vienna).—None of the articles shown in 
the photographs you send is of value from a collector’s point of 
view. (1) The plate marked Copeland appears to be printed 
ware, such as is produced in quantities. A service would only 
be of value for its domestic use. The firm is still in existence. 
(2) The cup and saucer are of Davenport (Longport) manufacture, 
made previous to 1$76, but not fine in quality. Though a service 
would be saleable, an odd cup or saucer would only fetch 5s. or 
so. (3) The jug and bowl are modern French ware. They 
might realise a few shillings, but it would be difficult to find a 
purchaser. 

Derby Vases.—A6,611 (Pontypool).—The mark on the 
vases was used from 1780 to 1830, but the continuous landscape 
in the decoration points to about 1810. Judging from the 
photograph, they are a good set, and should be worth about 425. 

Clock.—A6,624 (Toronto).—There are two clockmakers 
named Pattison recorded in Britton’s Ola Clocks and their 
Makers: Robert Pattison, who was apprenticed to Thomas 
Tompion, and George, who worked in King St., Seven Dials, in 
1835. If you care to send a photograph, we can give you an 
approximate valuation. 


Special Notice 


Reapers of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, Hanover 
Buildings, 35-39, Maddox Street, W. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work 
Particulars will be supplied on application. 


involved. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


EpitapH.—The curious epitaph to Mary, Lady Kingston, is 
to be found in Leyton Church, on the south side of the chancel, 
and is on brass ; it reads as follows :— 


‘* Tf you wyll the truythe have, 
Here lyethe in thys grave, 
Dyrectly under thys stone, 
Good Lady Mary Kingstone ; 
Who departyd thys world, the truth to say, 
In the month of August, the xv day; ~ 
And, as I do well remember, 
Was buryed honorably 4 day of September, 
The yere of our Lorde, rekynd truly, 
MV¢ fourty and eyght varely ; ; 
Whos yerly obyte and anniversary 
Ys determined to be kept surely, 
At the costs of hyr sone St Henry 
Jernynghame truely ; 
Who was, at thys makyng, 
Of the Quenes gard cheffe capteyn, 1557.” 


Lady Kingston was wife of Sir William Kingston, K.G., and 
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daughter of Richard,.Lord Scroop. She had first married 


Edward Jerningham, Esqr. 


Kempson.—The Rev. Gough Willis Kempson was son of 
Willis Kempson, of Wolverhampton, co. Stafford, gent. He 
was of Christ Church, Oxford, matriculated 17 June, 1770, 
aged 18. B.A. 1773; M.A. 1779. He died at Graisley, near 
Wolverhampton, 18 October, 1825. 

The Rev. William Henry Kempson, second son of the above, 
matriculated at the same College 26 June, 1828, aged 18; took 
his B.A. in 1833, and died 25 October, 1836. 


CoAT OF ARMS ON PORCELAIN.—The arms are Or, three 
demi-lions rampant, and a chief or. for Fisher of co. Gloucester, 
co. Hertford, and co. Stafford; impaling Ermine, three fusils, 
conjoined, in fess, sable, for Pigott, and were used by that family 
of co. Buckingham and Salop. 


COLCHESTER.—Sir Duncomb Colchester- was knighted at 
Whitehall 9 November, 1674. His pedigree was entered in 
the Visztation of Gloucester ; the pedigree we give below is in 
Le Neve’s Pedigrees of the Knights (Harleian Society). 

The arms are given as Or, a chev: betw: 3 estoils gu; 
Crest—a demy lion proper, holding in its paws a like estoil 
gu:, a confirmation of these arms was granted to Richard 
Colchester, father of Sir Duncomb. 


Richard Colchester = 


Richard Colchester = 
of Greys Inne, gent. 
Cursitor for London 
& Midds. in the 
Court of Chancery. 


Sir Duncomb Colchester =Elizabeth d* 

of y® Wildern in Abinghale | of St John 

p'ish com: Glouc. Kt4 as | Maynard, Kt 

above liveing 1686. Serjeant at 
| Lawe. 


| | | 
Jane Maynard Colchester | Henry Somerset 
esq’ a student in the Colchester. 
Inner Temple 1683. 


Dorothy 


Queries. 


[We shall be pleased to insert two or three guertes monthly, for’ 
readers, provided they are short, and are accompanied by che 
name and address of the sender. | ; 


SWYMMER FamiLy.—Any particulars relating to thisé 
Somerset family will be gratefully received. 
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‘History of Old Sheffield Plate” 


sy Frederick Bradbury * 


OLD SHEFFIELD PLaTE has long waited its chronicler. 
Or a quarter of a century or more it has been gradually 
viving in popularity, until now it is as eagerly sought 
r, and as highly prized by collectors, as old silver, old 
ina, and the other beautiful wares which our Early 
ictorian progenitors lightly laid aside in favour of 
€ products of nineteenth-century machinery. Yet the 
erature on the subject has hitherto been meagre in 
antity and lacking in authority, so that the collector 
lo sought for knowledge had to acquire it by experience. 
yw at length in the flistory of Old Sheffield Plate 
have a book that is worthy of the subject, and one 
it covers it so thoroughly as to leave little scope for 
jloration by future writers. Mr. Frederick Bradbury 
Is us in his preface that the object of his work “‘is to 
end a knowledge of the now highly valued specimens 
Old Sheffield plated wares; to trace the origin of 
processes by which they were made; to give some 
ticulars of the manufacturers and their factories, the 
alities, the workmen and the methods employed; with 
er-details that may be of interest both to collectors 
| to those who deal in the products of an old-time 
ustry that has to-day fallen almost entirely into disuse.” 


PIERCED “ESCALLOPED TOP PIPE LIGHTER 
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(Reviewed) 


This is an extended programme, yet Mr. Bradbury has 
largely improved upon it, or at least placed under the 
modest heading of “other details ” the contents of half— 
and that not the least valuable half—of his volume. The 
writer has indeed special qualifications—one might say, 
all the qualifications—desirable for the performance of 
his work. Himself a manufacturer of plated ware, he 
comes of a family who have been associated with the 
industry since its inception. There is no process in the 
work with which he is not personally acquainted ; while 
his prominent position in his native city has put at his 
disposal a mass of information from public and private 
sources and numerous specimens in private collections 
which would not be available to an ordinary writer. 
Added to this, the work has obviously been a labour of 
love, and no pains have been spared to make it as 
complete as possible. 

An evidence of this is afforded by the profuse wealth 
of illustrations. It is, of course, impossible to adequately 
convey by means of these the peculiar qualities of Sheffield 

* History of Old Sheffield Plate, by Frederick Bradbury. 


Two Guineas. 


(Macmillan.) 
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OVAL PIERCED AND CHASED MUSTARD POT, BY T. FOX 
AND CO, DATE 1789 


plate—the subtle delicacies of 
texture and finish, differentiat- 
ing it in appearance from well- 
made copies in modern electro- 
plate, which are apparent only 
to actual sight and touch and 
are not to be transferred to 
paper by any process blocks, 
however excellent — but the 
plates throughout are of high 
quality and fully expressive of 
the form and detail of the articles 
depicted. As to the selection of 
the latter, there may be two 
opinions. Mr. Bradbury has not 
limited his choice to what may 
be termed purely collector’s 
pieces, but has included a num- 
ber of orthodox specimens not 
specially distinguished either for 
rarity or beauty of design. In 
this we think he has shown dis- 
cretion, for to omit from a work 
of this kind the description of 
anything but the exceptional— 
the pieces which are generally out of reach of anyone but 
the advanced collector—would be to greatly impair its 
utility. Another point on which Mr. Bradbury may be 
congratulated is that he has fully illustrated the various 
processes of manufacture, showing the original ingot of 
copper and silver before and after fusion, and lucidly 
demonstrating all the subsequent stages through which it 
passes, a feature which we do not remember to have seen 
included in any previous work on the subject. 

Old Sheffield plate, as the author explains, “is the 
term used to describe articles of flat and hollow-ware for 
table or domestic use made of copper coated with silver 
by fusion” and hardened and strengthened by pressure 
between rollers. The process was discovered in 1743 by 
Thomas Boulsover—Mr, Bradbury bringing forward con- 
clusive evidence that this is the correct form of the name 
instead of the more generally accepted spelling of “‘ Bols- 
over.” The inventor was a button-maker, and at once 
applied the discovery to the adornment of his wares, and 
‘it is noteworthy that the plated button, the very first 


AND) CO. 


THE VICTORY INKSTAND, BY DANL. HOLY, PARKER 
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article made by Boulsover, should have held its place 
amongst the many productions from fused plated metal 
more tenaciously than any other experimental articles.” 
Space does not permit us to follow the author into his 
interesting account of Boulsover’s career, or to his com- 
prehensive and instructive description of his method of 
manufacture—a method still in use at the present day. 
Collectors, or intending collectors, however, should closely 
study this portion of the book, as an intimate knowledge 
of the methods of manufacture will often save them from 
purchasing spurious imitations of the Sheffield ware. 

For many years after the invention, Sheffield plating 
was almost entirely confined to the production of small 
articles such as buttons and snuff-boxes. Mr. Bradbury, 
though he includes some specimens of shoe-buckles among 
his illustrations, is not inclined 
to include these as among the 
articles largely produced by 
Sheffield platers, as he holds that 
the process was not suitable for' 
such work, and that such ones} 
as were plated were generally’ 
done by the earlier method of 
close plating. Button and box- 
making, however, both became 
flourishing industries, though! 
the latter was ultimately trans- 
ferred to Birmingham, the Shef- 
field manufacturers chiefly con 
centrating their attention on the, 
production of larger and moré 
important articles. This did noj 
take place until some years had 
elapsed. It is not until abou 
the year 1755 that there can bo 
found any real evidence of au 
attempt to manufacture large! 
articles for daily household pun 
poses. To that year belongs: 
very interesting example of | 
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saucepan. It is curious to note 
that the silver coating of this 
article is for use rather than 
ornament, the plating being on 
the inside and extremely thick. 
The piece is one of Joseph 
Hancock’s manufacture, being 
the earliest authenticated work 
by this great pioneer of the Shef- 
field plating industry. Among 
his early contemporaries were 
Thomas Law and Thomas 
Leader. The latter had served 
an apprenticeship with a firm of 
London silversmiths, and his 
education stood him in good 
stead, for, joining in partnership 
with Henry Tudor, he establish- 
ed the first factory for the pro- 
duction of Sheffield plate, and 
the firm took rank as the largest 
and most important makers of 
the commodity. This firm is 
aow extinct, but another firm not 
greatly inferior in point of an- 
iquity, that of the Bradburys, 
s still in existence, they being 
he successors of Matthew Fen- 
on & Co., the second firm 
on the Sheffield books to regis- 
er as silversmiths. This was in 
(773, the first year in which the 
ocal assay office was established. 
3etween then and 1800 was per- 
laps the finest period of Shef- 
ield plate. It embraced various 
mprovements in the manufac- 
ure of the ware—the invention 
f silver edges, soldering-in of 
hiélds, and the introduction of 
ght cut engraving. The beauty 
nd delicacy of the designs made 
uring these years have not been 
ubsequently surpassed. They 
ere largely influenced by the 
lassical feeling which per- 
1eated England at the time, 
nd which, exemplified in the work of the brothers 
dam, Chippendale, Sheraton, Wedgwood, and other 
esigners, gave to products of English contemporary 
raftsmanship a dignity of form and a refinement of 
rnamentation which is hardly to be matched since the 
ays of ancient Greece. It is to pieces of this period 
ad the years immediately succeeding it that one should 
ok for Sheffield plate in its most beautiful forms; and 
study of the illustrations in Mr. Bradbury’s book should 
rve to correct the prevalent belief that Sheffield plate 
mnsists of ponderous articles, chiefly candlesticks and 
ndelabra, with heavily gadrooned and florid silver-filled 
ounts, and “copper showing through.” It is, indeed, 


OLD SHEFFIELD PLATE COACH LAMP IN THE 
ENTRANCE HALL AT KNOLE PARK 
DATE I816 
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curious how widespread is the 
misconception that the artistic 
triumphs of Sheffield plate in its 
most glorious days are founded 
on the production of the 
George IV. and early Victorian 
periods, and even on the atro- 
ciously copied specimens with 
which this country has lately 
been flooded. 

Among the workers of the best 
period were Matthew Boulton, 
of Birmingham, and Samuel 
Roberts and Thomas Nichol- 
son, Of Sheffield, who each exer- 
cised a marked influence on 
the craft. Boulton died in 1809, 
so that little of his work came 
under the influence of the sud- 
den change of fashion which 
occurred about the beginning of 
the nineteenth century. Every- 
one then became weary of the 
plain designs in silver and plated 
ware, with the result that new 
ones far more ornate and intri- 
cate had to be substituted. The 
result is that although after this 
date we find even more wonder- 
ful workmanship, there appear 
gradual signs of artistic deterio- 
ration, a decadence which con- 
tinued until Sheffield plating 
began to be superseded by 
electro-plating, which occurred 
shortly after 1840. The new 
process was much cheaper, re- 
quiring a smaller amount of 
silver and being far easier in the 
working. 

The great superiority of old 
Sheffield work and designs over 
modern electro-plate being ad- 
mitted, it is a source of consider- 
able surprise to many that Shef- 
field does not resuscitate this 
interesting industry, or, at any 
rate, manufacture more articles from the old dies, many 
of which undoubtedly still exist in the city. The ever- 
lasting demand for low-priced goods is, however, the 
chief obstacle. 
age when people who purchase plated wares enquire for 
them in their cheaper forms.” With reference to the 
dispersal and destruction of the old dies, the following 


As Mr. Bradbury says, “we live in an 


extract is of great interest :— 

“Quantities of the dies, that must have cost hundreds 
of thousands of pounds in the cutting alone (and would 
to-day be invaluable for use under the prevalent reversion 
from Victorian types of fashion), were melted down for 
the mere value of the metal, and those few firms surviving 
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SHEFFIELD PLATE DISH RING, BY TUDOR AND LEADER 


and having any number of the Old Sheffield dies only 
too often find them incomplete. 

“From research it would appear that the period 
between 1852 and 1858 must be assigned as the approxi- 
mate time of the dispersal and destruction of dies by 
the surviving Old Sheffield plate makers. The Victorian 
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DATE 1787 


styles of electro-plated articles had then become generally 
fashionable, whilst the method adopted of casting in Ger- 
man silver from models was gradually superseding the use 
of stampings from steel dies in the making-up process. 

‘““ The factories in Sheffield were circumscribed as to 
their space, and much more room was required for fresh 


DATE 1784 


WAX TAPER OR ‘“‘ BOUGIE BOXx ” 


TINDER BOX WITH NOZZLE FOR TAPER 
BY N. SMITH AND Co. DATE 1800 


FIXED IN THE LID DATE 1800 


TOBACCO BOX, BY J. YOUNGE AND Co. DATE 1783 


BRITANNIA METAL TEAPOT ARGYLE IN THE FORM OF A JUG 
BY J. VICKERS DATE 1828 BY M. BOULTON AND Co. DATE 1800 


« 


ay! 
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SNUFFERS DATE 1820 SNUFFERS AND TRAY, BY N. SMITH AND CO. 
DATE 1775 
‘ ; ee : 
methods, appliances and models in connection with the The remainder of Mr. Bradbury work includ 
‘ 4 ( 
electro-plating process. The manufacturers appear to valuable chapters on the Locality of Manufacture, 
have thought that dies cut between the years 1810 and “Advice to Collectors,” “ Ascertaining, Dates of Speci- 
1850 might some day once more come into fashion, but mens,” “ Other Industries connected with Old Sheffield 
j 
} 
CANDLESTICK, BY J. PARSONS AND CO. DATE 1784 
as for those of the earlier periods, the chances of re- Plate,” and “ Britannia Metal,” and last, but not least, 
introduction were remote. Therefore we find that the a full and comprehensive list of makers and their 
‘Adam’ and subsequently plainer patterns of dies were marks and the Sheffield assay office marks, the former 
those more particularly condemned to destruction.” of which will be invaluable to collectors. 


STEEL-BLADED TABLE KNIFE, WITH HANDLE OF FILLED SILVER 


DATE 1779 
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THE present article is suggested by a stroll 
rough some of the shops of well-known dealers in 


itique silver and Sheffield 
ate. It will be of interest, 
affording some guide to 
nnoisseurs and collectors ot 
itique silver at a distance, 
to what may be seen and ap- 
eciated, and, if desired, pur- 
ased, on a visit to leading 
ld and silversmiths of the 
etropolis. 
In old days goldsmiths and 
nkers were of one and the 
ne craft, not only supplying 
ir royal and noble patrons 
h the tasteful works in gold 
1 silver for which collectors 
w so eagerly compete, but 
h many a loan in the times 
Stress and storm, to which 
n royalty itself was subject, 
he good old strenuous days 
Plantagenets, Tudors, and 
atts. This they found pro- 
ble, retiring not only with 
t wealth and civic dignity, 
becoming founders of many 
le families. Gradually 
two hitherto interwoven 
nches—the creative and 
culative-inancial—sepa- 
d, some remaining gold- 
ters and crattsmen, and 
rs money-changers and 
kers. While the latter seem 
end a never-ending stream 
S votaries to swell the peer- 
and amass their millions, 
former sustain the dignity 


ELIZABETHAN TIGER-WARE JUG, 
(MESSRS. GARRARD) 
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By J. StarKkie Gardner 


1580 


of their craft, and for reward should have the pleasure 
and credit of handing things of beauty, hall-marked, 


to posterity, and their more 
moderate fortunes. 

First and foremost our pere- 
grinations took us to the most 
notable of these—the Crown 
jewellers and goldsmiths and 
almost historic house of Gar- 
rard, founded so long ago as 
1721. They remained in their 
original house in Panton Street, 
Haymarket, for two long cen- 
turies, save ten years, under 
the sign of the King’s Head, 
enjoying and meriting intimate 
royal patronage throughout 
practically nearly the whole 
of this period, But at last 
the time comes when the 
mysterious forces impelling 
migration westward can no 
longer be resisted, and albeit, 
with some reluctance, they 
commissioned Sir Ernest 
George to design their present 
mansion in Grafton Street 
some two years since. This is 
acknowledged to be the best 
example of a business house as 
yet erected in the West End, 
dignified and reticent, and pre- 
eminently adapted to its 
purpose. 

The antique silver room into 
which one is ushered attracts 
by its admirable proportions, 
with its beautiful vaulted ceiling 
and exquisite Adam mantel- 
piece. But the show-cases, 
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CHARLES II. PORRINGER AND COVER, 1669 
(MESSRS, GARRARD) 


beautifully fitted by White Allom, contain that for which 
we search, and present a fascinating array of antique 
plate for inspection and examination. Well lighted, care- 
fully arranged, one sighs as one’s thoughts irresistibly 
wander to the magnificent Franks’ bequest of antique 
silver, still crowded and imperfectly labelled, in dimly 
lighted cases in that anomaly and relic of barbarism the 
“Gold Room ” of the British Museum. 

To make an entirely satisfactory selection from so much 
requires nice discrimination and leisure; but the plunge 
must be made. Bell salts are always of interest, and, 
though familiar objects, are rarities for all that. They 
possess a strong family likeness, yet within certain 
defined limits they vary much, and seldom can two be 
found precisely similar. One example, dated 1599, is of 


QUEEN ANNE MONTEITH, 1705 


(MESSRS. GARRARD) 
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average height, 94 inches, and though not presenting the 
usual rich display of “ flat-chasing,” that is, embossing 
and punching in low relief, it is a fine and valuable speci- 
men. Their production was confined, it is almost needless 
to say, though not strictly, to the last decade of the six- 
teenth and first decade of the seventeenth centuries. Not 
so very many years ago these could be picked up for 
from £200 to £400, but now anything below four figures 
is a lucky find. Equally familiar is the Elizabethan 


Tiger-ware jug with silver-gilt and embossed cover and 


JAMES I, COCOA-NUT CUP, I6II (MESSRS. SPINK AND SON) 


mounts. Its date is 1580, and it is certainly a remark 
ably fine and typical example of the long-necked varied} 
which succeeded a somewhat more squat form somewher¢ 
about1570. It is 1oinches high, with acorn thumb-piece 
turned baluster knob, and embossed in high relief. Thisi 
is a distinguishing characteristic, though the mount 
are sometimes engraved only, generally with the stray 
pattern of Edwardian and Elizabethan chalices, and still 
more rarely with “ flat-chasing.” The next illustration i 
a finely shaped porringer and cover of 1669, with gourd 
like embossing, so rare at this date, delicate dolphinesqu 
handles, and turned knob. It preserves its original gilding 
in excellent condition, and its interest is heightened b 
the engraved royal and a second coat of arms adde¢ 
in the eighteenth century, probably to commemorate 


REAM PAIL, BY EDWARD ALDRIDGE, 
1770 (MESSRS. HEMING) 


yal gift. It is altogether a desirable piece, 74 inches 
gh. The Queen Anne monteith is also a perfectly 


pical example, 
orthy in every 
Spect the col- 
ctor’s notice, 
r it resembles 
nearly every 
articular the 
Mteworthy ex- 
nples at Clum- 
rand Range- 
ore, as well as 
hers regarded 
treasures by 
unicipalities, 
y companies, 
id some of 
e colleges of 
‘ford. 
Another firm 
th far-reach- 
y memories is 


essts. Heming & Co., of Conduit Street. 
mber of it, Thomas Heming, the great-great-uncle 


Antique Silver 


LEMON STRAINER, 1763 
(MESSRS. WILSON AND SHARP) 


EPERGNE, BY THOMAS HEMING, 1765 


A former 


PIERCED SUGAR_ BASKETS, 1777, 1775, AND 1780 
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CREAM PAIL, BY ALDRIDGE AND GREEN, 


1768 


(MESSRS. HEMING) 


(MESSRS. HEMING) 


of one of the present proprietors, was silversmith to 
George II. and goldsmith to George III. 


Included in 
the large num- 
ber of fine pieces 
of antique silver 
on view at the 
Conduit Street 
premises is a 
remarkable ex- 
ample by this 
maker—an 
epiergsmer in 
pierced work, 
dated 1765, and 
distinguished 
by the chaste 
beauty of its 
design and the 
perfection of its 
craftsmanship. 
There are other 
examples by 
different makers 


worthy to bear it company, such as rare sugar bowls in 
pierced work, by Burrage Davenport, 1777, P. Freeman, 
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artistically moulded, passing almost imperceptibly from 
the round to octagonal, and dated 1732. The covered 
tankard is of the sturdy English type of Queen Anne, 
1707, and the’cylindrical coffee-pot is a fine example in 
the same taste, but made under George I., 1727. The 
kettle and stand is a grand specimen of Peter Archambo’s 
work, produced in 1742, strongly influenced by the French — 
decoration of Louis XV., then so much in fashion. | 
Another house enjoying extensive royal and other 
patronage is that of Elkington, which has upheld the 
fame of English silver-work in almost every country 
throughout the world. They are manufacturers on the : 
largest scale in that ancient metropolis of metal-work- : 
ing—Birmingham. It is hardly yet sufficiently known | 


REPRODUCTION OF A GEORGE II. FRUIT DISH 
BY MR. HENRY WATHERSTON 


1775, and Edward Aldridge, 1780 ; a cream pail of the 
well-known vine pattern by Paul Aldridge and Green, 
1768; and a superb example of the Adam period—an 
unusually fine cup by W. Holmes, 1777; all pieces of 
the kind likely to prove a remunerative investment to 
the collector. 

Lambert’s, of Coventry Street, is another of the firms 
London may well be proud of, having been established for 
much overa century. It is, in fact, the limeal successor and 
direct representative, without a break, of the world-famous 
Rundell and Bridges. Who can pass the quaint old-world 
shop-front at the corner of Windmill Street without paus- 
ing to inspect the large array of valuable antique silver so 
temptingly spread out? One feels constrained to enter 
and rummage in the expectation of finding many desirable 
things to purchase in the well-stored show-cases. The 
illustrations comprise a seal-top spoon of 1618 and an 
Apostle spoon of 1641. Also a good typical porringer, 
hall-marked for 1664, with embossed wreath ot flowers 
and foliage, and a fluted specimen with large scrolled 
escutcheons for arms, dated 1705. The low candlesticks 
on shaped octagonal feet have the stems pleasantly and 


GOODWOOD cup, 1884 
BY MESSRS, HUNT AND ROSKELL 


that the firm now deals in antique silver and have an 
room devoted to it at their Regent Street house. Twof 
Elizabethan pieces are selected as examples. Of these,) 
the fine chalice and paten, engraved 1571, within a year} 
of its production, is illustrated. The form, resembling i 
beaker on balustered stem, dates back to the Protestant! 
days of Edward VI., but the earliest known with th 
typical strap-work and arabesque engraving bears th 
mark of the last year of Queen Mary. They remaine 
unchanged until nearly the close of Elizabeth, and are 
remarkable for the similarity they bear one to another, 
though traceable to a large number of different makers. 

GEORGE II, FRUIT BASKET, 1754 both in London and the Provinces. At that time most of 
(GOLDSMITHS’ AND SILVERSMITHS’ COMPANY) the shops of the gold and silversmiths in the Metropoli 


4 
’ 

ostled each other in Cheap- 
ide and its vicinity, and the 
vares were exposed to the 
gaze of every passer-by on 
‘ounters, in mere booths, un- 
slazed, and only protected at 
right by wooden shutters and 
yars. Plagiarism was rife, 
ind only the provincial makes 
liffer from the London and 
sach other in minor peculiar- 
ties. Equally fine is the 
sngraved beaker of 1607, re- 
sroducing the identical strap 
ind arabesque border, with 
i scroll drop, parcel gilt. The 
spreading base is richly 
yadrooned with a minutely 
chased border of circles and 
ozenges enclosing pellets. Of 


JAMES I. BEAKER, 1607 


(MESSRS. ELKINGTON) 


Antique Silver and Sheffield Plate 


EARLY AMERICAN TEAPOT, CIRCA 1690-1700 


(MESSRS, ELKINGTON) 


MARK ON 


BASE OF ABOVE TEAPOT 


far greater rarity is the curi- 
ous and practical American 
teapot, perfectly plain, with 
ebony handle, except that a 
rosette of “cut card” on the 
lid attaches the knob, part of 
which is removable to allow 
steam to escape. The date 
assigned to it is circa 1690- 
1700. ‘The latest in date of 
the illustrations is the plain 
and practical inkstand, made 
by Gabriel Sleath, of Lon- 
don, 1721, with tray, inkwell, 
sand-box, and bell. It is 


extremely rare, less than a 
dozen being known, and the 
engraved arms indicate that 
it formerly belonged to a 
burgomaster of Liibeck. 


ELIZABETHAN CHALICE AND PATEN, 
1570 (MESSRS. ELKINGTON) 


GEORGE I. INKSTAND, BY GABRIEL SLEATH, 


« 
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1721 


(MESSRS. 


ELKINGTON) 


Messrs. Spink, of 
Pvecadliivawsa te 
noted for choice 
examples, and it is 
at no time difficult 
to select fine pieces 
for illustration from 
their stock. It in- 
cludes an example 
of the rare bell salt, 
1599, 74 inches | 
high, remarkable 
for the unusual 
decoration, a scale 
design in “flat- 


SET OF GEORGE III. 


chasing” on matted ground, and ovolo and lozenge 


borders between the compartments. Their 
cup, 1613, is an excellent example of this 
form. 
teenth century, and enjoyed practically a 
monopoly in vogue till about 1630, during 
the time that the obelisk was in high favour 
for architectural and other decorations in 
the Italian taste. The decoration consisted 
mainly of “ flat-chasing,” with certain parts, 
especially the roll over of the acanthus, which 
generally occupies the lower part of the bowl, 
brought out in more prominent relief. The 
decorations of the bowls vary considerably, 
the upper part in this instance being embossed 


SHEFFIELD PLATE MUFFINEER, 
PERIOD 1786 (MESSRS. MAPPIN AND WEBB) 


They came in with the beginning of the seven- 
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DREDGERS, 1775 


fine Steeple 
well-known 


JAMES I, STEEPLE CUP, 1613 
(MESSRS. SPINK AND SON) 
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(MESSRS. WILSON AND SHARP) 


with hunting scenes, 
as well as the cover, 
A guilloche border 
separates this from 
the part usually 
given up to acan- 
thus foliage, re- 
placed here by 
plainer scale- 
shaped leaves. The 
rest of the cup fol- 
lows more usual 
lines, and is alto- 
gether a remark- 
ably fine specimen. 


The clou of the Spink collection, however, is the Drake 
cocoa-nut cup, a fine standing cup with carved bowl, 
mounted in silver, with the London hall-mark for 1611. 
The nut has been polished and incised with a strap 


arabesque comprising the arms of England, 
of the Earls of Devon, and Sir Francis 
Drake, probably carved in the time of Eliza- 
beth. The deep splayed rim and the curiously 
decorated design on the hinged straps and 
mount give the bowl a late Tudor look. 
The open-work brackets of the stem are 
most elaborate, and the foot is embossed 
with marine monsters and escallops, quite 
in the taste of the first decade of the 
seventeenth century. 


SHEFFIELD PLATE MUFFINEER 
(THE ALEXANDER CLARK CO.) 


CYLINDRICAL CO FFEE-POT, 1727 


(MESSRS, LAMBERT) BY PETER ARCHAMBO 


fenry Watherston, the old-established firm, now of 
nd Street, is noted for its reproductions of fine ex- 
ples of antique silver. The very beautiful specimen 
its work illustrated is a pierced and gilt oval dish 
rellis design, interlaced with foliage and birds, on a 
h stand with claw feet of ogee outline, connected by 
ceful foliage and festoons of drapery. 
.t Mappin and Webb’s, so long and honourably identi- 
with Sheffield, fine examples of the plate for which it 
mous should, if anywhere, be met with. Nor was our 
t disappointing, and we were able to select for illus- 
ion several exceptionally fine pieces. The oval pierced 
<et of shell and acanthus design, skilfully interwoven, 
ost happy and graceful,and was producedin1754. The 
jlesticks on high bases, like our Nelson Column, but 
. rams’ heads and festoons in the “ Adam taste,” have 
¢ caps, dressed in gala fashion with laurels. These 
> made by J. Winter and Co., 1768. The teapot on 
iy as foot dates from 1789, and is charmingly shaped 


KETTLE STAND AND LAMP, 1742 


Antique Silver and Sheffield Plate 


FLAT-TOPPED TANKARD, 1707 


(MESSRS. LAMBERT) (MESSRS, LAMBERT) 


and decorated with an engraved riband border on a broad 
band of silver, and rope edgings. The 1786 muffineer is 
also good. Sheffield, by the way, has been celebrated 
by Chaucer, and in the Dragon of Wantley, an old folk 
ballad, and so far back as Richard II., the De Smethes, 
Del Smythes, John Locksmith, Farros, Trypets, and other 
such names, leave no doubt as to the staple trade of the 
town. 

In Hunt and Roskell, now amalgamated with Ben- 
son’s, of Old Bond Street, we have another historic firm, 
which was wont to employ the finest artists of the day. 
Their stock is well worth inspection, but almost wholly 
of their own make, and thus not coming exactly within 
the scope of an article on antique silver. A single ex- 
ample must suffice to convey an idea of the grandeur 
and importance of their work, familiar as it has been in 
every great exhibition since 1851. This is a massive 
tripod vase, splendidly modelled and chased, the design 
based on the well-known antique from Hadrian’s Villa in 


RLES II. AND QUEEN ANNE PORRINGERS, APOSTLE AND SEAL-TOP SPOONS, AND PAIR OF GEORGE II. CANDLESTICKS 
a (MESSRS. LAMBERT) 
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the British Museum. This firm has 
employed the best available talent 
to design for them for over a hun- 
dred years past, including Flaxman, 
Stothard, Armistead, and Carter, 
among Royal Academicians. 


Some of the most 
beautiful forms of sil- 
ver ware are to be 
found in the guise of 
Sheffield plate, which, 
coming into vogue 
during the palmy days 
of the silversmith’s art, 
hardly survived long 
enough to share in 
the deterioration of the 
late Victorian period. 
Some delightful speci- 
mens of this ware are 
to be found in the 
collection shown by 
the Alexander Clark 
Company, 188, Oxford 
Street, of which a tea 
set and muffineer are 
illustrated. Besides 
its store of antique 
silver, this firm has a 
large number of finely 
executed facsimiles 


from old models, 
ELIZABETHAN STANDING SALT, 1599 which, though not 
(MESSRS, SPINK AND SON) 


possessing the same 
appeal to collectors, are as fascinating to the eye as 
the originals. 
Though perhaps 
more famed for his 
wealth of examples of 
the latest and most 
novel examples of the 
jeweller’s and _ silver- 
janis Eady, Whe, Ij, C. 
Wackety, 179) 151, loss 
INeCemmmotl eet ymi\Vies 
shows a large number 
of specimens of retro- 
spective work—beau- 
tiful reproductions of 
originals whose value 


department, so that 
now a customer has 
almost the same ex- 
tended range of choice 
in fine antique speci- 
mens as in modern. 

One may wind up 
the list with that well- 
known firm the Gold- 
smiths and Silver- 
smiths Company, 112, 
Regent Street, whose 
prolific stock of mod- 
ern work should not 
make collectors for- 
get the many interest- 
ing pieces of antique 
silver to be seen at 
their premises. As a 
sample of these, one 
may take the beautiful 
George II. fruit basket, 
dated 1754, in pierced 
work, which is inter- 
estingly characteristic 
of the period. 

Princes Street, Edin- 
burgh, with its fine 
views and its dramatic- 


places them beyond SHEFFIELD PLATE TEAPOT, PERIOD 1789 
the reach of any one (MESSRS. MAPPIN AND WEBB) 
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but the advanced collector. A 
other firm deservedly celebrate 
for its huge stock of modern wor 
is Messrs. Harrods, Brompto 
Road, who are now, howeve1 
largely developing their antiqu 


SHEFFIELD PLATE CANDLESTICK 
J. WINTER AND €O. DATE I 
(MESSRS. MAPPIN AND WEBB] 


ally historic assoc 
tions, crisp air, a 
interesting shops, 
probably the most 
lightful street in 
world to lounge in, 
the best mart for 
tique Scottish silv 
The illustrations 
of specimens p 
sessed by Wilson 
Sharp, both une 
mon and tasteful, 
lemon strainer dat: 
from 1763, and the 
of dredgers 1775. 
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BY ROYAL APPOINTMENT. 


GEORGE Ili. 


GEORGE Ill. 
HENRY VIII, 


Antique Silver 


Collections or Single Specimens Valued, or Purchased at High Prices 


PAUL LAMERIE 


17 & 18 Piccadilly, London, W. 
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Charming and Inexpensive Jewellery 


at J. C. VICKERY’S for 


Wedding Gifts SBirthday Gifts 


New and Exclusive Designs in 


NECKLETS BROOCHES 
EARRINGS BRACELETS RINGS 
WRIST WATCHES 
LONG CHAINS, &c., &c. 


Their 
J C VICKERY Majesties’ 
& a Jeweller 
T 3335.—Diamond Pendant and Necklet. 179, 181, 183, Regent Street, LONDON, W. 
£78 OO 


SHOWROOMS: SHOWROONMIS: 


125 anno 126 he 


Fenchurch St., H lexander Glark (3c 


LONDON,E.c. * » ae LONDON, W. 


Reproductions of Old Sheffield Plate 


Large Illustrated Catalogue ‘Post Free 


A pair of these dishes form a unique 


wedding present. 


A very fine Georgian model of Old Sheffield A beautiful old silver model of a Breakfast 
Plate Entree Dish in Welbeck Plate, guaranteed Dish with ‘spirit lamp, in Welbeck Plate. It 


to wear for 35 years. The cover is reversible is fitted with a loose dish and drainer, and 
and can be used as a separate dish. 


hot water compartment. 


£4 10 O each. £6E 15 O 


March, 1913.—No. cxxxix. 
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PS cts of 4 of each eapdles a Zin, high 


fasdelehai 


sie? 


date 1769 


WS 


Pr6m1750. 10in1743 14in1768. «15 in. 1782. 


i — Ola Apetcen 
- . by Goper 
ASA 1731. 


‘-- 


“ChasI1 1660. date1729._ pair 1724 


fae pis 


cms : 154in high 
Sin 1769. 12in 1759. 9in 1739 prTinl764 A bh eer enateheBhe i te 


Be ollections Valued or Purchased _ ) ( Every article guaranteed genuine and date as represented _ ) 
ELKINGTON & Co. LE? 
@) Bi eg 


Experts in Old English Silver 
22,-REGENT STREET, LONDON, S.W. 


-ONDON: BIRMINGHAM : «LIVERPOOL : MANCHESTER: GLASGOW : NEWCASTLE-ON-TYNE: 
Cheapside. Newhall Street. 27-9, Lord Street. 50, King Street. 34, Buchanan Street. 32-4, Northumberland Street. 
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HEMING ®& Co. wa 


DEALERS IN ANTIQUE PLATE AND JEWELS 


Plain Oval, by Robt Hennell. 
0) 


Bae ; 1792 
J es § Barnard Oval, gadrooned handle at back 
el ie sa er Oval with handle at back ; Wit Bayley. 1786. 
1811 — 


Acharming ae of Hester Bateman 
1790. é 


Pierced § Engraved by = TI Nice specimen of Bar Piercing 
1792 


Hester Bateman 1789 Aneatly example of pierced work : HUI 


byEdw< Aldridge 1166, ie byNaw! Sms C2 of Sheffield 
{91 


<< 


Oval, prettily § brightly engraved 
1801. 


4 . = 


Plam. round, Gadroon Boldly uted by Thos Montana Barrell by W® Sumner 
09. 


1856. 


28, Conduit Street, London, W. 
A. History of 


Old Sheffield Plate} 


INCLUDING ParticuLARs or THE INVENTION, THE METHODS OF MANUFACTURE, AND THE GROWTH AND 

DECAY OF THE INDUSTRY | 

THE SHEFFIELD PLATE INDUSTRY IN FRANCE, with an explanation of marks found on foreign specimens 

ANTIQUE SILVER MADE IN SHEFFIELD ann THE WHITE:OR BRITANNIA MBTAL INDUSTRY, with some account of the 
Principal Manufacturers, and Chronological Lists of the Old Sheffield Makers and the Marks they used on Silver and Plated Articles 


By FREDERICK BRADBURY 


One Volume, demy 4to, containing upwards of 550 pages, [with nearly 3,000 illustrations of specimens, 
marks, etc. Polished French Levant, $3 3s, net. Cloth, $2 2s, net. 


Shaped oval by Crispin Fuller 
J 
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1819 


ILLUSTRATED PRospEcTUS (16 Paces) wira SpEcIMEN Paces Post FREE ON APPLICATION, 


THE TIMES.—‘‘Collectors interested in Sheffizid Plate will welcom2 the exhaustive volume written by Mr. Frederick Bradbury on the 
subject Ooi For those requiring information on the history and technicalities of silver-plated objects the work is admirable, as 
Mr. Bradbury has a practical knowledge of all the process2s he describes, and is acquainted with many interesting traditions pertaining 
to the craft.’’; 

THE MORNING POST.—‘ The subject, in itself interesting, has found in Mr. 
handling of the subject is rendered lively and interestin 
He writes as one to whom every detail of the craft 


Bradbury an historian of the highest ehiciency, eine entHe 

g by the author's intimate personal acquaintance with the matter he describes. 

and every word coined by its various expedients is perfectly familiar.” 

THE ATHENZUM.—“ This valuable and imposing volume . . . . Mr. 
likely to get together such a mass of practical information as to wt 
facturers. The section on Sheffield Plate in America, in Ireland, 


Bradbury speaks the last word on the subject. No one else is ever 
hat was really done in Sheffield workshops or sold by Sheffield manu- 
and in France is especially full of new and valuable facts.” 


MACMILLAN & CO., LTD., LONDON 
en 
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Messrs. Garrard && Company 
Goldsmiths to the Crown of England 
Invite visitors to London to inspect their choice collection of 
Pearls, Emeralds, Sapphires 


and Representative Pieces of 


Antigue Silver 


of all periods 


on view at their New Show Rooms 


24 Albemarle Street, london, W 


Established in the Haymarket 1721 


CALCUTTA SIMLA 


The Connoisseur 


DANIELL 2% 


Decorators & Furnishers in the Old Styles 


Schemes and Estimates submitted free 


By Special Appointment 


Lambert, Silversmiths 


To His Majesty the King, 


Goldsmiths and Jewellers, 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


ay 


A VERY F 


INE OLD MAZER 


The following extract from Chaffer’s book on Gold and Silver 
Plate aptly describes this fine specimen, which is in an excellent 
state of preservation :— 


“ Early Mazers had a rim above, and’a small rim for foot below, 
being wide and shallow_and generally having an inscription 
round the upper rim.” The rim of this one has the initials 
“Pp: . engraved thereon. “The latter ones are generally 
deeper and often mounted on high feet. Inside, in the centre, 
there is usually a flat plate called the print or boss, often 
ornamented with a shield of arms or other design.” In this 
specimen it is a rose. 


The date of this Mazer is probably about 1450, and it'was secured 
privately from the family of a celebrated authoress. 


Galleries 42, 44, 46, Wigmore St., W. 


Quicer trince Geo /~ Mellaa Z 


A unique collection of Diamond Work, Enamels, 
and Works of Art. Every description of Decorative, 
Cable, and Ecclesiastical Gilt and Silver Plate. 


ANTIQUE AND MODERN. 


SELECT: OLD SHEFFIELD PLATE. 


Dealers in fine Antique Silver and Old Sheffield Plate 


ws at; See hee a 
Wim 


“Nit Set Ee 
te SA tee 


SEL IAN INNING 


SS a 
\ Ye SOS Si iacira La, 


Antique Silver Geo. Ill. 1764 Antique Silver. Irish. Centrepiece Geo. III. 1780 Antique Silver Geo. III. 1809 


Fine Old Silver 


outbox,  WVILSON & SHARP Bete 


Caddy Spoons, Old Paste 
Vinaigrettes 139 Princes Street, EDINBURGH 


Enquiries carefully attended to 


ALISON S. LAING, RARE ANTIQUES, 


27, Denmark Street, English and Golonial. 
BOSTON, Mass., U.S.A, SILVER, ENAMELS ano LACES 


Valuations for Insurance, Prohate, Division, or Purchase, 
March, 1913.—No. cxxxix. 


XLVI. 


The Connoisseur 


MAPPIN & WEBB 


(1908) LTD. 


A very fine collection of Old Sheffield Plate 


Connoisseurs and collectors of Virtu are invited to inspect the 
Company’s valuable collection of Old Sheffield and Antique Silver 


PHOTOGRAPHS AND PRICES ON APPLICATION 


OXFORD STREET, W. 


XLVII. 


The Connoisseur 


MARRODS 


Examples of Fine Old 
Sheffield Plate 


Oo oO 


The pieces illustrated indicate the 
quality of the specimens secured by 


Harrods. 


Eee! 


Inspection of Harrods unique collection 
of Old Sheffield Plate in the Silver 


Section is cordially invited. 


PRICES ON 
APPLICATION. 


P.S. 7.0.75.—-Pair of Old Sheffield 
Wine Coolers, 114 in. high. Made 
in 1818 by Roberts & Cadman. 


P.S. 7.0.14.—Old Sheffield Soup 
Tureen, 11 in. high, 133 in. long, 
Fine example by Wilkinson. Date, 
1820-1825. 


H ARRODS Lid Goldsmiths and Silversmiths. Dealers in Old Sheffield eld Plate * LONDON S. W. | 


RICHARD BURBIDGE, Managing Director 


March, 1913.—No. cxxxix. 
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W. DICKINSON « SON 


Dealers in Fine Old Chinese Porcelain 


A small collection of Fine Ming Figures. The vase with dragons in 
dark-green and yellow on a pale apple-green ground. 


108, WIGMORE STREET, 
LONDON, W. 


Telographic Address: ‘‘KANCSHI, LONDON.” Telephone: 2597 PADDINGTON. 


oy) 2s 
ae 


REMARKABLE EXAMPLES OF EARLY JADE CARVINGS. 


| 
YAMANAKA & Co. 


127 New Bond Street, London, W. 


Telegrams: ‘‘ YAMANAKA, LONDON.” Telephone: 1546 Mayfair. 


japanese »© Chinese Works of Art. 
BrancHes:— OSAKA = KYOTO = NEW YORK = BOSTON = PEKING 
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